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MARCUS  STONE,  R.A. 

INTRODUCTORY. 


HP  HERE  is  always  a 
-L  certain  difficulty  in 
attempting  to  define  tlie 
position  in  tlie  history  of 
Art  to  which  a well- 
known  and  popular  artist 
is  entitled.  So  many  ap- 
parently trivial  matters 
have  to  be  considered,  and 
such  an  array  of  details 
great  and  small  has  to  be 
weighed  and  analysed, 
that  anything  approach- 
ing a clear  conclusion  is 
only  to  be  reached  by  a 
rather  elaborate  process 
of  examination.  The 
difficulty  is,  if  anything,  greater  in  the  case  of  a living 
man  who,  in  full  tide  of  success,  is  a prominent  figure 
in  the  artistic  community.  His  work  cannot  be  sum- 
marised because  it  is  not  completed  ; his  pedestal  cannot 
be  assigned  to  him  because  it  is  still  in  process  of  con- 
struction. He  is  actively  producing,  adding  year  by 
year  to  the  list  of  his  achievements,  developing,  perhaps, 
in  unexpected  directions  and  making  unforeseen  digres- 
sions into  walks  of  Art  that  he  has  not  habitually  trodden . 
He  may  be  an  experimentalist  whose  inclination  leads 
him  to  wander  over  a very  wide  area,  and  of  whose  do- 
minor,  t conviction  there  may  be  comparatively  little 
evidence.  Art  may  in  his  case  mean  a balancing  of 
opposite  beliefs,  to  one  or  the  other  of  which  he  may 


tend  as  he  is  sw'ayed  by  the  influences  of  the  moment. 
To  define  his  views  would  be  impossible,  for  they  have 
not  in  his  mind  become  crystallised,  and  have  not  taken 
such  a form  that  they  can  be  codified  and  assorted. 

Fewr  men,  indeed,  if  they  are  sincere  in  the  pursuit  of 
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Art,  would  ever  admit 
that  tlieir  aesthetic  con- 
viction was  more  than  a 
general  faith  in  certain 
fundamental  principles  of 
practice.  A preference  for 
particular  classes  of  sub- 
ject, a desire  to  treat  in 
an  individual  manner  the 
motives  which  may  be 
derived  from  study  of 
special  phases  of  nature, 
even  a liking  for  well-de 
fined  technical  devices 
they  may  conceivably  pro- 
fess ; but,  for  the  most 
part,  they  pride  them- 
selves upon  preserving  to 
the  last  day  of  their  lives 
that  receptivity  and  that 
susceptibility  to  new  im- 
pressions which  are  the 
two  chief  essentials  in  the 
maintenance  of  aesthetic 
vitalitj'.  So  long  as  these 
qualities  remain  to  them, 
their  place  in  the  Art 
world  must  coutinue  to 
be  but  a matter  for  spe- 
culation. It  cannot  be 
fixed,  because  at  any  mo- 
ment some  new  subject 
for  investigation  may 
fascinate  them  and  lead 
them  aside  in  search  of 
fresh  discoveries.  With 
a career  so  controlled,  a 
final  judgment,  which'will 
make  exact  placing  possible,  can  only  be  delivered  after 
the  collation  of  all  the  evidence  which  is  to  be  obtained 
from  a comparison  of  the  various  styles  in  which  that 
artist  may  have  worked,  and  from  a consideration  of  the 
conditions  under  which  his  life  was  passed.  When  his 
labourshaveceased, 
all  that  he  has  pro- 
ducedean  be  gather- 
ed up  and  its  value 
duly  appraised ; this 
success  can  be  set 
down  to  his  credit, 
that  failure  counted 
against  him  ; some 
of  his  best  work  has 
to  be  discounted  be- 
cause its  merits  were 
increased  by  assist- 
ance he  received, 
some  of  his  worst 
excused  because  it 
was  affected  by  some 
temporary  hin- 
drance. When  the 
final  balance  is 
struck,  it  must  be 
compared  with  the 
estimate  which 
from  the  first  he  had 
in  his  own  mind,  the 
calculation  of  his 
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professional  chances  that 
his  subsequent  perform- 
ance had  to  prove  to  be 
reasonable.  And  by  this 
comparison,  the  sum  total 
of  his  production  is  set- 
tled ; his  accounts  have 
then  been  audited  by 
the  experts  in  whom  the 
public  put  their  faith,  and 
the  net  result  is  passed  as 
correct. 

In  the  case  of  an  artist 
like  Mr.  Marcus  Stone,  no 
such  finality  of  balancing 
is  practicable.  Happily 
lie  is  still  among  us,  an 
active  worker  to  whom 
the  possibilities  of  his 
profession  remain  open, 
lie  is  not  even  an  old 
man  with  beliefs  at  last 
fixed  and  formulated  be- 
yond the  likelihood  of 
change.  Despite  the  fact 
that  his  continuous  re- 
cord of  appearances  in  the 
Academy  exhibitions 
covers  a period  of  nearly 
forty  years,  he  is  still  in 
the  prime  of  life. 

Changes  of  style,  and  di- 
vergences into  branches 
of  practice  that  he  has 
hitherto  left  untouched, 
are  quite  to  be  expected 
of  him  ; and  all  the  more 
because  he  is  a keen  ob- 
server of  Art  movements,  and  attentive  to  new  develop- 
ments. So  long  as  he  retains  the  power  and  the  incli- 
nation to  concern  himself  about  these  ebbings  and  flow- 
ings of  opinion,  there  is  alwaj-s  the  chance  that  he  may 
find  himself  one  day  inclined  to  go  with  the  tide,  and 

prepared  to  modify 
his  own  theories  and 

— , practices,  so  as  to 

bring  the  m into 
agreement  with  that 
particular  set  of  the 
stream  which  seems 
to  him  to  be  irresis- 
tible. 

This  chance  is  to 
a certain  extent  in- 
creased by  the  fact 
that  he  has  already, 
in  his  professional 
life,  gone  through 
several  phases.  He 
has  by  no  means  con- 
fined himself  to  one 
class  of  production, 
but  has  ranged  about 
seeking  his  ideals 
nowin  one  quarter, 
now  in  another. 
What  first  attracted 
him  was  a species  of 
military  genre,  and 
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later  he  turned  to  historical 
subjects  treated  in  a some- 
what free  and  unconven- 
tional manner.  Sentiment, 
too,  occupied  him  largely 
at  one  time  and  he  painted 
several  pictures  in  which 
the  motive  was  the  telling 
of  a pathetic  story,  or  the 
representing  of  an  emo- 
tional moment  which  gave 
opportunity  for  dramatic 
grouping  and  arrangement. 

It  was  at  a comparative^ 
recent  date  that  he  found 
his  way  into  the  class  of 
subjects  by  which  in  the 
present  day  he  is  best 
known — subjects  that  afford 
him  scope  for  that  particular 
combination  of  subject 
matter  and  manner  of  ex- 
pression, which  has  gained 
him  his  wide  following 
among  modern  Art  lovers. 

It  is  probably  by  these 
productions  of  his  middle 
life  that  his  artistic  posi- 
tion will  chiefly  be  settled 
later.  They  have  a definite 
individuality,  a character 
of  their  own  which  sepa- 
rates them  from  the  work  of  his  contemporaries,  and 
gives  them  a distinct  place  among  the  illustrations  of  the 
many  opinions  held  to-day  in  that  exceedingly  composite 


body  which  we  call  the 
British  School.  Whatever 
may  be  the  coming  deve- 
lopments of  Mr.  Marcus 
Stone’s  aestheticism,  it  can- 
not be  denied  that  the  form 
in  which  it  is  now  being 
manifested  is  one  that  very 
many  people  find  persuasive 
if  not  convincing.  His  pic- 
tures are  popular  because 
they  unite  daintiness  of  sen- 
timent with  attractiveness 
of  setting  and  arrangement. 
They  are  painted  not  to  ap- 
peal to  any  craving  for  sen- 
sationalism, but  to  present 
in  as  fascinating  a form  as 
possible  those  events  in 
which  all  classes  are  inte- 
rested because  of  their  com- 
mon possession  of  a certain 
range  of  human  emotions. 
We  are  naturally  attracted 
by  the  pictorial  rendering 
of  what  we  know  well. 
Whether  it  is  a familiar 
place,  a scene  from  a phase 
of  life  with  which  we  have 
been  in  contact,  or  a face 
that  we  recognise  as  that  ol 
a friend,  is  quite  immate- 
rial ; what  appeals  to  us  is  the  familiarity  of  the  subject, 
and  we  accept  the  picture  because  we  understand  what 
it  is  about. 


Sketch  for  ‘ A Passing  Cloud.' 

By  Marcus  Stone,  R.A.  (p.  24.) 


In  the  Shade.  By  Marcus  Stone,  R.A.  (p.  21.) 

Bv  permission  of  Messrs.  C . E.  Clifford  <$r  Co.,  Publishers  of  the  Large  Plate. 
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Realism,  indeed,  as  it  is  understood  by  the  public, 
covers  a very  much  wider  area  than  artistic  opinion  would 
allow  to  it.  It  includes  not  merely  exactness  and  uncom- 
promising-literalness of  statement,  but,  as  well,  adherence 
in  selection  to  whatever  subject  matter  is  fully  accessible 
for  general  study.  While  artists  apply  the  term  onty  to 
a particular  manner  of  interpreting  the  facts  of  nature, 
untechnical  people  use  it  in  a less  restricted  way,  and 
hold  pictures  to  be  realistic  because  without  necessarily 
reflecting  nature  they  de- 
pict every-day  incidents, 
and  make  intelligible  work- 
ings of  the  mind,  of  which 
at  some  period  of  their  lives 
they  have  themselves  been 
conscious.  What  they  re- 
cognise and  welcome,  are 
pictorial  situations  which 
remind  them  of  their  own 
sensations  under  conditions 
similar  to  those  which  the 
painter  has  imposed  upon 
his  characters.  The  reality 
over  which  they  rejoice  may 
quite  possibly  be  non-exis- 
tent ; it  may  be  an  entirety 
imaginary  quality  not  war- 
ranted by  any  fact  in  the 
picture,  but  resulting  sim- 
ply from  their  willingness 
to  find  in  the  painted  drama 
whatever  satisfaction  of 
their  own  sentimental  crav- 
ings they  desire  ; whether 
it  exists  or  not,  however, 
they  adore  the  painting  and 
delight  in  its  story  just  so 
far  as  their  imaginations 
will  carry  them.  If  the}' 
are  so  fortunate  as  to  be 
saved  by  the  artist  the  need 
for  an  excessive  amount  of 
make-believe,  they  are  pro- 
portionately grateful,  and 
pay  him  the  tribute  of  un- 
limited popularity. 

To  this  tendency  of  the 
general  public  is  surety  to 
be  ascribed  not  a little  of 
the  enthusiasm  which  they 
accord  to  the  canvases  of 
Mr.  Marcus  Stone.  He  is 
certainty  not  a realist  in  the 
professional  sense,  for  he 
paints  a world  of  his  own 
which  boasts  a presiding 
genius  with  a most  delicate 
and  placid  disposition.  No- 
thing of  nature’s  literal- 
ness is  allowed  to  obtrude  within  the  precincts  of  the 
enchanted  garden  wherein  the  beings  he  represents 
pass  their  quiet  lives.  No  jarring  fact  appears  to  make 
discord  in  the  harmony  of  their  existence.  The  whole 
atmosphere  is  fragrant  with  sweet  odours,  and  the  sun 
shines  with  a brilliance  that  no  cloud  ever  dims.  But 
the  artificiality  of  this  ideal  world  is  not  apparent  because 
the  entire  creation  is  a consistent  one.  It  is  generally 
acceptable  because  it  recalls  to  so  many  people  the  rare 
moments  when  they  have  found  themselves  untroubled 


by  cares,  when  the  world  has  seemed  bright  and  hopeful, 
and  when  garlands  of  flowers  have  veiled  the  hard 
outlines  of  modern  life. 

And  the  people  that  Mr.  Marcus  Stone  paints  are  always 
in  keeping  with  their  surroundings.  They  are  beautiful 
types  of  humanity,  picturesque  in  dress  and  pose,  undis- 
turbed by  any  sordid  emotions,  and  they  take  their  places 
in  the  landscape  just  as  pictorial  exigencies  require. 
They  are  so  obviously  at  home  that  every  onlooker  feels 

as  if  a special  opportunity 
of  watching  the  manners 
and  customs  of  dainty  do- 
mesticity were  being  ac- 
corded him.  Their  lovers’ 
quarrels  and  reconciliations, 
their  partings  and  welcomes, 
and  all  the  other  small 
events  of  their  placid  lives, 
are  presented  -with  a gentle 
suggestion  of  property  or- 
dered passion  which  recog- 
nises the  importance  of 
obeying  the  laws  of  self- 
repression laid  down  by 
good  society.  All  these 
youths  and  maidens  are 
eminently  well-bred,  and  no 
digression  into  mere  vio- 
lence of  feeling  ever  spoils 
the  even  tenor  of  their 
way.  They  are  attractive 
to  the  picture  viewer  be- 
cause of  the  happy  agree- 
ment which  they  maintain 
between  their  appearance 
and  their  humanity.  They 
behave  not  only  as  they 
should,  but  also  as  every 
lover  of  good  manners 
would  have  them  behave. 
They  are,  in  fact,  consistent, 
and  consistency  is  a virtue 
which  we  are  all  glad  to  ap- 
prove in  other  people.  So 
it  is  quite  intelligible  that 
the  popular  voice  should 
acclaim  Mr.  Stone  when  he 
devotes  himself  to  the  pro- 
duction of  a class  of  Art 
which  combines  successfully 
the  charm  of  human  per- 
sonality, the  beauty  of  good 
manners,  and  the  fascina- 
tion of  an  essentially  pictu- 
resque setting.  The  con- 
gruity  of  the  whole  is  satis- 
fying, and  by  its  very  com- 
pleteness produces  an  effect 
of  reality. 

From  the  standpoint  of  more  exacting  criticism,  how- 
ever, there  cannot  be  denied  to  the  artist  great  credit  for 
the  effort  that  he  has  made  to  find  a way  for  himself  in 
Art.  He  has  steadily  worked  through  the  course  oi 
ordinary  motives  to  which  he  committed  himself  in  his 
youth,  and  has  abandoned  the  demonstrative  subjects 
which  occupied  him  at  the  outset  for  others  of  a more 
restrained  and  specialised  kind.  What  has  resulted  is 
certainty  individual,  a view  of  nature  which  owes  little  to 
study  of  other  men’s  work  ; and  a deliberate  intention 


An  Offer  of  Marriage. 
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in  aesthetics  which  has  a character  of  its  own  very 
pleasantly  apart  from  the  mass  of  contemporary  en- 
deavour. The  dominant  idea  in  all  his  later  pictures  is 
the  expression  of  suave  and  elegant  beaut}'.  He  strives 
for  a particular  charm  of  flowing  line  and  graceful  form, 
and  he  carries  the  same  effort  to  please  by  elimination  of 
everything  discordant  into  both  the  designing  of  his 
subjects  and  the  arranging  of  his  colour  schemes.  He 
has  somewhat  the  sort  of  purpose  which  guided  Watteau 
in  the  perfecting 
of  his  exquisite 
artificialities;  but 
being  a nineteenth- 
century  painter  he 
allows  himself  to 
be  affected  by  the 
modern  craving  for 
story  - telling  in 
brief.  Watteau  was 
simply  a recorder 
of  the  artificial  ha- 
bits of  the  societj- 
in  which  he  found 
himself,  an  illus- 
trator who  with 
marvellous  tech- 
nique depicted  the 
pretty  social  func- 
tions that  he  saw' ; 

Mr.  Marcus  Stone 
is  a pictorial  teller 
of  short  stories  that 
have  picturesque 
motives,  and  is  al- 
ways in  search  of 
w'hatever  material 
will  give  him,  with- 
in what  he  holds 
to  be  workable  li- 
mits, a reasonable 
opportunity  of 
combining  delibe- 
rate beauty  with 
gentle  dramatic  ac- 
tion. 

It  is  characteris- 
tic of  him  that  to 
secure  this  combi- 
nation he  should 
have  chosen  for  the 
period  he  prefers  to 
illustrate  not  the 
time  in  which  he 
lives  but  one  just 
past  and  not  yet 
forgotten.  He  in- 
clines tou'ards  a 
type  of  romanticism 
which  the  matter- 
of-fact  present  does 
not  seem  to  provide,  and  to  satisfy  this  desire  he  has  to 
seek  among  the  relics  of  a bygone  century  all  those  acces- 
sories which  he  employs  in  the  building  up  of  his  stories. 
The  costumes,  more  graceful  than  those  of  to-day  ; the 
furniture  and  decorative  details,  less  familiar  than  those 
with  which  we  are  now  surrounded  ; the  gardens  with 
their  terraces  and  walks  ; all  the  component  parts  of  his 
pictures,  in  fact,  are  derived  from  the  yesterday  when 
people  had  leisure  to  cultivate  an  easy  picturesqueness 


which  our  modern  life  painfully  lacks.  It  may,  of 
course,  be  said  that  the  artifice  which  is  needed  for  such 
reconstructions  of  the  past  is  over-elaborate,  so  com- 
plicated that  it  must  in  practice  infallibly  lead  the  artist 
entirely  away  from  nature  and  tie  him  down  to  certain 
undesirable  conventions  ; but  in  the  case  of  Mr.  Stone  it 
must  not  be  forgotten  that  it  is  only  the  outward  and 
visible  surface  of  to-day  that  he  refrains  from  represent- 
ing. The  emotions  that  make  his  stories  dramatic  are 

those  which  are 
common  to  all 
times,  the  beauty 
by  which  he  is  at- 
tracted is  in  all 
essentials  the  same 
now  as  it  was  a 
hundred  years  ago ; 
it  is  really  in  no- 
thing but  the  mise- 
en-scene  of  his  sub- 
jects that  he  shrinks 
from  the  nineteenth 
century  common- 
place. And  even 
in  this  setting  there 
is  nothing  which 
barshim  fromstudy 
of  nature  directly 
and  exhaustively. 
Dealing  as  he  does 
with  gently  emo- 
tional incidents 
that  tell  their  own 
story  and  depend 
not  at  all  upon  his- 
tory,  there  is  no 
need  for  him  to  fill 
up  from  imagina- 
tion many  impor- 
tant details  that  he 
can  never  have  had 
the  chance  of  see- 
ing. To  illustrate 
the  great  events  in 
the  social  and  poli- 
tical record  of  cen- 
turies ago,  is  a task 
that  can  only  be 
prepared  for  by 
long  study  of  au- 
thorities and  by 
laborious  examina- 
tion of  written 
descriptions ; and 
nothing  in  the  way 
of  obtaining  visual 
impressions  is  ever 
possible  for  it.  His 
groups  of  interested 
lovers  and  pathetic 
maidens,  all  the  little  family  scenes  to  which  he  has 
given  so  many  years  of  his  life,  are  capable  of  being 
arranged  and  investigated  with  almost  as  much  closeness 
as  an  everyday  occurrence  in  our  own  domestic  circles. 
He  clothes  his  observations  in  a particular  form  because 
so  he  obtains  what  he  wishes  in  the  way  of  picturesque 
variety,  but  he  paints  from  real  material  acquired  by  the 
same  kind  of  direct  attention  which  is  used  by  the  most 
impressionable  of  modern  men. 
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Therefore  it  is 
hardly  fair  to  de- 
scribe Mr.  Stone, 
as  so  often  has 
been  done,  as 
simply  a literary 
painter.  An  in- 
cidental painter 
he  is,  perhaps, 
but  his  art  is  far 
more  visual  than 
reconstructive . 

It  is,  no  doubt, 
uncongenial  to 
those  purists  who 
would  deny  to 
painting  any  mis- 
sion except  that 
of  reflecting  what 
is  around,  and  is 
certainly  inde- 
fensible, if  re- 
production without  selection  is  to  be  accepted  as  the 
only  occupation  that  the  pictorial  worker  may  adopt. 
But  to  all  who  believe  that  the  search  after  beauty  is 
one  of  the  best  pursuits  to  which  an  artist  can  devote 
himself,  the  class  to  which  Mr.  Stone’s  later  works 
belong  is  not  unwelcome,  for  in  it  we  can  include  much 
that  is  aesthetically  admirable.  That  there  are  many 
quite  legitimate  variations  in  the  means  by  which  such 
beauty  may  be  expressed  is  not  to  be  disputed,  and  any 
conscientious  and  individual  attempt  to  reach  a reason- 
ably high  standard  ought  by  no  means  to  be  ignored. 
How  Mr.  Stone  will  rank  among  the  artists  of  this 


century,  is  a 
qu  estion  to  which 
the  answer  can 
only  be  finally 
given  when  the 
eventful  sum- 
mary of  his  life’s 
achievement 
comes  to  be 
made  ; but  he  is, 
during  his  middle 
period,  establish- 
ing a very  satis- 
factory claim  to 
permanent  con- 
sideration as  an 
active  believer  in 
principles  which 
are  regarded  by 
many  minds  as 
supremely  valu- 
able. He  has  al- 
ready to  some  extent  set  a fashion,  and  many  artists 
now  pay  him  the  compliment  of  that  imitation  which 
is  proverbially  the  sincerest  flattery.  Some  adapt  his 
subjects,  some  follow  his  manner,  and  others  even  go  so 
far  as  to  appropriate  bodily  groups  and  figures  from  his 
pictures.  All  this  is  evidence  of  the  place  he  is  taking, 
and  of  the  influence  which,  for  good  or  ill,  he  is  ac- 
quiring in  artistic  and  popular  circles.  It  proves,  at  all 
events,  that  he  is  a power  with  which  criticism  has  to 
reckon,  and  that  no  mere  disparagement  about  the 
literary  character  of  his  wrork  will  dispose  of  his  right  to 
be  estimated  seriously. 


An  Interrupted  Duel. 

By  Marcus  Stone,  R.A.  (p.  18.) 


A Peacemaker.  By  Marcus  Stone,  R.A.  (p.  22.) 

By  permission  of  Mr.  Arthur  Lucas.  Publisher  oj  the  Large  Plate. 


First  Sketch  for  ‘In  Love.'  By  Marcus  Stone.  R.A.  (p.  22.) 

By  permission  of  the  Berlin  Photographic  Company,  London. 


MARCUS  STONE,  R.A. 

EARLY  LIFE. 


Mr.  Frank  Stone, 
A.R.A.,  the  father  of  Mr. 
Marcus  Stone,  was  an 
artist  who,  during  the  first 
half  of  the  present  cen- 
tury, gained  great  popu- 
larity as  a subject  painter. 
He  first  adopted  the  artis- 
tic profession  at  the  age 
of  twenty-six,  and  for  the 
first  few  years  of  his 
career  devoted  himself  to 
water  colour,  becoming  a 
member  of  the  Old  Water 
Colour  Society  in  1832. 
He  did  not  appear  in  any 
of  the  Royal  Academy 
exhibitions  until  1S37, 
when  he  was  represented 
by  a couple  of  portraits.  In  1840,  however,  he  enlarged 
the  borders  of  his  practice,  and  produced  a capable 
illustration  of  the  “ Legend  of  Montrose,”  the  first  of  a 
series  of  similar  subjects  which  he  alternated  with  less 
ambitious  pictures  of  incidents  painted  for  reproduc- 
tion as  engravings.  In  1848  he  digressed  from  sentiment 
into  religious  motives,  and  sent  to  the  Academy  a 
‘ Christ  and  the  Sisters  of  Bethany  ’ ; and  two  years 
later  he  made  some  success  with  a ‘ Scene  from  The 
Tempest.'  Shakespearean  subjects  occupied  him  at  inter- 
vals for  the  rest  of  his  life,  although  he  by  no  means 
abandoned  either  his  portrait  painting  or  his  popular 


sentimentalities.  He  was  elected  an  Associate  of  the 
Academy  in  1S51,  and  died  suddenly  eight  years  later  at 


Sketch  in  Water-colour. 

By  Marcus  Stone,  R.A.  (p.  25.) 


Sketch  for  Illustration  for 

“A  Tale  of  Two  Cities 
By  Marcus  Stone.  R.A.  ( p . 14.) 


Bn  permission  0}  the  Berlin  Photographic  Co.,  London,  W.,  Publishers  of  the  Large  PL 
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the  age  of  fifty-nine.  The  charac- 
teristics of  his  art  may  be  de- 
scribed as  a combination  of  tech- 
nical elaboration  with  a definite 
predilection  for  beauty  of  physical 
type.  He  was  specially  a painter 
of  womankind,  and  understood 
well  with  what  delicacy  of  colour- 
ing and  refinement  of  line  to  de- 
pict feminine  graces.  Instances 
of  his  attempting  large  and  com- 
plicated compositions  are  com- 
paratively rare,  for  he  inclined 
but  little  to  the  representation  of 
subjects  that  require  a crowded 
canvas.  His  preference  was  for 
groups  of  two  or  three  figures  at 
most,  which  he  could  paint  with 
all  possible  attention  to  what  he 
held  to  be  essential  matters  of 
technique,  and  within  these  limi- 
tations he  made  what  were,  in  the 
eyes  of  his  public,  the  chief  suc- 
cesses of  his  life. 

Frank  Stone’s  death  took  place  when  his  sou  Marcus 
was  about  eighteen  years  old.  The  lad  had  long  before 
decided  to  follow  his  father’s  profession,  and  had  begun 
when  not  more  than  sixteen  to  work  seriously  at  paint- 
ing. So  rapid  was  his  development,  that  in  1858,  when 
he  was  between  seventeen  and  eighteen,  he  exhibited  at 
the  Academy  the  first  of  the  long  series  of  pictures  by 
which,  without  any  break  since,  he  has  been  annually 


described  as  in  any  sense  a re- 
flection of  his  father’s  manner, 
and  was  rather  a piece  of  preli- 
minary evidence  of  the  intention 
of  the  young  artist  to  carve  out  a 
way  for  himself  in  Art,  and  to 
prove  his  own  independence. 

Curiously  enough,  he  never  had 
any  systematic  training  in  the  de- 
tails of  his  profession.  What  he 
learned  during  his  boyhood  was 
picked  up  more  or  less  casually 
in  his  father’s  studio,  and  from 
the  friends  who,  during  the  life- 
time of  the  Associate,  were  con- 
stantly in  his  company.  He  was 
always,  even  as  a small  child,  try- 
ing to  acquire  the  facility  of  hand 
which  would  enable  him  to  put 
into  form  the  imaginings  with 
which  his  mind  was  filled.  He  had 
from  his  earliest  years  the  faculty 
of  design  and  a considerable  power 
of  storing  up  what  he  wanted  to  use 
in  his  artistic  efforts.  These  capacities  are  quite  clearly 
illustrated  in  the  two  pen-and-ink  drawings  on  this  page, 
childish  productions  intended  as  a birthday  present  for 
his  father.  They  are  in  a simple  way  remarkably  full 
of  meaning,  telling  their  story  with  all  directness  and 
appropriate  expression.  Frank  Stone’s  house  was  a 
meeting  place  for  most  of  the  more  prominent  painters  of 
his  time,  and  it  is  quite  understandable  that  a clever 
and  intelligent  lad  should  in  such  society  have  been  able 


Marcus  Stone,  R.A.,  at  the  Age  of  Sixteen. 


Pen-and-ink  Drawing  by  Marcus  Stone  at  the  Age  of  Eleven. 

(A  9d 

represented  in  the  galleries  of  that  Society.  This 
early  work  was  called  ‘ Rest,’  and  had  for  subject  a 
knight  in  armour  lying  under  a tree.  It  could  hardly  be 


( P ■ 9-) 

to  lay  a very  secure  foundation  of  technical  knowledge. 
He  certainly  enjoyed  one  great  advantage  at  this  period, 
the  opportunity  of  doing  actual  work  under  the  direct 
supervision  of  a number  of  artists  who  were  by  many 
years  his  seniors.  This  came  about  through  the 
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The  First  Sketch  by  Marcus  Stone  for  a Wood  Block. 

Illustrating  “Little  Dorrit (p.  14.) 


desire  of  several  men  who  were  already  well  estab- 
lished in  the  popular  mind,  to  continue  those  studies 
from  nature  which  are  too  often  regarded  as  essential 
only  during  the  student  life.  A group  of  sincere  workers, 
among  whom  were  Frank  Stone,  Frith,  Mulready,  Egg, 
Holman  Hunt,  John  Philip,  and  Elmore,  combined  to 
form  a class  where  they  could  draw  and  paint  together 
from  the  living  model ; and  to  the  gatherings  of  this  body 
of  enthusiasts  the  younger  Stone  was  admitted. 

The  meetings  of  this  informal  life  school  took  place 
twice  a week,  in  a large  room  which  was  hired  in  what 
was  then  almost  a rural  district — on  Campden  Hill. 
They  were  essentially  gatherings  for  hard  work  and 
systematic  study,  not  occasions  for  gossip  and  the  inter- 
change of  studio  tittle-tattle  ; so  that  to  the  lad  who  was 
present  at  them,  they  must  have  presented  in  a most 
convincing  manner  the  laborious  side  of  the  artistic  pro- 
fession. They  gave  him  too  what 
was  immensely  to  his  advantage, 
constant  opportunity  of  submit- 
ting his  productions  to  artists  who 
were  not  only  successful  in  their 
appeal  to  the  public,  but  were,  as 
well,  emphatic  believers  in  the 
need  for  continued  and  unremit- 
ting attention  to  nature’s  lessons. 

By  such  assistance,  his  capacities 
probably  matured  with  much 
greater  rapidity  than  would  have 
been  possible  had  they  been 
trained  in  the  usual  way  in  a 
school  where  he  would  have  asso- 
ciated with  students  but  little  more 
advanced  than  he  was  himself. 

The  need  of  labouring  to  bring 
his  work  as  nearly  as  he  could  up 
to  the  standard  reached  by  actu- 
ally proficient  and  practising 
painters,  was  certainly  one  that 
spurred  him  to  special  exertion  ; 
and  it  certainly  gave  him  a 
much  better  idea  of  the  manner 
in  which  the  educational  making 
of  studies  has  to  be  adapted  to 


pictorial  uses,  than  he  would  ever  have 
acquired  in  the  painting  school  of  the 
Academy  or  in  any  other  available  class- 
rooms. 

And  yet  it  is  hardly  inappropriate  to 
describe  him  as  self-taught.  The  desul- 
tory supervision  which  was  exercised 
over  his  early  efforts  by  his  father,  and 
the  other  painters  with  whom  he  was 
thrown,  was  too  intermittent  and  indefi- 
nite to  bear  describing  as  a pre-arranged 
system  of  education.  It  was  really  a 
casual  course  of  teaching  by  suggestion, 
a process  by  which  a constant  succession 
of  hints  was  given  him  on  the  assumption 
that  he  would  have  the  wit  to  receive  and 
apply  them  in  the  right  way.  He  was 
presented  with  a valuable  but  heteroge- 
neous collection  of  detached  scraps  of  Art 
knowledge  which  he  had  to  sort  out  and 
arrange  in  such  order  as  would  make  them 
readily  available  for  the  purposes  of  his 
practice.  The  responsibility  of  acceptance 
or  rejection  was  upon  him  from  the  first ; 
and  by  his  own  power  of  selection  the 
worth  of  what  was  offered  to  him  had  to  be  decided. 
That  he  did  gather  up  discreetly  the  hints  he  received, 
and  that  he  did  digest  with  all  thoroughness  the  scrappy 
information  so  liberally  provided  for  him,  the  character 
of  the  work  which  he  produced,  even  at  the  outset  of 
his  career,  proves  beyond  question.  He  was  a follower 
of  no  one  of  the  many  artists  under  whose  influence  he 
momentarily  fell.  Not  any  among  them  could  call  him 
an  imitator  or  even  adapter,  for  he  began  at  once  to  try 
to  find  for  himself  an  independent  course  in  Art,  and  he 
has  remained  till  the  present  day  a worker  apart,  both 
in  his  manner  and  his  methods,  from  those  of  his  con- 
temporaries who  have  not  deliberately  set  themselves  to 
copy  him. 

When  his  father  died  the  self-teaching  which  the  son 
had  practised  in  the  matter  of  selection  became  a serious 
necessity  for  the  continuation  of  his  training.  Not  only 
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did  he  lose  the  benefit  of  his  father’s  advice,  but  he  lost 
also  the  help  of  many  of  his  father’s  old  friends,  a number 
of  whom  during  the  next  two  years  followed  Frank  Stone 
to  the  grave.  This  meant  that  the  lad,  at  little  more  than 
eighteen,  was  forced  into  absolute  reliance  upon  himself. 
He  says  of  his  experiences  at  this  period  that  he  was  so 
far  alone,  professionally,  that  for  six  years  scarcely  a 
single  artist  entered  his  stndio.  He  had  to  trust  for 
success  to  efforts  which  were  practically  unaided  ; and  it 
is  greatly  to  his  credit  that  he  continued  all  this  while  to 
build  up  his  reputation  and  to  progress  steadily  towards 
the  front  rank  of  the  younger  painters.  It  says  not  a 
little  for  the  merit  of  his  work  that  his  pictures  never 
failed  to  find  places  on  the  Academy  walls,  for  few  of 
those  among  his  father’s  friends  who  held  official  posi- 
tions remained  to  influence  in  his  favour  the  deliberations 
of  the  selecting  and  hanging  committees  of  the  various 
exhibitions.  His  appeal  had  to  be  made  almost  entirely 
to  strangers,  and  upon  their  verdict  depended  the  accep- 
tance or  rejection  of  his  productions,  and  the  manner  in 
which  he  was  able  to  bring  himself  before  the  public. 
That  he  should  have  passed  so  easily  through  every 
ordeal  is  worth  recording,  for  it  proves  plainly  enough 
how  well-advised  he  was  to  take  a clear  line  of  his  own 
in  Art,  and  to  follow  it  up  vigorously  and  consistently. 

There  was  another  result  of  Frank  Stone’s  intimacy 
with  many  notable  men  which  had  a considerable  effect 
upon  his  son’s  after-life.  The  young  Marcus  became 
acquainted  in  his  early  boyhood  with  an  astonishing 
number  of  the  great  writers  whose  names  are  familiar  to 
every  student  of  the  literature  of  this  century.  Few  men 
of  his  age  can  boast  of  having  known,  and  known  well, 


Water-colour  Sketch. 

By  Marcus  Stone,  R.A.  (p.  25.) 
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such  an  array  of  eminent  workers  in  every  branch  of 
Art.  His  memory  of  the  members  of  his  own  profession 
includes  Maclise,  Clarkson  Stanfield,  Dyce,  John  Philip 
and  a host  of  the  early  Victorian  Academicians,  and  he 
knew  besides  not  only  Sir  Edwin  Eandseer  but  even  the 
father  of  the  great  animal-painter,  John  Eandseer,  the 
engraver,  whose  birth  took  place  as  far  back  as  1769  ; 
while  outside  the  ranks  of  the  painters  he  came  in  contact 
with  Bulwer  Lytton,  Charles  Dickens,  Douglas  Jerrold, 
Albert  Smith,  Charles  Reade,  Wilkie  Collins,  and 
Thackeray.  And  his  acquaintance  with  the  majority  of 
them  was  very  far  from  being  slight  or  casual.  Some 
were,  indeed,  among  the  closest  friends  of  his  young- 
days,  and  to  their  interest  in  him  lie  owed  not  a little. 
They  treated  him  as  one  of  themselves,  made  him 
welcome  in  their  houses,  and  helped  him  in  his  struggle 
for  recognition  in  a kindly  manner  that  showed  how 
thoroughly  they  appreciated  his  earnestness  and  artistic 
endeavour. 

He  has  now  a fund  of  anecdotes  of  his  experiences  in 
those  days.  He  tells,  for  instance,  how  he  visited  Paris 
in  1862  and  dined  there  with  Eytton  and  Charles  Dickens, 
by  both  of  whom  he  was,  on  the  eve  of  his  return  to 
Eondon,  entrusted  with  packets  of  manuscripts  to  deliver 
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First  Sketch  for  ' Watt  discovering  the  Condensation  of  Steam. 

By  Marcus  Stone,  R.A.  ( p . 18.) 


to  their  respective  publishers.  He  expresses  quaintly  the 
anxiety  which  the  undertaking  of  such  a commission  cost 
him,  and  speaks  feelingljr  even  now  of  the  relief  which 
he  felt  when  he  had  finally  left  his  pre- 
cions  charges  at  the  offices  of  Household 
TVords  and  Blackwood' s Magazine.  He 
describes,  too,  an  interview  which,  soon 
after  his  father's  death,  he  had  with 
Thackeray.  The  great  writer  was  at  the 
time  busy  with  the  first  number  of  the 
Cornhill  Magazine,  and  young  Stone  took 
a batch  of  sketches  to  show  him.  His 
comment  on  these  was  the  cheery  question  : 

“ Now,  how  do  you  get  such  nice  pencils 
to  draw  with  ? My  pencils  won’t  draw.” 

It  was,  however,  with  Charles  Dickens 
that  Marcus  Stone  was,  at  this  date,  on 
terms  of  greatest  intimacy.  Their  friend- 
ship lasted  for  nearly  twenty  years,  and 
closed  only  with  the  death  of  Dickens. 

It  originated  while  Frank  Stone  and  the 
novelist  were  living  not  more  than  a 
couple  of  houses  apart,  at  a time  when 
communication  between  the  two  families 
was  a matter  of  daily  occurrence.  To 
this  period  belongs  the  incident  which 
brought  the  letter  from  Dickens  which  is 
reproduced  on  page  n.  Chancingone  dayto 
find  young  Marcus  Stone,  who  was  then 
but  twelve  years  old,  busily  employed  on 
a drawing  to  illustrate  the  scene  in  ‘‘  Bleak 
House”  where  Jo,  the  crossing  sweeper, 
finds  himself  at  the  gate  of  the  grave3rard, 
he  highly  praised  the  efforts  of  the  boy 
artist,  and  begged  that  the  sketch  should 
be  sent  to  him.  This,  naturally,  was 
done,  and  some  little  time  later  the  child 
received  the  characteristic  letter  from 
Dickens  with  a copy  of  “ The  Child’s 
History  of  England,”  in  which  was  an 
equally  characteristic  inscription  (page  n). 

And  these  kindly  relations  between  the  suc- 
cessful author  and  the  struggling  young 


painter  were,  if  anything,  accentuated 
by  the  death  of  Frank  Stone.  Dickens 
treated  the  lad  almost  as  a son,  and  made 
him  just  as  welcome  at  Gad’s  Hill  as  he 
had  been  at  the  house  in  town.  He  gave 
him,  too,  many  introductions  to  people  who 
were  likely  to  prove  helpful,  among  others 
to  Longman,  the  publisher.  The  letter 
which  he  wrote  on  this  occasion  shows 
how  highly  he  appreciated  the  growing 
capacity  of  his  young  friend,  and  how 
eager  he  was  to  do  him  a good  turn.  ‘‘I 
am  very  anxions,”  he  sa}rs,  “ to  present 
to  you,  with  the  earnest  hope  that  you 
will  hold  him  in  your  remembrance,  young 
Mr.  Marcus  Stone,  son  of  poor  Frank 
Stone,  who  died  suddenly  but  a little 
week  ago”;  and  after  referring  to  ‘‘the 
start  this  young  man  made  in  the  last 
exhibition,  and  what  favourable  notice 
his  picture  attracted,”  he  goes  on  to  ex- 
plain the  chief  purpose  of  the  letter  in 
the  words,  “ He  wishes  to  make  an  ad- 
ditional opening  for  himself  in  the  illus- 
tration of  books.  He  is  an  admirable 
draughtsman,  has  a most  dexterous  hand, 
a charming  sense  of  grace  and  beauty,  and  a capital 
power  of  observation.  These  qualities  I know  well  of 
my  own  knowledge.”  With  what  personal  affection  for 


“ Thoughts," 

A Sketch  by  Marcus  Stone,  R.A.  ( p.  25.) 


Watt  discovering  the  Condensation  of  Steam.  By  Marcus  Stone,  R.A.  (p,  iS. ) 

By  permission  of  Messrs.  H.  Graves  Co.,  Publishers  of  the  Large  Plate. 
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Original  Sketch  for  ' Henry  VIII.  in  his  Nursery.' 

By  Marcus  Stone,  R.A.  (p.  18.) 


the  “son  of  poor  Frank  Stone”  the  note  was  inspired 
the  closing  sentences  tell  us.  “ He  is  in  all  things 


Water-colour  Sketch. 

By  Marcus  Stone,  R.A.  (p.  25.) 


modest,  punctual,  and  right,  and  I would  answer  for 
him,  if  it  were  needful,  with  my  head.  If  you  will  put 
anything  in  his  way  you  will  do  it  a second  time,  I 
am  certain.”  All  this  must  be  accounted  very  hearty 
praise,  the  strongest  evidence  that  could  be  produced 
of  the  high  estimate  which  Dickens  had  formed  of  the 
merits,  personal  and  professional,  of  the  budding 
artist.  That  the  opinion  was  entirely  a sincere  one  is 
made  clear  by  his  selection  of  Marcus  Stone,  in  1863,  to 
illustrate  ‘‘Our  Mutual  Friend,”  which  began  in  that 
year  to  appear  as  a serial  ; and  again  when  “ Great 
Expectations”  was  published  in  volume  form,  it  was 
accompanied  by  many  drawings  from  the  same  hand. 
For  his  own  practice  he  also  made  several  drawings  for 
illustrations  for  “Tittle  Dorrit  ” and  “A  Tale  of  Two 
Cities.”  It  must  be  remembered,  too,  that  Dickens  was 
by  no  means  easy  to  please  in  the  matter  of  pictorial 
renderings  of  incidents  from  his  stories,  and  that  the 
artists  who  drew  for  him  found  him  not  at  all  ready  to 
accept  work  of  which  he  did  not  wholly  approve. 

Black-and-vdiite  drawing  proved,  however,  to  be  a class 
of  Art  which  had  little  in  it  to  attract  an  artist  possessed 
of  aspirations  as  keen  as  those  which  were  already 
influencing  young  Stone.  He  w^as  far  too  devoted  to 
picture  painting  even  then  to  make  more  than  occasional 
essays  as  a book-illustrator.  It  is  true  that,  in  1S69,  he 
did  a number  of  drawings  for  Anthony  Trollope’s  story, 
“ He  knew'  He  w^as  Right,”  and  struggled  manfully  with 
the  difficulties  that  arose  out  of  the  fact  that  the  author, 
who  had  finished  the  story  some  considerable  time  before 
it  wras  published,  had  completely  forgotten  the  doings  of 
his  own  characters,  and  so  was  unable  to  assist  him  with 
any  hints  or  suggestions  about  the  part  played  in  the 
tale  by  the  various  personages  described.  But  with  the 
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Original  Sketch  for  'Sain  et  Sauf.' 

By  Marcus  Stone,  R.A.  (p.  20.) 


illustrations  which  he  produced  some  five  years  later  for  a 
book,  “Young  Mr.  Brown,”  by  an  anonymous  author,  who 
was  generally  supposed  to  be  Mr.  Grenville  Murray,  his 
contributions  to  this  branch  of  Art  work  entirely  ceased. 

He  had  been,  meanwhile,  steadily  building  up  his 
reputation  as  a painter  of  popular  pictures.  The  series 
of  his  annual  contributions  to  the  Academy  exhibitions 
had  been  going  on  uninterruptedly,  and  each  successive 
year  saw  him  better  established  in  the  public  regard. 
By  his  devotion  to  what  seemed  to  him  to  be  the  worthiest 
ideals,  and  by  his  originality  in  the  treatment  of  the 
subjects  he  selected,  he  had,  before  he  was  much  past 
thirty,  secured  a wider  recognition  than  is  ordinarily 
vouchsafed  to  young  artists.  He  was  readily  accepted 
because  he  had  found  a way  of  appealing  straight- 
forwardly and  intelligently  to  the  many  people  who  are 
fascinated  by  a pictorial  statement  which  does  not,  to  be 
understood,  demand  the  exercise  of  such  analytical  capa- 


cities as  are  possessed  only  by  the  expert  few.  And 
official  acknowledgment  followed  close  upon  popular 
acceptance,  for  in  1S77  he  was  elected  an  Associate  of  the 
Ro3-al  Academy  ; he  had  an  important  picture,  ‘ II  y en 
a toujours  un  autre,’  or  ‘A  Prior  Attachment,’ which 
forms  our  frontispiece,  bought  for  the  Chantrey  Fund 
Collection  in  1SS2  ; and  a few  years  later  he  was  advanced 
to  the  full  rank  of  Academician.  The  solid  foundation 
of  artistic  knowledge,  and  the  secure  basis  of  intel- 
ligent observation,  which  he  had  gained  by  his  youthful 
experiences,  proved  fully  adequate  to  support  a consi- 
derable superstructure  of  achievement,  and  aided  him  in 
finishing  off  thoroughly  and  in  a workmanlike  manner 
the  yearly  record  of  his  aesthetic  convictions;  and  the 
same  capacity  for  thoroughness  which  attached  to  him 
the  friends  of  his  boyhood  has  brought  him  the  wider 
circle  of  supporters  which  to-day  welcomes  his  pictures 
and  applauds  his  purpose  in  Art. 
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HIS  PICTURES. 


In  making  any  detailed  list  of 
Mr.  Marcus  Stone’s  pictures,  what 
is  first  and  most  forcibly  striking 
is  the  moderation  which  he  has 
habitually  exercised  in  the  matter 
of  exhibiting.  Unlike  most  modern 
artists  he  has  never  given  way  to 
the  vice  of  over-production,  but 
has  generally  limited  himself  to 
the  completion  in  each  twelve 
months  of  one  important  work  or 
of  two  or  three  canvases  of  less 
pretension.  By  this  reticence  he 
has  kept  his  impressions  fresh,  and  has  saved  himself 
from  premature  descent  into  that  abyss  of  vain  repetitions 
which  yawns  always  to  swallow  up  the  too-prolific  painter. 
Pie  has,  too,  allowed  himself  time  to  think  out  quietly 
and  without  haste  whatever  changes  in  style  and  vari- 
ations in  his  class  of  subjects  that  he  has  inclined  to  ; 
not  jumping  hastily  to  rash  conclusions  nor  putting  hur- 
riedly forward  half- reasoned  experiments.  His  evolution 
has  been  thoughtful  and  deliberate,  and  each  progressive 
step  in  his  career  has  been  carefully  tested  before  he  has 
permitted  himself  to  abandon  the  place  on  which  at  the 
moment  he  found  himself  to  be  established.  As  a result 
of  this  deliberation  the  total  number  of  his  exhibited 
works  is  not  great,  and,  all  told,  would  probably  not  ex- 
ceed a hundred.  It  is  to  the  fact  that  so  many  of  them 
have  been  reproduced  as  engravings  that  this  compara- 
tively small  output  has  become  familiar  to  the  large  sec- 
tion of  the  public  which  accords  to  Mr.  Marcus  Stone 
a very  hearty  and  sincere  recognition. 

Another  fact  which  is  worth  noting  in  connection  with 


his  public  life  is  his  loyalty  to  the  Academy.  He  has 
divided  his  work  hardly  at  all,  and  has  appeared  in  few 
London  exhibitions  outside  Burlington  House  ; though 
he  has  been  a not  infrequent  contributor  to  the  more 
important  provincial  galleries.  Doubtless  the  habit  of 
regarding  the  Academy  as  the  centre  of  British  Art  is  one 
which  his  early  life  and  youthful  associations  did  much 
to  foster ; and  as  he  grew  up  and  took  his  place  in  the 
ranks  of  practising  artists,  the  ready  acceptance  of  his 
paintings  there  gave  him  no  reason  to  seek  in  other 
directions  opportunities  for  publicity.  His  reception 
within  the  Academic  circle  was  certainly  only  a fair 
return  for  his  consistent  support,  a quite  appropriate 
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acknowledgment  of  the  manner  in  which  he  had  for  close 
upon  twenty  years  strictly  observed  the  policy  of  support- 
ing those  exhibitions  with  the  best  examples  of  his 
handiwork  that  he  was  able  to  produce. 

The  picture  with  which  he  began  his  career  was,  as  has 
been  already  mentioned,  painted  in  1858,  and  was  called 
‘ Rest.’  It  had  a certain  sentimentality  of  purpose,  as  it 
illustrated  the  verse — 

“ In  all  my  wand’rings  round  this  world  of  care, 

In  all  my  griefs — and  God  has 
given  my  share — 

I still  had  hopes,  my  long  vexa- 
tions past, 

Here  to  return — and  die  at 
home  at  last” — 

and  it  was  followed  by 
another  which  showed 
the  same  intention  to 
appeal  to  the  popular 
liking  for  a subject  that 
would  suggest  a pathe- 
tic situation,  and  an  in- 
cident calling  for  sym- 
pathy of  a more  or  less 
active  kind.  One  of  the 
most  successful  of  his 
youthful  efforts  was 
‘Silent  Pleading,’  exhi- 
bited in  1859.  It  was  a 
scene  from  modern  life, 
a realisation  of  a com- 
monplace occurrence 
which  was,  nevertheless, 
not  un  dr  am  a tic  in  a 
quiet  way.  A tramp 
with  a child  in  his  arms 
has  been  discovered 
asleep  in  a shed  by  the 
squire  and  the  village 
constable,  whose  duty 
it  obviously  is  to  arrest 
him  for  having  “ no 
visible  means  of  sup- 
port” ; but  touched  by 
the  pathos  of  the  mo- 
ment, even  these  guar- 
dians of  the  law  stand 
hesitating  over  what,  it 
is  suggested,  is  a case 
not  entirely  undeserv- 
ing. Such  a subject  had 
in  it  the  elements 
of  special  popularity, 
and  that  it  should  have 
been  chosen  by  a lad  of 
nineteen  argued  his 
possession  of  notable 
discretion. 

For  his  next  picture,  ‘ The  Sword  of  the  Lord  and  of 
Gideon,'  he  took  a very  different  motive,  experimenting 
apparently  to  find  in  which  direction  he  could  best  apply 
his  capacities.  This  was  a character  study,  a representa- 
tion of  a stalwart  Puritan,  which  was  treated  with  so 
much  power  that  it  made  a conspicuous  success,  and 
brought  the  artist  at  once  into  prominence.  Yet  he  was 
not  led  away  into  any  effort  to  purchase  an  easy  reputa- 
tion by  harping  persistently  on  the  same  string,  for  the 
next  year  saw  him  still  feeling  his  way,  and  making  a 
new  departure  that  his  previous  performances  hardly 


foreshadowed.  He  digressed  into  Shakespearean  illus- 
tration, and  exhibited  a subject  from  Much  Ado  about 
Nothing,  Act  iv.,  scene  1,  ‘ Claudio,  deceived  by  Don 
John,  accuses  Hero,’  to  which,  by  the  way,  as  the  best 
historical  painting  of  the  year,  a medal  was  awarded  by 
the  Society  for  the  Promotion  of  the  Fine  Arts.  And 
this  remained  practically  his  only  important  attempt  to 
deal  with  material  which  was  then,  and  still  is,  regarded 
as  peculiarly  fitted  for  pictorial  purposes.  It  is  probable 

that  he  found  such  sub- 
ject matter  too  cum- 
brous to  give  him  the 
daintier  details  of  emo- 
tion that  he  was  inclined 
even  then  to  regard  as 
best  fitted  for  artistic 
consideration,  and  that, 
with  this  conviction,  he 
preferred  not  to  burden 
himself  with  an  undue 
weight  of  responsibi- 
lity, for  the  picture  he 
had  in  1862,  ‘A  Young 
Painter’s  First  Work,’ 
was  of  a very  different 
complexion,  a domes- 
tic incident  imagined 
and  treated  with  con- 
siderable sense  of  hu- 
mour. 

In  1S63  came  one  of  the 
chief  successes  that  fell 
to  him  in  his  younger 
days.  This  was  made  in 
a branch  of  painting 
which  was  again  different 
to  those  with  which  he 
had  before  experiment- 
ed. The  picture,  which 
was  called  ‘ On  the  Road 
from  Waterloo  to  Paris  ’ 
(see  page  19),  was  one  of 
a series  to  which,  dur- 
ing the  next  few  years, 
he  added  several  other 
examples.  The  under- 
lying motive  in  them  all 
was  intentionally  emo- 
tional, the  dramatic  re- 
presentation of  a consi- 
derable range  of  human 
feeling  ; but  this  motive 
was  veiled  by  a more  or 
less  transparent  cover- 
ing of  historical  epi- 
sode. These  pictures 
represented,  in  fact,  the 
by-play  of  history,  sug- 
gesting rather  what  might  have  happened  under  certain 
conditions  than  pretending  to  present  an  actual  re- 
flection of  the  events  which  have  century  by  century 
left  their  mark  upon  the  pages  of  our  national  record. 
The  Waterloo  canvas  was,  in  this  wa}q  only  historical 
because  there  is  in  existence  a story  that  some  such 
incident  happened  to  Napoleon  during  the  days  that 
followed  his  last  defeat.  Mr.  Marcus  vStone  found  his 
authority  for  the  picture  in  a poem  by  Beranger,  “ Les 
Souvenirs  du  Peuple,”  and  he  used  it  with  the  intention 
of  putting  into  visible  shape,  by  its  assistance,  a certain 
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preconception  of  particular  emotions  which  was  already 
formed  in  his  mind.  He  painted  really  a dramatic 
situation,  what  might  be  described  as  a harmony  of 
tragic  low  tones,  and  he  used  Napoleon  and  his  escort 
as  the  actors  in  his  scene  because  their  experiences  after 
Waterloo  were  well  calculated  to  produce  that  mental 
attitude  which  he  wished  to  analyse  and  portray. 

This  picture  was  followed  by  several  others  of  the  same 
character,  alternated,  however,  with  slighter  and  less 
exacting  subjects.  In  1864  and  1865,  the  years  in  which 
he  was  busy  with  the  illustrations  for  “Our  Mutual 
Friend,”  he  exhibited  ‘ Working  and  Shirking  ’ and  ‘ Old 
Fetters,’  but  he  had  previously  completed  a canvas — 
which  was  never  shown  at  the  Academy — with  a semi- 
historical  purpose,  a painting  of  ‘ Watts  discovering  the 
Condensation  of  Steam,’  of  which  we  give  both  the 
original  sketch  (page  12)  and  the  completed  picture  (page 
13).  The  incident  is  rendered  as  conceivably  it  might 
have  happened,  but  is  not  turned  to  account  with  any 
idea  of  reproducing  pictorially  any  exact  quotation  from 
the  records  of  the  British  people.  Nor  was  his  Academy 
work  in  1867,  ‘ Nell  Gwynne  begging  Aid  for  the  Old  Sol- 
diers,’ despite  its  dealing  with  a well-known  figure  in  a 
distant  past,  any  more  an  instance  of  painted  history 
than  the  1866  picture,  ‘ Stealing  the  Keys,’  a girl  taking  the 
keys  of  her  father’s  prison  chamber,  or  ‘ An  Interrupted 
Duel  ’ (page  7)  in  1868.  Mr.  Marcus  Stone,  however,  was 
at  the  time  plainly  satisfied  with  the  opportunities  which 
this  clothing  of  historical  personages  in  a dress  of  modern 
sentiment  afforded  him,  for  during  the  next  five  years 
there  was  no  intermission  in  his  illustration  of  subjects 
of  this  class.  In  1S69  he  exhibited  ‘ The  Princess  Eliza- 
beth obliged  to  attend  Mass  by  her  Sister  Mary  ’ ; in  1870, 

‘ Henry  VIII.  and  Anne  Boleyn  observed  by  Queen 
Katherine’;  in  1871,  ‘The  Royal  Nursery,’  a Tudor 
version  of  Charles  Dickens’s  story  of  Paul  and  Florence 
Dombey,  Henry  VIII.  lavishing  attention  on  his  sickly 


“ My  Lady  is  a Widow  and  Childless.” 
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By  Marcus  Stone,  R.A.  (p.  21.) 

son  to  the  neglect  of  his  more  prom'sing  daughter, 
Elizabeth  (of  this  we  give  a reproduction  of  the  original 
sketch,  page  14);  in  1S72,  ‘Edward  II.  and  Piers 
Gaveston  ’ ; and  in  1S73  ‘ Ke  Roi  est  Mort — Vive  le  Roi ! ’ 
a tiny  child  shrinking  in  terror  from  a group  of  bowing 
courtiers,  while  in  a corner  an  attendant  is  drawing  the 
curtains  of  a bed  on  which  lies  the  body  of  the  King 
who  has  just  expired. 

Of  all  these  memorable  productions  the  one  which 
deserves  the  greatest  attention  is  the  ‘ Edward  II.  and 
his  Favourite,  Piers  Gaveston,’  for  it  is  most  evidently 
explanatory  of  his  attitude  towards  the  events  of  past 
centuries.  Of  this  important  picture  we  give  an 
engraved  plate  byj.  Stephenson.  He  is  in  this  picture 
no  mere  chronicler,  putting  carefully  down  this  or 
that  fact  discovered  by  laborious  research.  What  he  has 
given  us  is  a piece  of  psychology,  an  expression  of  the 
influence  gained  by  an  unscrupulous  schemer  over  a 
weak  and  impressionable  nature.  There  is  undeniable 
cleverness  in  the  juxtaposition  of  the  grave  and  reverend 
counsellors,  oppressed  by  the  cares  of  the  State,  with  the 
two  tittering  and  whispering  youths  whose  folly  seems 
to  shock  even  that  licensed  buffoon,  the  jester  dwarf; 
and  the  meaning  of  the  whole  composition  is  made  ad- 
mirably intelligible  by  the  manner  in  which  the  artist 
has  played  with  a modulation  which  has  for  its  loudest 
note  honest  wrath  and  for  its  fainter  sounds  various  de- 
grees of  pitying  contempt  and  hopeless  disgust.  There 
is  no  possibility  of  doubting  what  is  the  nature  of  the 
storm  that  is  seen  to  be  fast  gathering  over  the  head  of 
this  undignified  ruler ; the  fate  that  lies  in  wait  for  care- 
less weakness  is  far  too  plainly  foreshadowed. 

‘ My  Eady  is  a Widow  and  Childless,’  which  appeared 
in  1S74,  was  the  first  sign  that  Mr.  Marcus  Stone  felt  that 
he  had  exhausted  the  vein  which  had  during  these 
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preceding  years  given  him  such  good  results.  This  picture 
(p.  iS)  of  a rich  widow  watching  from  her  garden  a happy 
family  group,  a labourer  with  his  wife  and  children,  and 
envying  their  possession  of  what  she  herself  lacked,  had  in 
it  much  more  complication 
of  pathetic  suggestion  than 
anything  which  he  had 
previously  painted,  and  in- 
deed this  is  one  of  his  best 
paintings.  He  touched, 
however,  a lighter  note 
next  year  in  ‘ Sain  et 
Sauf,’  using,  instead  of 
sorrowful  regret,  as  a mo- 
tive, the  joy  of  a moment 
of  meeting  between  a hus- 
band and  wife  who  had 
scarcely  hoped  to  see  one 
another  again.  The  set- 
ting for  his  idea  was  found 
abroad,  for  it  was  the  in- 
terior of  a modern  French 
cottage  that  he  depicted,  with  a soldier  returning  safe 
and  sound  from  the  wars  to  take  up  again  his  home-life 
in  the  bosom  of  his  family.  The  story  had  no  lack  of 
dramatic  meaning,  and  the  vividness  with  which  it  was 
told  was  not  a little  helped  by  the  complete  manner  in 
which  ever}'  detail  and  every  accessory  of  the  mise-en- 
scenc  were  studied  and  set  down,  and  by  the  care  with 
which  subordinate  interests  were  connected  with  the 
main  plot.  This  completeness  was,  without  doubt,  partly 
ow’ng  to  the  fact  that  he  took  the  trouble  to  paint 
actually  on  the  spot  all  the  chief  things  that  he  wanted 
for  the  proper  filling  up  of  his  large  canvas.  Our  illustra- 
tion, on  page  15,  is  from  the  original  spirited  sketch. 


The  next  year,  1876,  saw  another  change  in  Mr.  Marcus 
Stone’s  style,  and  the  beginning  of  that  series  of  dainty 
designs  which  he  has  continued  to  the  present  day.  In 
eighteen  Academy  exhibitions  he  had  illustrated  the 

varieties  of  human  passion, 
and  then  apparently  he  at 
last  decided  to  limit  him- 
self to  the  one  which 
makes  the  widest  appeal 
to  all  sorts  and  conditions 
of  men  and  women,  and  to 
produce  idyllic  composi- 
tions full  of  tender  expres- 
sion, subtle  domestic 
dramas  in  which  Love 
would  always  be  found 
playing  the  leading  part. 
Within  these  limits  he  left 
himself,  it  is  true,  no  little 
scope  for  variety.  It  was 
not  merely  Love  triumph- 
ant that  he  elected  to 
paint ; he  has  concerned  himself  more  often  with  the 
same  sort  of  by-play  that  he  had  used  in  his  historical 
situations.  His  lovers  have  since  1876  undergone  num- 
berless vicissitudes  and  have  suffered  their  full  share  of 
the  rubs  that  make  the  course  of  true  affection  prover- 
bially uneven.  Quarrels, reconciliations,  disappointments, 
the  pleasure  of  perfect  accord,  and  the  thousand  and 
one  lights  and  shades  of  courtship  and  recent  matrimony 
have  in  turn  provided  him  with  material  for  his  pictures  ; 
and  have  given  him  full  opportunities  for  working  out 
those  pictorial  convictions  which  have  resulted  from  his 
theorising  on  artistic  principles. 

The  first  canvases  which  he  exhibited  to  mark  this  new 


Sketch  for  ‘ The  First  Love-Letter.'  (p.  22.) 


The  First  Love-Letter.  By  Marcus  Stone,  R.A.  (p.  22.) 

By  permission  of  Mr.  Arthur  Lucas,  Publisher  of  the  Large  Plate. 


MARCUS  STONE,  R.A.—HIS  PICTURES. 


departure  were  called 
‘ Rejected  ’ and  ‘ An  Ap- 
peal for  Mercy  ’ (see 
below).  They  were  dif- 
ferent to  those  that  had 
preceded  them,  not  only 
in  motive,  but  as  well 
in  character  and  general 
arrangement.  Even  the 
costumes  of  his  people 
were  of  a new  period, 
no  longer  Plantagenet or 
Tudor,  nor  chosen  from 
those  worn  by  his  con- 
temporaries. They  were, 
instead,  of  a date  when 
something  of  the  older 
picturesqueness  still  re- 
mained to  them,  associ- 
ated, however,  with  suf- 
ficient of  the  modern 
fashion  to  make  them 
intelligible  and  attrac- 
tive to  present-day  ob- 
servers. The  frills  and 
flouuces,  the  cocked  hats 
and  long-skirted  coats 
of  the  time  of  the  French 
Revolution,  are  not  so 
unfamiliar  to  us  to-day 
that  we  have  to  draw 
seriously  upon  our  ima- 
ginations to  accept  as 
credible  the  scenes  in 
which  they  appear,  and 
yet  they  have  about 
them  an  atmosphere  of 
picturesqueness  which 
assorts  more  pleasantly  than  our  own  daily  dress  with 
love  passages  and  moments  of  tender  ecstasy. 

Mr.  Marcus  Stone  had  two  more  pictures  in  his  new 
manner  for  1S77,  the  year  in  which  he  made  his  first 
appearance  as  an  Associate  of  the  Academy.  They  were 
very  judiciously  contrasted,  for  one,  ‘ Sacrifice  ’ (of  which 
wre  give  a reproduction  of  the  original  sketch  at  page 
18),  was  a domestic  tragedy,  a young  girl  burning  her 
lover’s  letter,  and  so  taking  upon  her  own  shoulders  the 
trouble  by  which  her 
parents,  who  are  watch- 
ing her,  are  painfully 
bowed  down ; and  the 
other,  ‘Waiting  at  the 
Gate,’  a tiny  canvas,  was 
a little  study  of  a girl 
listening  for  expected 
footsteps  at  the  gate  of 
an  old  walled  garden. 

It  had  little  more  than 
a suggestion  of  story, 
and  was  really  of  the 
nature  of  a quiet  hint 
of  the  artist’s  meaning, 
a dramatic  sketch  which 
could  be  filled  up  as  the 
spectator  liked. 

There  was  a much 
more  obvious  signifi- 
cance in  ‘ The  Post  Bag,’ 
the  most  important  of 


Winter  Berries. 

By  Marcus  Stone,  R.A.  (p.  24.) 
By  Permission  of  Messrs.  Boussod, 
Valadon  <S>  Co. 


the  four  works  by  which 
Mr.  Marcus  Stone  was 
represented  in  the  1878 
Academy.  The  three 
other  pictures  of  this 
year  were  a ‘ Head  of  a 
Girl’;  ‘The  Fruit-seller,’ 
a graceful  tlireequarter- 
lengtli  figure,  and  ‘ The 
Time  of  Roses,’  a stolen 
interview  betwreen  two 
lovers.  These  were  fol- 
lowed in  1879  by  ‘ In  the 
Shade  ’ (see  page  4) 
which  was  an  illustra- 
tion of  the  manner  in 
which  the  masculine  in- 
clination can  be  induced 
by  bold  advances  to  dis- 
regard beauty  that  is  in 
type  gentle  and  not  too 
pronounced  ; ‘ Summer 

Time,’  and  ‘Discord;’ 
and  in  1880  by  ‘ Olivia 
and  Dick  Primrose,’  a 
harmony  in  delicate 
shades  of  red,  and 
‘ Amour  ou  Patrie  ? ’ a 
telling  subject  dealing 
with  a moment  in  the 
lives  of  two  young  peo- 
ple when  devotion  to  the 
nation’s  cause  and  the 
tenderest  personal  feel- 
ings had  to  be  balanced 
one  against  the  other. 

The  picture,  published 
under  the  title  ‘Rove  or 

Country?’  (see  page  6)  was  painted  with  a fine  reticence 
and  reserve  of  power  infinitely  more  effective  than  any 
melodramatic  posing  or  gesture  could  have  been  ; the 
very  absence  of  action  made  the  point  of  the  situation 
all  the  easier  to  understand.  The  same  kind  of  judgment 
in  the  use  of  emotional  material  distinguished  his 
‘Married  for  Rove,’  next  year’s  contribution  to  the 
Academy. 

In  1882  he  was  represented  by  some  important  canvases. 

‘ II  y en  a toujours  un 
autre,’  or  ‘ A Prior 
Attachment,’  which  was 
bought  for  the  Chantrey 
collection,  has  for  its  sub- 
ject a love  episode  that 
seems  to  call  for  a se- 
quel. The  courtship  here 
is  all  on  one  side,  an 
ardent  lover  baffled  by 
the  preference  of  the 
lady  for  another  whose 
absence  has  the  effect  of 
steeling  her  heart  to  re- 
sist the  youth  to  whom 
opportunity  has  seemed 
more  kind.  He  realises 
unwillingly  that  his 
most  earnest  pleadings 
are  unavailing  against 
the  more  powerful  advo- 
cacy of  his  rival  which 


A utumn  Fruits. 

By  Marcus  Stone,  R.A.  (p.  24.) 
By  permission  of  Messrs.  Boussod, 
Valadon  <§-  Co. 


Sketch  for  ' An  Appeal  for  Mercy.' 

By  Marcus  Stone,  R.A.  [p.  21.) 
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lier  thoughts  provide,  and  sees  his  hopes  vanishing 
one  by  one,  killed  by  her  devotion  to  the  absent 
one,  who  on  this  occasion  is  certainly  not  out  of  mind 
merely  because  he  is  out  of  sight.  It  is  published 
under  the  title  ‘A  Prior  Attachment’  and  it  forms  the 
frontispiece  to  this  monograph.  He  made  a departure 
with  a ‘ Portrait  of  Miss  Frances  Sterling,’  the  first 
piece  of  work  of  this  class  that  he  had  exhibited.  It  is 
a seated  figure  of  a child  with  bright-coloured  red  hair, 
and  of  this,  a favourite  with 
the  artist,  we  have  a small  re- 
production at  page  25. 

For  the  following  year  he  had 
‘ An  Offer  of  Marriage  ’ and 
‘Asleep.’  The  first  (illustrated 
at  page  5)  was  one  of  his  now 
customary  studies  of  love  in- 
terest, a girl  standing  beside  a 
table  on  a terrace  in  a quaint 
old  garden,  while  her  father 
sits  musing  over  the  letter 
containing  the  momentous  offer 
which  she  has  just  received. 

The  attitude  of  the  two  figures 
told  pleasantly  enough  the 
slight  story,  and  revealed  quite 
persuasively  her  maidenly  hesi- 
tation and  his  kindly  but  less 
directly  personal  interest  in  the 
important  communication. 

‘Asleep’  (see  page  17)  was 
simply  a decorative  arrange- 
ment, a three-quarter  length 
figure  of  a girl  sleeping  in  a 
chair  with  her  neglected  work 
on  her  lap,  and  around  her 
masses  of  bright-coloured  roses. 

At  this  time  he  produced  the 
pretty  study  ‘ A Reverie,’  illus- 
trated opposite,  a dreaming 
maiden  alone  with  thoughts 
that,  as  her  face  suggests,  are 
all  - absorbing.  The  problem 
over  which  she  ponders  is  a 
momentous  one  evidently,  but 
seems  near  its  solution. 

A single  work  was  all  that  ap- 
peared in  1S85,  but  this  was 
his  ‘ Gambler’s  Wife,’  one  of 
his  greater  successes.  It  had 
the  merit  of  not  attempting 
too  much  in  the  way  of  dra- 
matic effect,  and  of  implying 
rather  than  insisting  upon  a 
pathetic  situation. 

In  the  next  Academy  ex- 
hibition appeared  his  ‘ Peace- 
maker,’ the  popularity  of  which  was  extraordinary.  We 
give  a reproduction  of  it  at  page  7.  Few  modern  pictures 
have  attracted  a tithe  of  the  attention  bestowed  upon  this 
almost  trivial  quarrel  between  two  lovers,  this  summer 
storm  which,  passing  almost  as  quickly  as  it  had  arisen, 
leaves  nothing  but  a few  rain-drops  sparkling  on  the 
ground.  The  very  simplicity  of  the  subject  seemed  to 
take  at  once  the  public  fancy ; and  the  delicacy  of  the 
sentiment  suggested  by  the  group  in  the  foreground,  by 
the  well-disposed  little  maiden  who  persuades  her  more 
imperious  companion  to  make  friends  once  more  with 
the  rueful  youth  who  is  executing  a reluctant  retreat  in 


the  direction  of  the  garden-gate,  proved  to  have  an  irre- 
sistible effect  upon  people  of  all  classes.  Like  so  many 
other  of  Mr.  Marcus  Stone’s  pictures,  the  ‘ Peacemaker  ’ 
was  engraved,  and  the  plates  from  it  have  found  their 
way,  it  is  said,  to  every  part  of  the  world.  The  success 
of  the  engraving  was  from  the  very  moment  of  its  publi- 
cation almost  without  precedent;  and  even  now  it  con- 
tinues in  constant  and  apparently  inexhaustible  demand. 
Not  long  after  the  exhibiting  of  this  picture  the  artist 
was  advanced  to  the  full  Aca- 
demic rank ; and  it  was  as 
“ R.A.  Elect  ” that  he  appeared 
in  the  1887  Academy.  The 
canvas  that  he  had  ready  for 
this  year  was  a small  one,  only 
thirty-six  inches  by  twelve,  a 
single  figure  of  a girl  standing 
in  a graceful  pose,  and  holding 
a basket  of  flowers.  It  was 
entitled  ‘Morning.’  By  the 
following  spring,  however,  he 
had  two  canvases  available. 
One  was  his  Diploma  picture, 
‘Good  Friends,’  which,  in  ac- 
cordance with  the  usual  cus- 
tom, had  to  be  deposited  at 
Burlington  House  on  his  elec- 
tion as  Academician.  Our  il- 
lustration, on  this  page,  gives  an 
idea  of  the  composition.  The 
other  was  ‘ In  Love,’  a very 
excellent  and  characteristic  ex- 
ample of  his  work.  There  wTas 
in  this  canvas  quite  admirable 
subtlety  in  the  study  of  ex- 
pression and  in  the  manner  in 
which  he  rendered  the  unde- 
clared emotions  of  his  two 
lovers.  The  intense  feeling  of 
the  young  man,  who  is  fasci- 
nated by  the  graces  of  his  fair 
companion,  is  well  contrasted 
with  her  intentional  and  some- 
what uneasy  unconsciousness. 
She  is  clearly  well  aware  of  his 
admiration,  and,  woman  - like, 
affects  an  indifference  which  is 
obviously  artificial  and  de- 
signed merely  to  fan  his  flame. 
The  whole  affair  is  a piece  of 
acting,  but  he  plays  his  part 
with  his  whole  soul,  she  in  ac- 
cordance with  those  rules  of 
art  which  are  among  the  in- 
stinctive attributes  of  her  sex. 
Of  ‘ In  Love  ’ we  give  repro- 
ductions of  the  first  sketch 
(page  S),  of  a study  for  the  girl’s  figure  (page  2),  and 
of  the  picture  as  finally  completed  as  one  of  our  extra 
plates. 

To  this  serious  little  drama  succeeded,  in  18S9,  a lighter 
piece  of  comedy,  ‘ The  First  Love-Letter  ’ (page  20),  which 
set  forth  picturesquely  the  gentle  triumph  of  a young  girl 
who  finds,  for  the  first  time  in  her  life,  that  there  is  some 
one  who  regards  her  as  a woman  fit  to  woo  and  win. 
Another  study  of  feminine  unconsciousness,  this  time 
unfeigned,  appeared  in  1S91,  when  he  exhibited  ‘Love  at 
First  Sight,’  which  followed  a simply  decorative  figure- 
subject,  ‘Garden  Flowers’  (see  page  2),  his  only  other 


Good  Friends,  By  Marcus  Stone,  R.A.  (p.  22.) 
Diploma  Picture. 

By  permission  of  the  Council  of  the  Royal  Academy. 


A Reverie. 

By  Marcus  Stone , R.A.  (p.  22.) 

Study  for  the  picture  * The  Return  of  the  Lover,’  published  by  The  Berlin  Photographic  Co,,  London. 
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contribution  to  the  1S90  Academy.  His  second  Aca- 
demy picture  for  1891,  ‘ A Passing  Cloud,’  is  illustrated 
at  page  26.  It  recorded  a less  serious  difference  of 
opinion  than  that  which  called  for  the  interposition  of 
the  gentle  little  intercessor  in  the  ‘Peacemaker,’  and 
was  clearly,  as  its  title  indicated,  but  a momentary  di- 
vergence intended  to  add  zest  to  a prompt  process  of 
kissing  and  making  friends  again.  To  the  artist  it  gave 
an  opportunity  of  designing  a charming  pose,  and  of 
adding  a delightful  study  of  pettish  beauty  to  his  gallery 
of  feminine  creations.  The  girl  who  has,  with  a fine 
show  of  indignation,  put  a sufficient  distance  for  proper 
effect  between  her  pretty 
self  and  her  fiance,  is  cer- 
tainly one  of  the  most 
lovable  members  of  Mr. 

Marcus  Stone’s  large  pic- 
torial family,  and  she 
loses  none  of  her  attrac- 
tiveness by  the  fact  that 
she  proves  herself  pos- 
sessed of  a spirited  dis- 
p sition.  She  is,  despite 
her  baby  face,  blessed 
with  a sense  of  her  im- 
portance, and  is  quite 
worth  taking  at  her  own 
valuation. 

The  only  work  which 
he  exhibited  at  the  Aca- 
demy in  1S92  was  ‘ Two’s 
C o m p a 11  y,  Three’  s 
None,’  in  which  the 
young  couple,  no  longer 
overshadowed  by  even  a 
fast-passing  cloud,  are 
so  clearly  enjoying  the 
sunniest  of  weather  that 
the  sister  who  should 
play  propriety  hesitates 
to  break  in  upon  their 
tete-a-tete.  Before  the  fol- 
lowing spring  came 
round  they  were  married, 
for  the  next  Academy 
picture  was  the  ‘ Honey- 
moon ’ of  which  we  have 
a reproduction  at  page  1. 

Secure  in  a serene  sense 
of  mutual  possession 
they  are  living  in  a new 
world.  She  lies  with  her 
head  resting  against  his 
shoulder,  while  he  reads 
to  her  what  must  surely  be  poetry  of  the  most  ecstatic 
type.  The  artist  had  devised  this  composition  with  a 
very  real  sense  of  congruity  between  subject  and  treat- 
ment, and  the  reticence  which  he  observed  in  his 
statement  of  his  scene,  the  severity  of  the  lines  of 
his  grouping,  and  the  absence  of  any  great  amount 
of  detail  in  the  general  arrangement  were  particularly 
helpful  and  appropriate.  It  must  be  noted,  by-the-way, 
that  before  the  appearance  of  the  ‘ Honeymoon,’  he 
painted  another  picture,  ‘ Bright  Summer  ’ (illustrated 
at  page  3),  which  he  did  not  send  to  the  Academy.  It 
was  but  slightly  incidental,  merely  a matter  of  pretty 
lines  and  pleasant  colour  and  telling  no  story  beyond 
that  suggested  by  its  title. 

In  1894  he  confined  himself  to  comparatively  small 


canvases,  three  of  which  were  at  Burlington  House. 
'Autumn  Fruits’  and  ‘Winter  Berries’  were  single 
figures  (see  page  21),  such  as  he  has  often  been  wont  to 
alternate  with  his  larger  paintings.  They  w7ere  simply 
decorative  panels  more  or  less  formally  arranged,  but 
they  have  had  a considerable  sale  as  engravings.  The 
third  exhibit  was  called  ‘ A Stolen  Kiss,’  a girl  asleep  on 
a garden  seat,  while  a youth,  taking  her  unawares,  steals 
the  kiss  that  in  her  waking  moments  she  might  for  the 
sake  of  propriety  have  refused  him. 

A picture  of  considerable  importance  was  hung  in  the 
large  gallery  of  the  Academy  in  1895.  This  was  ‘A 

Sailor’s  Sweetheart,’  an 
extremely  popular  piece 
of  work,  forming  one  of 
our  chief  plates.  It  has 
certain  technical  quali- 
ties which  distinguish  it 
rather  markedly  from 
the  majority  of  Mr. 
Stone’s  other  pictures. 
For  one  thing,  the  girl 
who  is  the  chief  person- 
age in  the  composition  is 
concerning  herself  with 
thoughts,  not  of  a lover 
beside  her,  but  of  one 
who  is  away  from  her, 
voyaging  in  distant  parts 
of  the  w^orld,  and  ex- 
posed to  daily  and  hourly 
perils,  which  are,  in 
some  sort,  incurred  for 
her  sake.  Quiet  as  is  the 
pose  in  which  she  sits, 
her  arms  resting  on  the 
low  wall  of  a garden  over- 
looking  a landlocked 
harbour,  it  is  evident 
that  her  mind  is  busy, 
and  that  she  is  looking 
earnestly  for  the  wan- 
derer’s return.  Her  face 
tells  the  story  of  the  pic- 
ture almost  without  the 
aid  of  the  accessories, 
and  without  reference  to 
the  sympathetic  group  of 
her  two  parents  who  are 
watching  her  at  a little 
distance.  That  her  sweet- 
heart is  a sailor  is  hinted 
at  by  the  localising  of 
her  dwelling-place  at  the 
top  of  a cliff,  high  enough  to  provide  her  with  a coign  of 
vantage  from  which  she  can  watch  that  far-distant  horizon 
on  which  she  hopes  day  by  day  that  his  ship  may  appear. 
The  landscape  background  of  this  picture,  the  quiet 
estuary  occupying  the  middle  distance,  the  steep  hill 
beyond,  backed  with  the  blue-grey  waters  of  the  sea,  and 
the  cliff  garden  with  its  stunted  and  wind-torn  trees, 
afford  a considerable  contrast  to  the  more  studied  and 
formal  pleasure  grounds  full  of  terraces,  sun-dials,  and 
clipped  hedges,  in  which  the  artist  has  long  delighted  to 
place  his  characters. 

Fast  year  Mr.  Stone  gave  us,  instead  of  a subject 
picture,  one  of  his  rare  portraits,  a small  half-length 
of  a young  brunette  with  features  of  a somewhat  foreign 
type  of  beauty.  It  was  painted  with  characteristic 


Miss  Messel. 

By  Marcus  Stone , R.A.  (p.  25.) 
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delicacy  of  handling  and  with  great  charm  of  refined 
colour ; and,  despite  the  unpretentious  scale  of  the 
canvas,  told  in  the  exhibition  with  all  the  distinctive 
individuality  which 
marks  his  larger  can- 
vases. From  the  popu- 
lar point  of  view,  the 
absence  of  a more  am- 
bitious production  was 
doubtless  a matter  for 
regret,  but  to  profes- 
sional opinion  this 
‘ Portrait  of  Miss  Mes- 
sel  ’ (see  page  24)  was 
welcome  enough  as  a 
proof  that  the  artist 
could  apply  to  strictly 
imitative  work  the 
same  sound  principles 
of  technical  practice 
which  distinguish  his 
more  abstract  compo- 
sitions. 

Indeed,  the  record, 
as  far  as  it  has  gone,  of 
Mr.  Marcus  Stone’s 
working  life  tends  to 
show  that,  instead  of 
being  the  limited  spe- 
cialist that  unsympa- 
thetic critics  are  apt  to 
call  him,  he  is  really 
able  to  point  to  an  un- 
usually wide  range  of 
performance.  He  has 
covered  during  his 
forty  years  of  working 
life  more  ground  than 
a casual  observer  would 
imagine;  and  has 
proved  himself  the 
possessor  of  distinctly 
comprehensive  beliefs. 

His  sketches,  perhaps, 
show  the  extent  of  his 
study  even  better  than 
his  pictures,  for  in  his  slighter  productions  he  is 
less  influenced  by  the  inevitable  limitations  which  are 
imposed  by  exhibition  conventions.  He  appears  in  such 
Notes,  many  of  which  we  illustrate,  as  his  ‘ Boulogne 
Fish  Girl,’  as  a student  of  local  types,  in  his  drawings  of 
Cats  as  a close  observer  of  animal  characteristics,  in  his 
water-colour  Landscapes  as  capable  of  selecting  pictur- 
esque bits  and  of  representing  them  with  vivacity  and 
sureness  of  touch,  and  in  his  paintings  of  Venetian  and 
Swiss  scenery  as  able  to  treat  great  open-air  subjects  in  a 
manner  which  would  have  led  him  to  success  in  thisbranch 
of  Art  had  he  been  able  to  exercise  himself  in  it  more  fully. 

In  those  canvases  which  he  has  contributed  season  after 
season  to  the  Academy  and  other  galleries,  the  popular 
demand  has  without  doubt  narrowed  appreciably  his 
choice  of  material ; but  this  narrowing  has  clearly  been 
less  a matter  of  preference  with  him  than  a result  of 
outside  influences  which  have  proved  too  powerful  for 
him  to  resist  as  strenuously  as  he  might  have  desired. 


His  own  popularity  has  forced  him  into  a particular 
manner  of  using  his  capacities,  and  has  affected  percep- 
tibly his  inclination  to  work  out  in  new  directions  those 

aesthetic  problems 
which  fascinate  him 
with  their  variety 
and  absorbing  interest. 
It  is  undeniably  to  his 
credit  that  the  tempta- 
tions of  public  appro- 
bation have  not  led  him 
to  forget  the  more  seri- 
ous side  of  his  profes- 
sion, and  that  instead 
of  becoming  merely  a 
painter  of  pretty  frivo- 
lities he  has  kept  in 
steady  view  the  inten- 
tion, which  he  formed 
before  his  following 
grew  large  enough  to 
hamper  him,  to  make 
his  art  a means  of  ex- 
pressing his  studies  of 
human  emotion  and  his 
sense  of  decorative  ar- 
rangement. Consist- 
ent he  has  always  been, 
as  much  in  his  experi- 
ments as  in  his  manner 
of  production,  and  for 
this  consistency  he  is 
to  be  frankly  praised. 
It  is  by  no  means  a 
common  quality. 

In  everything  Mr. 
Marcus  Stone  does,  the 
chief  purpose  is  to  put 
on  record  a definite 
opinion  on  the  subject 
of  beauty,  to  make  his 
pictures  as  picturesque 
in  appearance  as  they 
are  in  matter.  Such 
an  ambition  is  by  no 
means  an  unworthy 
one;  it  deserves  on  the  contrary  hearty  recognition,  as 
a piece  of  distinct  evidence  that  he  has  learned  one  of  the 
chief  principles  in  art  of  the  finest  kind  ; and  it  gives  us 
every  reason  to  hope  that  he  will,  after  finding  his  way 
through  the  incidental  motives  of  his  youth  into  the 
purer  aestheticism  of  his  present-day  work,  go  still  further 
and  prove  himself  to  be  a painter  with  a clearer  percep- 
tion of  the  real  mission  of  pictorial  art  than  is  possessed 
by  the  majority  of  contemporary  artists.  With  his  well- 
ordered  taste,  his  wide  knowledge,  and  varied  experience, 
he  may  be  quite  fairly  expected  to  touch,  during  the  next 
few  years,  levels  far  higher  than  those  to  which  he  has 
already  attained.  His  preparation  for  greater  successes 
has  been  thorough  enough;  and  his  popularity  is  so 
solidly  established  that  he  could  hardly  fail  to  secure  ac- 
ceptance even  for  unexpected  departures ; therefore,  he  is 
of  all  men  the  one  who  could  best  afford  to  make  serious 
efforts  to  advance  those  articles  of  the  artistic  faith , which 
are  of  the  greatest  value  to  the  world  at  large. 


Miss  Frances  Sterling. 

By  Marcus  Stone,  R.A.  (p.  22.) 
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MARCUS  STONE,  R.A. 

HIS  METHODS. 


One  result  of 
the  variety  in  Mr. 
Marcus  Stone’s 
practice,  and  of 
his  study  of  many 
phases  of  Art, 
has  been  a readi- 
ness, which  is 
rather  unusual  in 
the  case  of  an 
artist  of  strong 
individuality,  to 
admire  impartial- 
ly the  productions 
of  very  divergent 
Sketch  by  Marcus  Stone,  R.A.  (p.  25.)  schools.  His 

cath olicity  o f 

opinion  is  beyond  question,  and  his  sympathies  are  of 
the  widest.  Forms  of  practice  quite  unlike  his  own  appeal 
to  him  vividly  ; and  methods  of  expression  with  which 
he  has  never  experimented  interest  him  quite  as  much 
as  those  that  have  occupied  him  for  many  years  of  his 
life.  He  is  quite  prepared  to  accept  and  to  value  at  its 
full  worth  every  artistic  attempt  that  is  based  upon 
sound  principles  and  that  gives  any  real  evidence  of 
sincere  intention.  The  consciousness  of  his  own  devo- 
tion inclines  him  to  value  the  same  quality  in  others,  even 
though  they  may  be  opposed  to  him  both  in  conviction 
and  performance. 


This  catholicity  of  his  taste  has  not  been  affected  by  the 
fact  that  the  lines  within  which  he  has  of  late  preferred 
to  work  are  very  definitely  marked.  In  his  own  pictures 
he  inclines  now  to  what  is  really  a decorative  purpose,  to 
a deliberate  arrangement  of  both  figures  and  accessories 
which  will  give  him  a certain  studied  balance  of  lines 
and  masses.  To  this  decorative  intention  everything 
else  is  adapted,  and  no  subsequent  considerations  of 
dramatic  effectiveness  are  allowed  to  modify  the  par- 
ticular composition  upon  which  he  has  determined.  The 
stories  which  he  elects  to  tell  are  not  actually  the  begin- 
ning and  end  of  his  paintings,  but  they  do  suggest  the 
main  lines  of  his  groups,  and  serve  to  settle  the  plan 
in  accordance  with  which  his  space-filling  is  to  be  carried 
out.  They  give  him  the  basis  upon  which  he  builds  the 
larger  superstructure,  and,  like  any  other  foundation,  they 
are  important  chiefly  because,  by  their  support,  the  more 
apparent  edifice  of  fancy  is  kept  from  collapse.  What  is 
of  moment  in  them  is  the  emotional  incident  with  which 
they  deal ; and  this  has  a real  value  because  it  fixes  the 
composition  of  the  central  fact  in  each  picture,  and 
establishes  the  scheme  of  detail  arrangement  which  is 
then  carried  to  completeness  throughout  the  canvas. 

So  important  does  Mr.  Marcus  Stone  consider  the  exact 
construction  of  his  fundamental  group,  and  so  indispen- 
sable does  he  hold  the  realisation  of  its  meaning  to  be,  that 
he  insists  upon  explaining  by  the  line  composition,  and 
gestures,  only  of  his  figures  whatever  he  may  have  to 
say  in  his  pictures.  When  the  people  he  is  depicting  are 
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posed  in  such  relation  one  to  the  other  that  the  exact 
purpose  of  theircoming  together  is  beyond  all  doubt,  and 
when  the  emotion  of  the  position  in  which  they  find 
themselves  is  apparent  in  their  attitudes  and  in  every 
turn  of  their  limbs,  he  has  what  he  holds  to  be  the  best 
decorative  basis  for  his  picture.  Upon  this  everything 
else  is  fitted  in  purely  ornamental  relation.  Nothing  is 
introduced  with  the  theatrical  idea  of  helping  to  fill  up 
a scenic  situation,  nothing  is  sacrificed  to  any  considera- 
tions of  mere  effect ; instead,  the  fullest  attention  is  given 
to  completing  the  pictorial  pattern.  Everything  that  is 
added  by  way  of  surrounding  to  the  emotional  motive  is 
there  to  satisfy  an  aesthetic  end,  to  increase  the  optical 
beauty  of  the  picture,  or  to  make  more  definite  the  pic- 
turesqueness of  the  design.  With  what  story  there  is  to 
be  told  put  already  in  the  clearest  way  upon  the  canvas, 
the  need  to  accentuate  the  dramatic  meaning  by  various 
significant  accessories  does  not  exist;  all  the  remaining 


in  Mr.  Marcus  Stone’s  methods  of  work  than  in  that 
followed  by  other  artists.  It  is  really  the  embodiment  of 
a very  elaborate  series  of  mental  exercises,  the  result  of  a 
considerably  prolonged  course  of  thought,  during  which 
the  idea  that  has  come  into  his  mind  is  subjected  to  a 
severe  process  of  balancing  and  adjustment.  Every  view 
of  the  proposed  subject  is  mentally  examined,  and  its 
various  possibilities  are  tested  in  all  practicable  ways  until 
nothing  remains  in  the  smallest  degree  unexplained  or 
indefinite.  It  is  not  until  this  early  stage  in  the  evolu- 
tion of  his  picture  is  complete,  and  his  conviction  about 
the  value  of  his  motive  is  finally  formed,  that  he  makes 
his  first  attempts  to  express  it  as  a whole.  These  are  at 
the  outset  merely  tentative,  rough  notes  in  black  and 
white  of  the  main  composition  lines.  They  are  small  in 
size  and  without  the  complication  of  any  sort  of  detail. 
If,  even  in  this  slight  form,  they  tell  their  story  intelli- 
gibly and  make  their  meaning  sufficiently  clear,  he  is 


Russell  & Sons,  photo .]  Marcus  Stone , R.A., 

In  his  Studio,  painting  ‘A  Sailor's  Sweetheart.' 


energies  of  the  artist  go,  then,  to  the  bringing  into  agree- 
ment with  the  immutable  nucleus  of  the  picture  the 
details  of  adornment  which  finish  it  and  give  to  it  its 
perfect  proportions. 

Upon  his  rough  preliminary  sketch,  then,  more  depends 


satisfied  that  the  motive  he  has  been  considering  has  in 
it  pictorial  probabilities  great  enough  to  make  it  fit  for 
working  out  on  a larger  scale. 

So  he  next  starts  a sketch  in  colour.  This  is  of  a 
reasonably  large  size,  big  enough  to  give  him  scope  for 


28 


THE  ART  ANN  HAL 


putting  down  exactly 
not  only  his  figures  and 
their  more  important 
surroundings,  bnt  also 
minor  accessories  that 
have  varying  degrees 
of  influence  upon  the 
general  decorative  ef- 
fect. It  is  drawn  to 
scale,  too,  so  that  every- 
thing which  is  used  in 
it  is  in  proper  propor- 
tion to  the  rest  of  the 
design,  and  there  is  no 
difficulty  in  determin- 
ing the  exact  space  that 
each  detail  will  occupy 
in  the  picture  itself 
when  finished.  The 
sketch  is,  however,  not 
necessarily  completed 
before  the  picture  is 
begun.  He  has  instead 
a custom  of  keeping  it 
going  through  most  of 
the  time  that  he  is  en- 
gaged with  the  larger 
canvas,  and  of  using  it 
as  a convenient  means 
of  testing  the  suitability 
of  whatever  additions 
he  proposes  to  make  to  his  original  scheme.  It  becomes 
in  this  way  afield  for  experiment,  on  which  he  can  struggle 


with  any  difficulties 
that  occur  during  the 
progress  of  his  picture. 
By  its  aid  he  can  judge 
exactly  what  is  the  best 
way  out  of  uncertain- 
ties, and  can  solve  each 
debateable  point  finally 
and  completely.  He  is 
so  left  unhampered  by 
any  anxiety  about  the 
effect  which  changes  of 
placing,  or  alterations 
in  the  relative  arrange- 
ment of  the  objects  which 
help  to  fill  his  space, 
may  have  upon  the  per- 
manence of  his  work. 
There  is  no  need  to 
alarm  himself  about  the 
risk  of  carefully  hidden 
mistakes  telling,  as  they 
are  often  wont  to  do,  in 
after  years  through  his 
over-paintings.  All  the 
amendments  and 
changes  are  made  on 
the  sketch  ; and  when 
they  are  worked  out 
and  exactly  settled 
there,  they  are  trans- 
ferred without  hesitation  to  the  other  canvas. 

Before,  however,  he  begins  actual  labour  on  this  final 


The  House  of  Marcus  Stone , R.A.  (p.  30.) 
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A Corner  of  Marcus  Stone's  Drawing-room.  (p.  30.) 
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embodiment  of  his  idea,  he  busies  himself  with  a whole 
series  of  studies  of  the  figures  and  costumes.  He  has  a 
preconception  of  the  facial  and  physical  types  with  which 
he  wishes  to  deal,  and  he  has  made  up  his  mind  about 
the  character  and  arrangement  of  the  costumes  which  his 
characters  are  to  wear,  so  that  he  puts  himself  to 
some  trouble  to  get  models  who  will  as  far  as  possible 
suit  his  mental  view  and  will  be  reasonably  at  home 
in  the  particular  dresses  he  has  selected.  He  has 
no  intention, 
it  is  true, 
of  using  them 
without  any 
reservation, 
or  treating  his 
studies  as  ex- 
act portraits 
of  the  people 
before  him. 

What  he 
really  wants 
is  a means  of 
making  him- 
self sure  of 
such  mecha- 
nical facts  as 
do  not  clash 
with  his  pic- 
torial inten- 
tion. His 
studies  are 
of  the  nature 
of  notes,  jot- 
tings such  as 
a n orat  o r 
might  make 
fora  speech  so 
astosavehim- 
self  from  any 
s ubseq uen  t 
reproach  on 
the  score  of 
inaccuracy. 

They  are  brief 
but  compre- 
hensive, care- 
ful in  treat- 
ment, but  not 
carried  fur- 
ther than  is 
absol  utely 
necessary  for 
the  fulfilment 
oftheirspecial 
purpose.  As 
often  as  not 
they  are  in 

colour,  painted  in  oils  on  brown  paper,  a method  of  working 
which  admits  of  considerable  rapidity  in  execution,  while 
at  the  same  time  it  makes  possible  a great  deal  of 
suggestive  statement  of  things  worth  remembering. 

With  these  preliminaries  duly  settled,  the  carrying  out 
of  the  picture  becomes  a comparatively  simple  matter. 
The  artist,  having  at  an  early  stage  found  out  what 
difficulties  he  has  to  overcome,  runs  no  risk  of  being 
taken  by  surprise  or  of  being  obliged  to  pause  incon- 
veniently in  mid-course,  to  work  his  way  out  of  some 
awkward  position  into  which  he  may  have  unwittingly 
strayed  through  lack  of  acquaintance  with  the  right  road. 


Mrs.  Mar 


He  is  able,  also,  to  dispense  almost  entirely  with  direct 
observation  of  nature,  and  to  devote  all  his  energies  to 
the  realisation  of  his  mental  images.  It  is  true  that  he  has 
before  him,  while  he  paints,  his  model,  his  costumes,  and 
whatever  of  his  accessory  objects  he  can  gather  together; 
but  he  uses  them  simply  for  reference,  to  look  at  now 
and  then,  not  to  copy  minutely.  His  purpose  now  is 
to  weld  into  a solid  whole  what  he  has  thought  out 
in  the  earliest  stage  of  all,  and  what  he  has  stored 

up  by  the  in- 
termedi  ate 
process  of 
note-making. 
It  is  conve- 
nient for  him, 
mean  while, 
to  have  before 
him  s o m e- 
thing  that  ap- 
proximates to 
this  or  that 
fact  that  is 
to  have  a 
place  on  the 
canvas ; but 
under  his  sys- 
tem any  di- 
rect use  of 
nature  at  this 
moment  in 
the  evolving 
of  his  picture 
would  be 
111  ore  of  a 
hindrance 
than  any- 
thing else. 
He  would  re- 
gard it  as  a 
check  upon 
that  free  ex- 
pression of 
his  ideas 
which  is  the 
one  thing  for 
which  he 
craves,  and 
would  find  it 
tend  to  intro- 
duce an  ele- 
ment of  un- 
certainty into 
the  realising 
of  his  impres- 
ts Stone.  sion. 

From  the  Painting  by  L.  Alma  Tadema,  R.A.  , ,, 

Perhaps  the 

best  way  of 

describing  the  character  of  his  pictures  would  be  to  say 
that  they  reflect  the  spirit  of  nature  rather  than  her  exact 
aspect.  All  her  ways  and  customs  have  been  by  him  ex- 
amined with  extreme  care,  and  copious  notes  have  been 
during  many  years  taken  of  her  phases.  Meanwhile,  he 
has  on  the  knowledge  acquired  in  this  way,  built  up  a con- 
viction of  his  own  about  the  way  in  which  she  should 
be  represented.  It  may  be  termed  a convention,  but  at 
all  events  it  is  one  that  gives  him  the  opportunities 
which  he  desires  most,  and  it  enables  him  to  make  sure 
of  getting  that  particular  decorative  atmosphere  in 
which  he  prefers  to  invest  his  favourite  subjects. 


A Part  of  the  Studio  of  Marcus  Stone,  R.A.  (p.  30.) 
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As  befits  an  artist  with  whom  fortune  has  dealt  kindly, 
Mr.  Marcus  Stone  has  established  himself  in  a home 
which  is  quite  in  keeping  with  the  position  he  holds  in 
the  art  world.  There  is,  about  his  tasteful  house  in 
Melbury  Road,  nothing  of  the  incongruity  between 
genius  and  its  surroundings,  the  contrast  between  a 
poverty-stricken  studio  and  the  great  works  of  art  pro- 
duced in  it  on  which  novelists  are  so  prone  to  enlarge. 
Among  the  stately  residences  of  men  well  known  in  the 
records  of  art,  who  have  settled  in  that  pleasant  part  of 


Garden  Front  of  the  House  of  Marcus  Stone,  R.A.  (p.  31.) 


Kensington,  the  one  in  which  he  lives  is  conspicuous  for 
its  aspect  of  comfort  and  artistic  appropriateness.  It  is  a 
spacious,  well-proportioned  building  with  a picturesque 
exterior  which  by  its  character  and  special  features  pro- 
claims the  profession  of  the  occupant.  For  neighbours 
Mr.  Marcus  Stone  has  many  distinguished  members  of 
the  Royal  Academy.  His  garden  adjoins  that  of  the 
house  in  which  Lord  Leighton  worked  for  so  many  years; 
next  door  to  him  is  Little  Holland  House,  where  Mr.  G. 
F.  Watts  has  spent  a great  portion  of  his  long  and  active 
life;  right  and  left  in  the  same  road,  Mr.  Hamo  Tliorny- 
croft  and  Mr.  Colin  Hunter  have  settled ; and  nearly 
opposite  is  Mr.  Luke  Fildes.  Within  a few  yards  is  that 
delightful  oasis  in  the  midst  of  over -built  London, 
Holland  Park,  which,  with  its  magnificent  trees  and  its 
stretches  of  greenery,  gives  to  Melbury  Road  the  ap- 
pearance of  a country  highway,  rather  than  of  a street 
in  a busy  quarter  of  the  metropolis.  Life  in  such  sur- 
roundings is  a much  pleasanter  process  than  it  could 
ever  be  amid  the  bustle  and  turmoil  of  less  favoured 
parts  of  our  restless  city ; and  to  an  artist  of  Mr.  Marcus 
Stone’s  temperament  this  almost  rural  seclusion,  which 
yet  does  not  cut  him  off  from  communion  with  kindred 
spirits,  must  be  peculiarly  grateful. 

Inside,  his  house  is  essentially  in  keeping  with  his 
tastes.  His  studio,  for  instance,  is  no  mere  workshop 
with  bare  walls  and  unkempt  appearance.  It  is  an  apart- 
ment large  enough  to  occupy  nearly  the  whole  of  the 
upper  part  of  the  house,  excellently  lighted,  and  ad- 
mirably adapted  for  its  purpose.  The  walls  are  covered 
with  tapestries  of  great  beauty,  hangings  which,  by 
their  excellence  of  design  and  charm  of  harmonious 
colour,  serve  as  nothing  else  could  to  decorate  effectively 
yet  unobtrusively  a room  in  which  it  is  imperative  that 
there  should  be  no  jarring  note  or  discordant  touch. 
Opening  out  of  the  larger  studio  is  a glass-house,  an 
essential  convenience  for  an  artist  who  has  a preference 
for  painting  open-air  subjects.  It  affords  him  facilities 
for  observing  those  delicacies  of  tone  relation  which  are  to 
a man  of  Mr.  Marcus  Stone’s  inclination  the  most  fascinat- 
ing subjects  for  technical  study ; and  it  helps  him  by  its 
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brilliant  yet  diffused  lighting  to  preserve  that  cleanliness 
of  colour  which  has  always  been  one  of  the  best  char- 
acteristics of  his  work.  He  has,  indeed,  spared  no  pains 
to  provide  himself  with  every  facility  for  realising,  with- 
out undue  effort,  all  his  best  intentions.  He  is  fortunate, 
too,  in  the  possession  of  a delightfully-shaded  garden, 
where  tall  trees  with  overhanging  branches  give  him 
just  the  backgrounds  in  which  he  delights.  There  is 
no  need  for  him  to  stray  far  afield  to  find  appropriate 


ously  an  accompaniment  of  an  equally  vigorous  mind. 
The  suggestion  of  alertness  and  close  observation,  which 
is  given  by  his  keen  glance  and  shrewTd  expression,  is 
borne  out  by  the  physical  character  of  his  well-knit 
frame.  He  looks  like  a man  who  could  hold  his  own  in 
any  difficulty,  who  would,  in  fact,  be  better  to  have  as  an 
ally  than  as  an  opponent.  And  in  manner  he  has  the 
easy  self-confidence  which  is  the  usual  accompaniment 
of  sturdy  strength.  He  is  genial,  kindly,  and  considerate, 
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settings  for  his  compositions  ; from  his  own  windows  he 
can  see  all  that  is  necessary  for  the  completion  of  his 
pictures,  and  he  has  there  always  before  him  constant 
reminders  of  the  way  in  which  nature  makes  her  best- 
balanced  arrangements.  Few  artists’  houses  could  pre- 
sent a happier  combination  of  advantages,  or  could  pre- 
tend to  serve  to  anything  like  the  same  extent  the 
double  purpose  of  a delightful  dwelling  and  an  ideal 
working  place. 

Mr.  Marcus  Stone  himself,  as  the  presiding  genius  01 
the  house,  is  altogether  in  keeping  with  his  surround- 
ings. Tall,  athletic,  and  in  the  prime  of  life,  he  is 
possessed  of  an  appearance  quite  appropriate  to  the 
stately  proportions  of  his  rooms.  His  vigorous  person- 
ality, which  unites  with  a distinctly  artistic  picturesque- 
ness a certain  military  uprightness  of  carriage,  is  obvi- 


a talker  who  makes  no  secret  01  his  opinions,  but  does 
not  seek  to  gain  a cheap  reputation  for  humour  by 
cynicism  or  careless  bitterness.  Nor  has  popularity  made 
him  boastful  or  self-assertive.  Surrounded  though  he 
is  with  all  the  evidences  of  his  own  success,  he  has  re- 
mained modestly  aware  of  the  necessity  for  keeping,  in 
his  artistic  practice,  a constant  watch  upon  himself,  and 
he  never  forgets  to  what  a life  of  endless  endeavour  a 
painter  is  committed  to  the  very  end  of  his  days.  He 
preaches,  as  he  practises,  with  earnest  recognition  of 
the  need  of  perpetual  effort  to  add  to  his  stock  of  ex- 
perience ; and  to  perfect  the  mental  view  which  he  has 
based  upon  years  of  study  and  careful  comparison  of 
the  many  matters  that  have,  during  his  busy  career, 
aided  him  in  the  formation  of  sound  artistic  conclu- 
sions. 


Alfred  Fys  Baldry. 
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THE  WORKS  OF  MARCUS  STONE,  R.A. 

A LIST  OF  THE  CHIEF  PICTURES  PAINTED  BY  MARCUS  STONE,  R.A.,  OF  WHICH  THE  GREAT 
MAJORITY  HAVE  BEEN  EXHIBITED  AT  THE  ROYAL  ACADEMY,  LONDON. 


185S.  ‘ Rest.’  (R.A.) 

1S59.  ‘ Silent  Pleading.’  (R.A.) 

1860.  ‘ The  Sword  of  the  Lord  and  Gideon.’  (R.A.) 

1861.  ‘ Claudio  accuses  Hero.’  (R.A.) 

1862.  ‘ A Young  Painter’s  First  Works.’  (R.A.) 

1863.  ‘ On  the  Road  from  Waterloo  to  Paris,’  p.  19.  (R.A.) 
‘Watt  discovering  the  Condensation  of  Steam,’ 

p.  13.  (Not  exhibited.) 

1564.  ‘ Working  and  Shirking.’  (R.A.) 

1565.  ‘ Old  Letters.’  (R.A.) 

1866.  ‘ Stealing  the  Keys.’  (R.A.) 

‘ Royalists  seeking  Refuge  in  the  Plouse  of  a 
Puritan.’  (Not  exhibited.) 

1867.  ‘Nell  Gwynne.’  (R.A.) 

186S.  ‘ An  Interrupted  Duel,’  p.  7.  (R.A.) 

1S69.  ‘ The  Princess  Elizabeth  obliged  to  attend  Mass.’ 

(R.A.) 

1870.  ‘ Henry  VIII.  and  Anne  Boleyn  observed  by  Queen 

Katherine.’  (R.A.) 

1871.  ‘The  Royal  Nursery,  1538,’  p.  14.  (R.A.) 

1S72.  ‘ Edward  II.  and  Piers  Gaveston.’  (R.A.)  En- 

graved Plate  by  J.  Stephenson. 

1873.  ‘ Le  Roi  est  Mort — Vive  le  Roi ! ’ (R.A.) 

1S74.  ‘My  Lady  is  a Widow  and  Childless,’ p.  18.  (R.A.) 
‘ A Street  Door  in  Venice.’  (Not  exhibited.) 

1875.  ‘ Sain  et  Sauf,’  p.  15.  (R.A.) 

1876.  ‘ Rejected.’  (R.A.) 

‘An  Appeal  for  Mercy,’  p.  21.  (R.A.) 

1877.  ‘Sacrifice,’  p.  18.  (R.A.) 

‘ Waiting  at  the  Gate.’  (R.A.) 

1878.  ‘ The  Post  Bag.’  (R.A.) 

‘ Head  of  a Girl.’  (R.A.) 

‘Fruit-Seller.’  (R.A.) 

‘ The  Time  of  Roses.’  (R.A.) 

1879.  ‘ In  the  Shade,’ p.  4.  (R.A.) 


1879.  ‘ Summer  Time.’  (R.A.) 

‘Discord.’  (R.A.) 

18S0.  ‘ Amour  ou  Patrie  ? ’ p.  6.  (R.A.) 

‘ Olivia  and  Dick  Primrose.’  (R.A.) 

1S81.  ‘Married  for  Love.’  (R.A.) 

1882.  ‘II  y en  a toujours  un  Autre.’  (A  Prior  Attach- 

ment.) (R.A.)  Frontispiece. 

‘Bad  News.’  (R.A.) 

‘ Portrait  of  Miss  Frances  Sterling,’  p.  25.  (R.A.) 

‘ The  Foundling.’  (R.A.) 

1883.  ‘ An  Offer  of  Marriage,’  p.  5.  (R.A.) 

‘Asleep,’  p.  17.  (R.A.) 

‘The  Lost  Bird.’  (The  Fine  Art  Society.) 

18S4.  ‘Fallen  Out.’  (R.A.) 

‘Reconciled.’  (R.A.) 

1885.  ‘A  Gambler’s  Wife.’  (R.A.) 

1556.  ‘ A Peacemaker,’ p.  7.  (R.A.) 

1557.  ‘Morning.’  (R.A.) 

1558.  ‘In  Love.’  (R.A.)  Separate  Plate. 

‘Good  Friends,’  p.  22.  (R.A.) 

18S9.  ‘The  First  Love-Letter,’  p.  20.  (R.A.) 

‘ The  Lover’s  Return.’  (Not  exhibited.) 

1890.  ‘ Garden  Flowers,’  p.  2.  (R.A.) 

‘Wild  Flowers,’  p.  2.  (Not  exhibited.) 

1891.  ‘ Love  at  First  Sight.’  (R.A.) 

‘A  Passing  Cloud,’  p.  26.  (R.A.) 

1S92.  ‘ Two’s  Company,  Three’s  None.’  (R.A.) 

1893.  ‘ A Honeymoon,’ p.  1.  (R.A.) 

‘Bright  Summer,’  p.  3.  (Not  exhibited.) 

1894.  ‘Autumn  Fruits,’  p.  21.  (R.A.) 

‘ Winter  Berries,’ p.  21.  (R.A.) 

‘ A Stolen  Kiss.’  (R.A.) 

1895.  ‘ A Sailor’s  Sweetheart.’  Separate  Plate.  (R.A.) 

1896.  ‘ Portrait  of  Miss  Messel,’  p-  24.  (R.A.) 
‘Seventeen.’  (Not  yet  exhibited.) 
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Has  an  Extra  Large  Reservoir  of  Ink.  Secure  against  Leakage  in  the  Pocket.  Flow  of  Ink  to  the  Pen  can  he  Regulated  with  the  Greatest  Nicety. 

HAS  BEEN  PRONOUNCED  11 Y COMPETENT  JUDGES  TO  BE  BY  FAR  THE  BEST  OF  ANY  YET  PEACE D ON  THE  MARKET. 

In  Polished  Vulcanite,  handsomely  Enchased,  fitted  with  Special  Barrel  Pen,  in  14-carat  Gold,  Iridium-Pointed. 

also  THE  “SWIFT”  RESERVOIR  PENHOLDER  (PATENTED) 
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Fine  art  photographs. 

Varieties  s.-nt  by  Post  for  Selection  to  any  part  of  the  World, 

No  deposit  required  from  responsible  applicants. 

IRAKIS  Salon  Pictures,  Classical, 
J Secular,  and  Religious  Subjects, 
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Heads,  Portraits,  Artists’  Life 
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Series  by  W.  Von  Gloden),  Children, 
Eastern  Types,  Animals,  Flowers, 
Fruit,  Clouds,  Waves,  Rustic  Scenes. 
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PERMANENT  PHOTOGRAPHS 

OF  THE  WORKS  OF 

Sir  Edward  Burne-Jones,  Bart., 

AND  MANY  OF  THE  PORTRAITS  BY 

G.  F.  WATTS,  R.A., 

D.  G.  ROSSETTIS  “BEATA  BEATRIX” 

AND 

“DANTE’S  DREAM,” 

AL80 

THE  HOLBEIN  DRAWINGS  AT  WINDSOR  CASTLE 

(Photographed  by  the  gracious  permission  of  Her  Majesty  the  Queen), 

CAN  NOW  BE  OBTAINED  FROM 

FREDERICK  HOLLYER,  9,  Pembroke  Square,  Kensington. 

Lists  of  Subjects  and  Prices  will  be  sent  post  free  on  application. 

Or  Illustrated  Catalogue  post  free  for  twelve  stamps. 


ERDMANN  & SCHANZ, 

Photographic  Publishers 

(Established  1876), 

4.  SALLGOAT  RD..N0RTHC0TE  RD„  CLAPHAM  JUNCTION,  LONDON, S.W. 

Write  for  our  latest  32-page  priced  Catalogue,  2d.  post  free.  It  includes  the  Newest  Publi- 
cations, any  of  which  arc  sent  by  post  for  selection.  Summary  of  Photographs  sent  gratis 

and  post  free. 
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Photogravures. 
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THE  PRODIGAL'S 
RETURN. 

By  ARTHUR  BECKINGHAM. 
Companion  to  “ In  the  Shade.” 


Marcus  Stone,  R.A. 


Artists’s  Proofs 
Print  . . . . 


£4  s. 
£1  is. 


A POSY  TOR  YOU, 
SWEETHEART. 

By  HARRIETTE  SUTCLIFFE. 

Artist’s  Proofs  . „ . . £\  4s. 

Print  ..  ..  ^1  is. 


IN  THE  SHADE. 

By  Marcus  Stone,  R.A. 
Remarque  Artist’s  Proofs  . . £6  6s. 

Artist’s  Proofs  , , . . £4  4s. 

India  Print  ..  ..  ^'1  is, 

FLOWER  WORSHIP. 

By  C.  F..  PERUGINI,  Royal 
Academy,  1895. 

Artist’s  Proofs  . . . . ^4  4s. 

Print  ..  ..  ..  ..  jfi  is, 

STEADY. 

By  FRED  MORGAN. 
Artist’s  Proofs  . . . . £<\  4s. 

Print £1  is. 


THE  MARRIAGE  OP  THE  DUKE  AND  DUCHESS 

OF  FIFE. 

After  the  Painting  by  SYDNEY  P.  HALL. 

Remarque  Artist’s  Proofs,  £6  6s. ; Artist’s  Proofs,  £i\  4s. ; 

Print,  £1  is. 


THE  RIVER. 

After  DAUBIGNY  by  C.  FONCE. 
Vellum  Proofs  ..  ..  ^5  5s- 

Japanese  £3  3s- 

Print  ..  ..  ..  ^1  is. 

FORTIFICATION. 

After  D.  DOWNING  by  WRIGHT 


NOOTH. 


Vellum  Proofs 
Print  . . 


£‘\  4s- 
£l  is- 


THE  END  OF  THE  DAY. 

After  G.  WETHERBEE,  R.I.,  by 

WRIGHT  NOOTH. 
Companion  to  “ End  of  the  Harvest.” 
Vellum  Proofs  . . . . ^5  5s.. 

Print  ..  ..  ..  ..  £1  is. 

X.E  VIN  DU  CURE. 

After  MEISSONIER  bv 

RODRIGUEZ. 

Vellum  Proofs  . . , . ^3  3s. 

Prints  ..  ..  ,,  ,,  £1  is. 


THE  MONARCH  OF  THE  DESERT. 

Original  Etching  by  HERBERT  DICKSEE. 

Vellum  Proofs,  £5  5s. ; India  Print,  £1  us.  6d.  ; Print,  £1  is. 


Mezzotints. 

CROSSING  THE  BROOK. 

After  J.  M.  W.  TURNER,  R.A.,  by  A.  S.  HANDFORD. 

Artist’s  Proofs  on  Tissue  Japanese  only  ..  .,  ,.^44 
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THE  GOUPIli  GALLERY, 

5,  REGENT  STREET  WATERLOO  PLACE,  LONDON  S.W. 

PUBLICATIONS  AFTER  PICTURES  BY  MARCUS  STONE,  R.A. 


SWEET  SEVENTEEN.  Size  20J  by  i of  inches. 

Artist’s  Proofs  . . . . . . . . . . , . . . £3  3 o 

Facsimiles  in  Colours  . . . . . . . . . . . . £3  3 o 


AN  OFFER  OF  MARRIAGE.  Size  23J  by  ioi  inches. 


Artist’s  Proofs  . . 

All 

Sold. 

India  Prints 

£1 

II 

6 

Facsimiles  in  Colours  . . 

£5 

5 

0 

A PRIOR  ATTACHMENT.  Size23fbyioi 

inches. 

Artist’s  Proofs  . . 

All 

. Sold. 

India  Prints 

II 

6 

Facsimiles  in  Colours  . . 

£8 

5 

0 

READING-.  Size  6J  by  qf  inches. 

Facsimile  in  Colours  . . . . . . . . . , 

A1 

1 

0 

MEDITATION.  Size  6f  by  4J  inches. 

Facsimile  in  Colours  . . 

..  . £i 

1 

0 

WILD  FLOWERS. 

Size  23J  by  7^  inches. 

Artist’s  Proofs  . . 

. . . . . . . • • • 

£3 

3 

O 

India  Prints 

. . . . . . . . 

£l 

1 

O 

Facsimiles  in  Colours  . 

. . 

£3 

3 

O 

GARDEN  FLOWERS.  Size  23J  by  71  inches. 

Artist’s  Proofs  . . 

. • . . . . • • . . 

£3 

3 

O 

India  Prints 

. . • . . . . • . . 

hi 

1 

O 

Facsimiles  in  Colours  . 

. . 

£3 

3 

O 

AUTUMN  FRUITS. 

Size  23J  by  7J  inches. 

Artist’s  Proofs  . . 

£3 

3 

O 

India  Prints 

. • v . . . • 

£1 

1 

O 

Facsimiles  in  Colours  . 

. . . . . . • • . . 

£3 

3 

O 

WINTER  BERRIES 

Size  23J  by  7J  inches. 

Artist’s  Proofs 

£3 

3 

O 

India  Prints 

. . . . • • .«  . , 

£1 

1 

O 

Facsimiles  in  Colours  . 



£3 

3 

O 

FINE  ART  BOOKS. 


QUEEN  ELIZABETH. 

By  MANDELL  CREIGHTON,  D.D. 

Bishop  of  Peterborough. 

Illustrated  with  22  Portraits  in  Goupilgravure. 

Edition  de  Luxe,  on  Japanese  Paper,  limited  to  200  copies  (nearly 

all  sold)  . . . . . . . . . . . . each  net.  £8  o o 

Ordinary  Edition,  limited  to  [,000  copies  ..  ..  ,,  £2  8 o 


LA  DAUPMINE  MARIE  ANTOINETTE. 

By  PIERRE  DE  NOLHAC. 

Illustrated  by  28  Full-page  Illustrations  in  Goupilgravure. 
Edition  de  Luxe,  limited  to  75  copies  . . . . . . each  net.  £8  o o 

Ordinary  Edition,  limited  to  1,000  copies  . . . . ,,  £2  8 o 

THE  SALON,  1896. 

English  Edition. 

Text  by  M.  THIEB AULT-SISSON. 

Illustrated  by  ioo  Plates  in  Goupilgravure , and 
one  Facsimile  in  Colours. 

Limited  to  50  Copies  in  Red  Cloth  ..  ..  ..  ..  ..  £2  12  6 

THE  FIGARO  SALON,  1896. 

Illustrated  by  100  Plates  in  Typo  gravure. 

Text  in  French  by  CHARLES  YRIARTE. 

Bound  in  Cloth  ..  ..  ..  ..  ..  ..  ..  ^o  [4  o 

FIGARO  ILLUSTRE, 

Christmas  flumbef,  1896. 

ENGLISH  EDITION.  PRICE  3s.  6d. 

COLOURED  PL  A TES  : — 

COVER. 

THE  FAIRY  WITH  THE  MISTLETOE.  By  Gervex. 

DOUBLE-PAGE  PLATES. 

THE  OPENING  CHAPTER.  By  OuTIN. 

THE  CONCLUSION.  By  Georges  Cain. 

TEXT. 

BROTHER  LEO’S  CHRISTMAS.  By  E.  Rod.  Four  Coloured  Illus- 
trations by  L.  Metivet. 

A CAPITAL  STROKE.  By  Vicomte  Melchojr  de  Vogue.  Five 
Coloured  Illustrations  by  Barrau. 

THE  “ DAVID.”  By  Paul  Bourget.  Eight  Coloured  Illustrations 
by  Bourgain. 

A DISCIPLE  OF  BANTING.  A Page  of  Comic  Sketches  in  Colours 
by  Albert  Guillaume. 

CHRISTMAS  IN  THE  CAMPAGNA  ROMAGNA.  Musical  Souvenir 
by  J.  Massenet.  Double-page  Illustration  in  Colours  by  Orazi. 

THE  KING  AND  THE  PARROT.  A Persian  Tale,  translated  by  A. 
Lacoin  de  Villemorin  and  Dr.  Minza  Khalil  Khan.  Five 
Coloured  Illustrations  by  Chalon. 


MEW  GOUPIL  PUBLICATIONS. 

^dEZZOTINT. 

A REHEARSAL  FOR  THE  CORONATION  OF 
NAPOLEON  I.  After  J.  G.  Vibert,  by  Varin. 

Size  19-A-  by  27 f inches. 

1 2£  Artist’s  Proofs  on  India  Paper  ..  ••^5  5° 

QOUTILGR^VU^ES. 

THE  PRINCE’S  DERBY.  After  G.  D.  Giles. 

Size  17  by  24  inches. 

Artist’s  Proofs  . » . . . . . . . . . . . . £8  5 0 

India  Prints  ..  ..  ..  ..  ..  ..  . . £*  1 0 

QUORN  HUNT.  After  G.  D.  Giles.  (A  Set  of  Eight 
Plates.)  Size  15!  by  20  inches. 

Artist’s  Proofs  ..  ..  ..  ..  ..  ..  ..  £2  2 o 

Or  yUs  15  o for  the  Set  of  8. 

India  Prints  ..  ..  ..  ..  ..  .. 

A RECEPTION  AT  FONTAINEBLEAU  (1805).  After 

A.  Moreau.  Size  15  by  20A-  inches. 

25  Artist’s  Proofs  . . . . . . . . . . • • ^3  3 0 

India  Prints  ..  ..  ..  ..  ..  ..  . . £1  1 0 

Coloured  Prints  ..  ..  ..  ..  ..  ..  ••  JL2  2 0 

HUNTING  ON  WHEELS.  After  Heywood  Hardy. 

Size  2 of  by  15  inches. 

25  Artist’s  Proofs  ..  ..  ..  ..  ..  £2  2 o 

India  Prints  ..  ..  ..  ..  ..  ..  ..  r5° 

Coloured  Prints  ..  ..  ..  ..  ..  ..  ..^1116 

HE  TICKHAM  HOUNDS  (Portrait  of  the  Master, 
W.  E.  Rigden,  Esq.).  After  Heywood  Hardy. 

Artist’s  Proofs  . , . . . . . . . . . . . . £2  2 O 

India  Prints  ..  ..  ..  ..  ..  .. 

Coloured  Prints  .,  ..  ..  .,  ..  ..  ..  £2  12  0 

FACSIMILES  IN  COLOURS. 

FONTAINEBLEAU  (1807).  After  Franqois  Flameng. 
Size  i6£  by  22  inches. 

Limited  to  200  Copies.  Each  copy  numbered,  and  bears  as  a remarque 
a Water-colour  Drawing  by  the  Artist. 

Price  ^4°  0 0 

COMPIEGNE  (1810).  Uniform  with  the  above. 

Price  £4°  0 0 

THE  MINUET.  After  Kaemmerer.  Size  12  J by  20J  inches. 

Price  £22o 

THE  AWAKENING.  After  Rossi.  Size  1 1 .V  by  9 inches. 

Price  ..  ..  ..  ..  ..  ..  ..  ..ZT11^ 

LUNCH  AT  THE  FARM.  After  A.  Moreau. 

Size  17  J by  137V  inches. 

Price  . . . . . . . . . . . . • . • • £2  2 o 

JOAN  OF  ARC.  After  Albert  Lynch.  Size  15  by  9J  inches. 
Price  ..  ..  ..  ..  ..  ••  . . ..  £1  11  6 


BOUSSOD,  VALADON  & CO.,  3fmc  art  (publisher*  to  Iber  fiDajcstp, 

5,  REGENT  STREET,  WATERLOO  PLACE,  LONDON,  S.W., 

AND  ALL  PRLNTSELLERS  AND  BOOKSELLERS. 
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SIMPSON  LOW,  MARSTON  & COMPANY’S 

Mew  Books  for  the  Christmas  Season. 


THE  CEHTURY  OF  LOUIS  XIY.  IJS  AHTS-STS  IDEAS. 

From  the  French  of  Emile  Bouiioeois,  Lecturer  at  the  l£cole  Normale  Superieur  of  Paris,  by  Mrs.  Cashel  Hoey.  In  one  handsome  volume  of  about  500  pages, 
imperial  8vo,  with  22  Coppei plate  Engravings,  and  500  Illustrations  in  the  Text,  cloth  extra,  gilt  edges,  £2  12s.  6d. 

The  Grand  Monarch  is  the  chief  figure  in  the  work  of  M.  Bourgeois,  which  revives  the  17th  century,  as  depicted  in  the  literature  and  art  of  the  pericd.  The 
Author  has  founded.bis  History  on  the  writings  of  Voltaire,  Saint-tsimon,  Spanheim,  lime,  de  Sevigne,  Choisy,  La  Bruyere,  Laporte,  Dangeau,  &c. 


A HISTORY  OF  TH3  ROYAL  NAVY  FROM  THE  EARLIEST 

TIMES  TO  THE  PRESENT.  By  \V.  Luud  Clowes,  l’ellow  of  King's  College, 
London;  Cold  Medallist 'U. 8.  Naval  Institute;  II  on. . Member  It.U.S.  Institution; 
assisted  by  8ir  C.  K.  Markham, ( K.C.B.,  P.R.G.S.  : Captain  A.  T.  Mahan,  U.S.N.  ; 
Mr.  H.  W.  Wilson,  &c.  5 vols.,  with  very  numerous  Illustrations,  royal  8vo,  cloth  extra. 

prepai  ation. 

The  first  volume  of  the  history,  bringing  the  narrative  to  the  reign  of  Queen  Elizabeth,  will 
be  published  in  the  Spring  of  18o7,  and  will  be  followed  at  short  intervals  by  the  subsequent 
volumes.  The  Volumes  itilll  not  lie' sold  separately'. 

HEROIC  JAPAN.  An  Authentic  and  Complete  Description  of  the  War 
between  Clriha  and’  Japan, ‘from  the  inception  of  hostilities  up  to  the  Treaty  of  Shimono- 
seki.  By  Dr.  F.  \V.  Eastlake,  compiler  of  a number  of  works  on  the  Japanese -language, 
and  Mr.  Yajiada  Yosiij-Aki,  President  of  the  Chautauquan  Association  of  Japan.  With 
3 Maps  and  numerous  Illustrations,  8vo,  400  pp.,  cloth. 

THE  CIVILISATION  OF  OUR  DAY.  A Series  of  Original  Essays  on 

some  of  its  more  important  Phases  at  the  Close  of  the  Nineteenth  Century.  By  Pro- 
fessor F.  Max  Muller,  Dr.  Richard  Garnett,  C.B.,  Sir  Hugh  Gilzean-Reio,  and  other 
Expert  Writers.  Edited  by  James  Samuelson.  With  Maps,  Photogravure  Portraits,  hnd 
other  illustrations,  1 vol  , royal  8vo,  cloth,  lGs.  net. 

JOSEPH  THOMSON,  AFRICAN  EXPLORER:  a Biography.  By 

his  Brother,  the  Rev.  J.  B.  Thomson,  of  Greenock.  With  6 Maps,  Portraits,  and  numerous 
Illustrations,  crown  8vo,  7s.  6d. 

THE  LIFE  AND  TIMES  OF  SYDNEY  SMITH.  Based  on  Family 

Documents  and  the  Recollections  of  Personal  Friends.  By  Stuart  J.  Reid,  Author  of 
“Lord  John  Russell,” *in  the  Queen’s  Prime  Ministers”  Series,  &c.  Fourth  and 
Revised  Edition,  with  additional  Letters  and  Anecdotes.  Crown  8vo,  with  Photogravure 
Portrait,  6‘s. 


NEW  NOVELS  IN  ONE  VOLUME  FORM. 

RAFAEL : a Romance  of  tjie  History  ,pf  Spgin.  ' From  the  French  of 

M.  Ernest  Daudet,  by  Mrs.  Cashel  Hoey.  1 vol.,  crown  8vo,  Cs. 

STONEWALL’S  SCOUT:  a Story  of  the  American  Civil  War.  By  Regi- 
nald Hoeslky,  Author  of  “ The  Yellow  God,”  &c.  1 vol.,  crown  8vo,  cloth,  6s. 

JACK  STAPLETON;  or,  the  Romance  of  a Coral  Island.  By  Commander 

Claodic  Hardisg,  R.N.,  Author  of  “ The  Capture  of  the  Estrella."  Crown  8vo,  cloth,  Cs. 

1HE  SORCERESS  OF  PARIS.  Being  the  Chronicle  of  Jean  Louis 
Charles,  Count  de  Duuois.  13y  P.  U.  Ditohejeld,  M.A.,  F.S.A.,  Author  of  “Books 
Fatal  to  their  Authors,”  &c.  1 vol.,  with  deeorati ve  Title-page,  cloth,  5s.  , 

AN  AUSTRALIAN  BUSH  TRACK.  By  J.  D.  Hennessey,  Author  of 
“ 'The  Dis- Honourable,”  “ Wynnum.”  Crown  8vo,  6s. 

THE  WEB  OF  AN  OLD  WEAVER.  By  J.  Keighley  Snowden, 
Author  o'f  “ Talek from  thfe  Yorkshire  Wolds,”  &'e.  Crown  8vo,  cloth,  5s. 


NEW  ADDITIONS  TO  LOW'S  STANDARD 
2 s.  (hi.  NOVELS. 

FERLYCROSS:  a Tale  of'  the  Western  Hilts  By  R.  D.  Blvckmore, 
Life  Author  of  “ Lorna  Doone,”  &c. 

“ A noteworthy  hook.  . . . In  essence  a study  of  rural  life  in  south-western  England. — 

Spectator. 

THE  HONOUR  OF  SAVELLI;  a Historical  Romaiice.  By  S.  Levett 

' Yeats.  . , 

“The  book  is  a first-rate  piece  of  work,  and  holds  ihe  reader  enchained  from  the  sensational 
outset  to  the  very  last  page.”— Athenteum. 

IN  THE  DAY  OE  BATTLE  : a Romance.  By  John  A.  Steuakt. 

“Here  is  an  author  capable  of  writing  a really  brilliant  work  of  fiction,  in  which  science 
and  fact  are  respected  and  art  is  made  subservient  to  both.  He  is  fluent  to  a degree,  his 
style  is  excellent.  ’ — Academy. 


ROUND  ABOUT  ARMENIA.  The  Record  of  a Journey  through  Turkey, 
the  Caucasus,  and  Persia.  By  E.  A.  Brayj.ey  Hodoetts,  Author  of  “ In  the  Track  of  the 
Hussion  Famine,”  &c.  With  Map  and  Frontispiece,  crown  8vo,  cloth,  6s. 

WITH  THE  YACHT  AND  CAMERA  IN  EASTERN  WATERS. 

By  the  Earl  of  Cavan,  K.P.,  &c. , Author  of  “ With  the  Yacht,  Camera,  and  Cycle  in  the 
Mediterranean.”  With  many  Full-page  Illustrations  reproduced  from  Photographs, 
crown  8vo,  cloth,  12s.  6d. 

NATIONAL  PORTRAIT  GALLERY  OF  BRITISH  MUSICIANS. 

By  John  Warriner,  Mus  D.,  Trinity  College.  Preface  by  Joseph  Bennett.  With 
many  hundreds  of  Portraits  of  well-known  and  eminent  living  Musicians  of  Great  Britain 
and  Ireland,  and  short  Biographical  Notices  of  each,  lloyal  4to,  handsomely  bound,  gilt 
edges,  14s. 

LE  ITERS  RECEIVED  BY  THE  EAST  INDIA  COMPANY 

FROM  ITS  SERVANTS  IN  THE  EAST.  Transcribed  from  the  “ Original  Correspon- 
dence” Series  of  the  India  Office  Records.  Vol.  I.,  1602-13.  With  an  Introduction  by 
Mr.  F.  C.  Danvers,  Registrar  and  Superintendent  of  Records,  India  Office,  price  One 
Guinea  net. 

The  First  Series,  containing  a narrative  of  eveiats  from  lt'03  to  1619,  will  consist  of  ten 
medium  8vo  volumes,  of  about  350  pages  each,  and  will  be  issued  half-yearly,  the  price  to 
subscribers  being  Eight  Guineas  the  set.  Immediately  upon  publication  of  the  complete 
work  the  price  will  be  raised  to  Ten  Guineas  the  set.  Orders  can  only  be  taken  for  the  com- 
plete set  of  Volumes. 

THE  ANNALS  OF  THE  WARWICKSHIRE  HUNT.  From  1795 
to  1895.  By  Sir  Charles  Moldaunt,  Bart.,  and  the  Hon.  and  Rev.  W.  R.  Verney. 
Describing  many  splendid  runs  with  these  celebrated  Hound-,  from  Authentic  Docu- 
ments, mostly  original.  With  nearly  40  Portraits  and  Hunting  Scenes  reproduced  in 
Photogravure,  also  other  Illustrations,  Maps  of  (he  best  Runs,  &e.,  2 vols.,  royal  8vo, 
cloth  extra,  Two  Guineas  net. 

RECORDS  AND  REMINISCENCES  OF  GOODWOOD  AND 

THE  DUKES  OF  RICHMOND.  By  John  Kent,  Author  of  “ The  Racing  Life  of  Lord 
George  Bentinck,”  &c.  Dedicated,  by  permission,  to  the  Earl  of  March.  With  many 
Illustrations,  1 vol.,  demy  8vo,  240  pp„  cloth  extra,  14s. 

TEXT  BOOK  OF  ZOOLOGY.  By  Dr.  J.  E.  V.  Boas,  Lecturer  in 

Zoology  in  the  Royal  College  of  Agriculture,  Copenhagen.  Translated  by  J.  W.  Kirk- 
aldy,  Tutor  in  Natural  Science  to  the  Association  for  the  Education  of  Women,  Oxford, 
and  E.  C.  Pollard,  B. Sc.  Lond.,  Assistant  Lecturer  in  Biology,  University  Extension 
College,  Reading.  Illustrated  with  427  Figures,  1 vol , royal  8vo,  cloth  extra,  One 
Guinea,  net.  t 

THE  PURITAN  IN  ENGALND  AND  NEW  ENGLAND.  A 

Series  of  Historical  Studies.  By  Ezra  Hoyt  Byington,  D.D.,  Member  of  the  American 
Society  of  Church  History.  With  an  Introduction  by  Alexander  Mackenzie,  D.D., 
Minister  of  ihe  first  church  in  Cambridge,  Mass.  3 Illustrations,  1 vol.,  demy  8vo,  10s.  fid. 

EVENING  TALKS  AT  THE  CAMERA  CLUB  ON  THE 

ACTION  OF  LIGHT  IN  PHOTOGRAPHY.  By  Capt.  W.  de  W.  Abney,  C.B.,  F.R.8., 
President  of  the  Camera  Club.  Illustrated  with  upwards  of  CO  diagrams,  crown  8vo, 
boards,  3s.  Cd. 

SHORT  STUDIES  IN  PHYSICAL  SCIENCE.  By  Vaughan  Cornish, 
M.Sc.  With  Illustrations,  crown  8vo,  cloth. 


NEW  BOVS’  BOOKS. 

FLOATING  ISLAND  ; or,  The  Fearl  of  the  Pacific.  By  Julies  Veiine, 
Author  of  “ From  the  Earth  to  the  Moon,”  “ Around  the  World  in  Eighty  Days,”  &e. 
With  80  Illustrations,  crown  Svo,  cloth  extra,  gilt  edges,  6s. 

THE  LONGSHOREMAN.  By  Herbert  Eussell,  Author  of  “ The 

Haunted  Ship,”  &c.  With  1 ltustrations  by  S.  Adamson.  Crown  8yo,  cloth,  6s. 

THE  CRYSTAL  CITY  UNDER  THE  SEA.  By  A.  Laurie,  Author 

of  “The  Conquest  of  the  Moon,”  &c.  Fully  Illustrated,  crown  8vo,  cloth  extra,  gilt  edges,  6j. 

THE  TAMERS  OF  THE  SEA.  The  Northmen  in  America  from  the 
Tenth  until  the  Fifteenth  Century.  By  E.  Nigukomji.  With  Illustrations  by  G.  Roux 
and  L.  Benett.  Crown  Svo,  cloth,  6s. 

A BOY  ALL  OVER.  By  Harold  Avery,  Author  of  “An  Old  Boy’s  Yarn,’’ 

&e.  Illustrated,  crown  8vo,  cloth  extra,  6s. 


NOW  HEADY  AT  ALL  BOOKSELLERS.  PRICE  ONE  SHILLING. 

SCRIBNER’S  MAGAZINE:  CHRISTMAS  NUMBER 

CONTAINING 

AN  ARTICLE  ON  SIR  JOHN  EVERETT  MILLAIS,  the  recently  deceased 

President  of  the  Royal  Academy,  with  a great  number  of  his  finest  Pictures  selected  before  his  death,  and  partly  with  his  aid,  by  the 
well-known  writer  of  the  Article,  Mr.  COSMO  MONKHOUSE.  Readers  of  Mr.  Monkhouse’s  former  Articles  on  Burne-Jones,  Watts,  and 
Alma-Tadeina,  will  be  prepared  for  the  perfection  with  which  this  most  popular  of  the  English  Artists  is  here  represented. 

“AN  ARTIST'S  REMINISCENCES  OF  WHAT  A STORY  by  KENNETH  GRAHAME,  entitled  “THE 

WE  ;USED  TO  DO  AT  CHRISTMAS-TIME  WHEN  WE  WERE  MAGIC  RING,”  Illustrated  by  Oliver  Herford, 

BOYS”  ; a Series  of  Eight  Pictures  by  A.  B.  Frost.  | &c.,  &C-. 


SAMPSON  LOW,  MARSTON  A COMPANY,  Limited,  St.  Dunstan’s  House,  Fetter  Lane,  Fleet  Street,  London,  E.C. 
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Messrs.  MACMILLAN  & CO.’S 

BOOKS  FOR  STUDENTS  OF  ART. 


Just  Published,  Royal  ito,  30s.  net.' 

STUDIES  IN  THE  ART  ANATOMY  OF  ANIMALS. 

Being  a brief  Analysis  of  the  visible  forms  of  the  more  familar  Mammals  and  Birds.  Designed  for  the  use  of  Sculptors,  Painters,  Illustrators,  Naturalists, 

and  Taxidermists.  - 

By  ERNEST  E.  THOMPSON. 

Illustrated  with  One  Hundred  Drawings  by  the  Author. 


CONSIDERATIONS  ON  PAINTING.  Lectures  given  in  the 

year  1803  at  the  Metropolitan  Museum  of  New  York.  By  John  la  Farge. 
Super  royal  16mo.  6s.  net. 

FACTS  ABOUT  PROCESSES,  PIGMENTS,  AND 

VEHICLES  : A Manual  for  Art  Students.  By  A.  P.  Laurie,  M.A.,  B.Sc., 
Lecturer  on  Chemistry,  St..  Mary’s  Hospital,  late  Fellow  King’s  College, 
Cambridge.  Crown  8vo,  3s.  net. 

PEN  DRAWING  AND  PEN  DRAUGHTSMEN.  Their 

Work  and  their  Methods.  A Study  of  the  Art  of  To-day,  with  Technical 
Suggestions.  By  Joseph  Pennell,  Lecturer  on  Illustration  at  the  Slade 
School,  University  College.  Anew  and  enlarged  edition,  with  400  Illus- 
trations. Demy  4 to,  buckram.  42s.  net. 

THOUGHTS  ABOUT  ART.  By  Philip  Gilbert  Hamer- 

ton.  New  Edition,  Revised,  with  Notes  and  an  Introduction.  Crown  8vo, 
8s.  6d. 

w.  M.  HUNT’S  TALKS  ABOUT  ART.  With  a Letter 

from  Sir  J.  E.  Millais,  Bart.,  B.A.  Extra  fcap.  8vo,  3s.  6d. 

STUDIES  IN  THE  HISTORY  OF  THE  RENAISSANCE. 

Ky  Walter  H.  Pater,  M.A.,;Fellow  of  Brasenose  College,  Oxford.  Thiid 
Edition.  Extra  crown  8vo,  10s.  6d. 

SOME  HINTS  ON  LEARNING  TO  DRAW.  By  G.  w.  C. 

Hutchinson,  Art  Master  at  Clifton  College.  With  Illustrations  by  Sir  F. 
Leighton,  Bart.,  P.R.  A.,  Sir  George  Reid,  PJt.S.A.,  G.  F.  Watts,  R.A., 
E.  J.  Poynter,  R.A.,  H.  S.  Marks,  R.A.,  J.  MaoWhirter,  R.A.,  Alfred 
Parsons,  W.  G.  Addison,  Leslie  Thomson,  G.  P.  Jacomb  Hood,  Blake 
Wlrgman,  R.A.,  J.  R.  Weguelin,  Hugh  Thomson,  William  Strang, 
Reginald  Cleaver,  J.  Pennell,  J.  R.  Brown.  Super  royal  8vo,  8s.  6d. 


DRAWING  AND  DESIGN.  An  Elementary  Handbook.  By 

E.  R.  Taylor,  Principal  of  the  Birmingham  School  of  Art.  With  Illus- 
trations. Oblong  crown  8vo,  2s.  6d. 

A PROGRESSIVE  DRAWING  BOOK.  For  Beginners. 

By  Philip  H.  Delamotte,  F.S.A.,  late  Professor  of  Drawing  in  King’s 
College  and  School,  London.  Second  Edition.  Crown  8vo,  3s.  6d. 

OUR  SKETCHING  CLUB.  By  R.  St.  John  Tyrwhitt,  Christ 

Church,  Oxford.  Letters  and  Studies  on  Landscape  Art.  With  an 
Authorised  Reproduction  of  the  Lessons  and  Woodcuts  in  Professor 
Ruskin’s  “ Elements  of  Drawing.”  Fifth  Edition,  revised.  Crown  8vo, 
7s.  6d. 

SKETCHING  FROM  NATURE.  A Handbook  for  Students 

and  Amateurs.  By  Tristram  J.  Ellis,  Author  of  “ On  a Raft  and  through 
the  Desert,”  with  a Frontispiece  and  Ten  Illustrations  by  H.  Stacey 
Marks,  R.A.,  and  Twenty -seven  Sketches  by  the  Author.  Second  Edition. 
Crown  8vo,  3s.  6d. 

HISTORY  OF  MINIATURE  ART.  With  Notes  on  Collectors 

and  Collections.  By  J.  L.  Propert.  With  Illustrations.  Super  royal 
4to,  73s.  Gd.  Also  bound  in  vellum,  94s.  6d. 

A POPULAR  HANDBOOK  TO  THE  NATIONAL 

GALLERY,  including,  by  special  permission,  Notes  collected  from  the 
Works  of  Mr.  Ruskin.  Compiled  by  Edward  T.  Cook,  with  Preface  by 
John  Ruskin,  LL.D.,  D.C.  L.  Fourth  Edition,  revised,  re-arraDgei,  and 
enlarged.  Crown  8vo,  half-morocco,  14s. 

A MANUAL  OF  MARKS  ON  POTTERY  AND  PORCE- 
LAIN ; A Dictionary  of  Easy  Reference.  By  W.  H.  Hooper  and  W.  C. 
Phillips.  Second  Edition.  Demy  16mo,  4s.  Gd. 


MA  CM  ILL  A N & C O.,  Ltd. , L O N D O N. 


MESSRS 


BELLS’  NEW  BOOKS. 


210  Copies  only,  Imperial  4to. 

THE  ART  OF  WILLIAM  MORRIS.  By  Aymek  Vallance, 

M.A.,  F.S.A.  With  numerous  Coloured  Plates  and  other  Illustrations. 
Sumptuously  printed  at  the  Chiswick  Press  on  Hand-made  Paper. 

500  Copies,  Medium  4to,  £3  3s. 

MEN  AND  WOMEN  OF  THE  CENTURY.  Being  a 

Collection  of  Portraits  and  Sketches  by  Mr.  Rudolph  Lehmann.  Edited, 
with  Introduction  and  Short  Biographical  Notices,  by  II.  C.  Marilliek. 
With  Twelve  Photogravurts  and  about  Seventy  Fac-simile  Reproductions 
in  Half-tone,  some  of  them  printed  in  Colours,  and  all  executed  and  printed 
by  the  Swan  Electric  Engraving  Company.  The  Letterpress  printed  by 
the  Chiswick  Press. 

Royal  8vo,  2 Vols.,  25s.  net. 

MEMORIALS  OF  CHRISTIE’S.  By  W.  Roberts,  Author 

of '‘The  Book-Huuter  in  London,”  ••Printeis’  Marks,”  &c.  With  about 
Sixty  Collotype  Illustrations. 

Demy  8vo,  12s.  6d.  net. 

JAPANESE  ILLUSTRATION : being  a History  and 

Description  of  the  Arts  of  Pictorial  Woodcutting  and  Colour  Printing  iu 
Japan.  By  Edward  E.  Strange,  M.J.S.  With  Eight  Coloured  and 
about  Eighty  Black-and-White  Illustrations. 

Demy  8vo. 

THE  ART  OF  THE  HOUSE.  ] 3y  Rosamond  Marriott 

Watson.  With  numerous  Illustrations. 

These  essays  on  the  furnishing  and  decoration  of  the  home,  which 
appeared  in  the  Pall  Ha’l  Gazette,  have  been  revised  and  extended  by  the 
author,  and  are  here  supplemented  by  many  illustrations  from  the  Loan 
Collection  at  Bethnal  Green,  the  South  Kensington  Museum,  and  elsewhere. 


Demy  Svo. 

ENGLISH  HISTORICAL'  PORTRAITS.  By  H.  B. 

Wheatley.  Uniform  in  size  with  “ Picture  Posters,”  &c.  With  nearly 
One  Hundred  illustrations  taken  direct  from  the  Originals. 

Small  Colomhier  Svo,  21s.  net. 

ALBERT  MOORE,  HIS  LIFE  AND  WORKS.  By 

A.  Lys  Baldry.  With  Eight  Photogravures  and  about  Seventy  other 
Illustrations.  New  and  Cheaper  Edition,  with  binding  designed  by 
Gleeson  White.  [ Just  Published. 

New  Volumes  of  the  Ex-Libris  Series. 

Edited  by  GLEESON  WHITE. 

THE  DECORATIVE  ILLUSTRATION  OF  BOOKS, 

OLD  AND  NEW.  By  Walter  Crane.  With  numerous  Reproductions. 
Imperial  16mo,  10s.  Gd.  net. 

FRENCH  BOOK-PLATES.  . By  Walter  Hamilton,  Chair- 
man of  the  Council  of  the  Ex-Libris  Society.  New  Edition,  Revised  and 
considerably  Enlarged.  With  nearly  Two  Hundred  Illustrations, 
8s.  6d.  net. 

Fcap.  Svo. 

INTAGLIO  ENGRAVING,  PAST  AND  PRESENT. 

By  Edward  Renton,  Author  of  “ Heraldry  in  England,”  &c.  With 
numerous  Illustrations  of  Gems  aud  Seals  from  the  Earliest  to  the 
Present  Time. 

Small  4to,  2 is.  net. 

LITHOGR  APHS  OF  OLD  LONDON,  Being  Studies  of  Old 

Buildings  in  course  of  Demolition,  or  likely  to  D’sippear  Shortly.  Drawn 
direct  by  T.  R.  Way.  AVith  Introduction  and  Descriptive  Letterpress  by 
II.  B.  Wheatley. 


Cheaper  Edition.  Fcap.  4to.  3 Vols.,  £3  3s. 


THE  HISTORY  OF  HAMPTON  COURT  PALACE. 

with  Copper-plates,  Etchings,  Engravings,  Maps,  and  Plans.  In  3 vols. 
Vol.  If.  In  Stuart  Times,  21s.  Vol.  III.  Orange  and  Guelph  Times,  21s. 


By  Ernest  Law,  I!. A.  Profusely  Illustrated 
Ecap.  4to.  Yol  I.  In  Tudor  Times,  2nd  Edition,  21s. 


V Vol.  II.  will  he  sold  in  sets  only.  Vols.  I.  and  III.  may  he  oht lined  separately. 


London  : GEORGE  BELL  & SONS,  York  Street,  Covent  Garden. 
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MR.  MURRAY’S  LIST 


OF 

WORKS  ON  ART. 


ITALIAN  PAINTERS.  Critical  Studies  of  their  Works.  By 

Giovanni  Mouelli  (Ivan  Lermolieff). 

Vol.  I.— THE  BORGHESE  AND  DORIAPAMFILI  GALLERIES 
IN  ROME. 

Vol.  II.— THE  GALLERIES  OF  MUNICH  AND  DRESDEN. 
Translated  from  the  German  by  Constance  Jocelyn  Ffoulkes.  With 
Illustrations.  8vo.  15s.  each  volume. 

ARCHITECTURE : A Profession  or  an  Art.  Thirteen  short 

Essays  on  the  qualifications  and  training  of  Architects.  Edited  by  R. 
Norman  Shaw,  R.A.,  and  T.  G.  Jackson,  A.R.A.  8vo.  9s. 

THE  PINE  ARTS.  By  Prof.  Baldwin  Brown.  With  Illus- 
trations. Crown  8vo.  3s.  6d.  [University  Extension  Series. 

OLD  ENGLISH  PLATE  : Ecclesiastical,  Decorative,  and  Domes- 
tic ; Its  Makers  and  Marks.  With  Illustrations  and  Improved  Tables  of 
the  Date  Letters  used  in  England,  Scotland  and  Ireland.  By  Wilfrid  J. 
Cripps.  With  Illustrations.  8vo.  10s.  Gd. 

OLD  FRENCH  PLATE:  Furnishing  Tables  of  the  Paris  Date 
Letters  and  Facsimiles  of  other  marks.  By  Wilfrid  J.  Cripps.  With 
Illustrations.  8vo.  10s.  6d. 

ALBERT  DTJRER:  a History  of  his  Life  and  Works.  By  Moriz 
Thausino,  Vienna.  Edited  by  F.  A.  Eaton,  Secretary  of  the  Royal 
Academy.  With  Portrait  and  Illustrations.  2 vols.  Medium  8vo.  42s. 

HISTORT  OP  ARCHITECTURE  IN  ALL  COUNTRIES, 

from  the  Earliest  Times  to  the  Present  Day.  By  James  Fergusson. 
With  1,700  Illustrations.  5 vols.  Medium  8vo. 

Vols.  I.  and  II.— ANCIENT  AND  MEDIAEVAL.  Edited  by 
Phene  Spiers.  2 vols.  £3  3s. 

Vol.  III.— INDIAN  AND  EASTERN.  31s.  6d. 

Vol.  IV.— MODERN.  2 vols.  31s.  6d. 

NEW  CHAPTERS  IN  GREEK  HISTORY.  Historical  results 

of  recent  excavations  in  Greece  and  Asia  Minor.  By  Prof.  Phrcy  Gard- 
ner. With  Illustrations.  8vo.  16s. 

RAPHAEL : His  Life  and  Works,  with  Particular  Reference  to 

Recently  Discovered  Records,  and  an  Exhaustive  Study  of  Extant  Draw- 
ings and  Pictures.  By  J.  A.  Crowe,  and  G.  B.  Cavalcaselle.  2 vols. 
8vo.  33s. 

TITIAN : His  Life  and  Times.  By  Crowe  and  Cavalcaselle. 

Illustrations.  2 vols.  8vo.  21s. 

LIVES  OP  THE  ITALIAN  PAINTERS  ; and  the  Progress  of 

Painting  in  Italy.  Cimabue  to  Bassano.  By  Mrs.  Jameson.  Illustrations. 
Post  8 vo.  12s. 

KUGLERS  HANDBOOK  OP  PAINTING.— The  Italian 
Schools.  A New  Edition,  revised.  By  Sir  Henry  Layard,  K.C.B.  With 
200  Illustrations.  2 vols.  Crown  8vo.  30s. 

KUGLERS  HANDBOOK  OF  PAINTING— The  German, 
Flemish,  and  Dutch  Schools.  New  Edition,  revised.  By  Sir  J.  A.  Crowe. 
With  60  Illustrations.  2 vols.  Crown  8vo.  24s. 

LIFE  OF  MICHAEL  ANGELO,  Sculptor,  Painter  and  Archi- 
tect, including  unedited  Documents  in  the  Buonarroti  Archives.  By  C. 
Heath  Wilson.  With  Index  and  Illustrations.  8vo.  15s. 

A HISTORY  OF  GREEK  SCULPTURE.  By  A.  S.  Murray, 

of  the  British  Museum.  With  130  Illustrations.  2 vols.  Medium  8vo.  36s. 

HANDBOOK  OF  GREEK  ARCHiEOLOGY.  Sculpture,  Vases, 

Bronzes,  Gems,  Terra-cottas,  Architecture,  Mural  Paintings,  &c.  By  A.  S. 
Murray,  Keeper  of  Greek  and  Roman  Antiquities,  British  Museum. 
Illustrations.  Crown  8vo.  18s. 

THE  CHRONOLOGY  OF  MEBIiEVAL  AND  RENAIS- 
SANCE ARCHITECTURE.  A Date-Book  of  Architectural  Art,  from  the 
Founding  of  the  Basilica  of  St.  Peter,  Rome,  by  Constantine,  to  the  Dedi- 
cation of  the  New  Building  by  Pope  Urban  VIII.  Forming  a Companion 
Volume  to  Fergusson’s  “ History  of  Architecture.”  By.  J.  Tavenor  Perry. 
With  Illustrations.  8vo.  16s. 

THE  VIKING  AGE.  The  Early  History,  Manners,  and  Customs 
of  the  Ancestors  of  the  English-speaking  Nations.  By  Paul  Du  Chaillu. 
With  1,300  Illustrations.  2 vols.  8vo.  42s. 

NINEVEH  AND  ITS  REMAINS.  With  an  Account  of  a 
Visit  to  the  Cfialdean  Christians  of  Kurdistan,  and  the  Yezedis  or  Devil 
Worshippers,  &c.  By  Sir  H.  Layard.  Illustrations.  Post  8vo.  7s.  Gd. 

NINEVEH  AND  BABYLON.  A Nar  rative  of  a Second  Ex- 
pedition to  the  Ruins  of  Assyria,  with  Travels  in  Armenia.  By  Sir  H. 
Layard.  Illustrations.  Post  8vo.  7s.  Gd. 

SYMBOLS  AND  EMBLEMS  OF  EARLY  AND  MEDIiEVAL 

CHRISTIAN  ART.  By  Louisa  Twining  With  500  Illustrations.  Crown 
8vo.  6s. 


JOHN  MURRAY,  ALBEMARLE  STREET. 


SJYIITH,  ELDER  & CO.’8  LIST. 

NEW  AND  CHEAPER  EDITION  OF  ROBERT  BROWNING’S  POETICAL  WORKS. 

In  2 vols.  large  crown  8vo,  of  about  750  pages  each,  bound  in  cloth,  gilt  top,  with  a Portrait 
Frontispiece  to  each  volume,  7s.  6d.  per  volume, 

THE  COMPLETE  WORKS  OF 

ROBERT  B HCWUIIT  G-, 

Edited  and  Annotated  by  AUGUSTINE  BIRRELL,  Q.G.,  M.P., 
and  FREDERIC  G.  KENYON. 

’.'VOLUME  I.  is  ready,  and  Volume  II.  will  be  published  on  November  5. 

SS~  An  Edition  has  also  been  printed  on  India  Paper.  This  can  be  obtained  only 
through  Booksellers,  who  will  furnish  particulars  as  to  price,  &c, 

CONAN  DOYLE’S  BEMAliKABLE  NEW  NOVEL. 

On  November  13.  With  8 Full-page  Illustrations . Crown  8vo,  6s. 

Rodney  Stone.  By  a.  conan  doyle, 

Author  of  “ Micah  Clarke,”  “ The  White  Company,”  &c. 


MRS.  HUMPHRY  WARD’S  NEW  NOVEL. 

At  all  Booksellers’  and  Libraries.  Crown  8vo,  6s. 

SIRGEORGE  TRESSADY.  By  Mrs . Hum  pii  ry  W ard  , 

Author  of  “ Robert  Elsmere,”  “ The  History  of  David  Grieve,”  ‘‘  Marcella,”  &c. 


THE  MEMOIRS  OF  BARON  THIEBAULT.  (Late  Lieutenant-General 
in  the  French  Army.)  With  Recollections  of  the  Republic,  the  Consulate,  and  the 
Empire.  Translated  and  Condensed  by  A.  J.  Butlf.r,  M.A.,  Translator  of  the 
“ Memoirs  of  Marbot.”  2 vols.  with  2 Portraits  and  2 Maps.  Demy  8vo,  28s. 

New  and  Cheaper  Edition  of  Symonds’  “ Renaissance  in  Italy.” 

Will  be  ready  shortly,  large  crown  8vo,  7s.  6d. 

THE  AGE  OF  THE  DESPOTS.  By  the  late  John  Addington  Symonds. 

*,*  This  is  Volume  I.  of  a New  and  Cheaper  Edition  of ‘‘The  Renaissance  in  Italy,”  in 
V vols.  large  crown  8vo,  7s.  6d.  each.  The  remaining  volumes  will  he  published  at  intervals. 
New  Illustrated  and  Thoroughly  Revised  Edition  of  “ Jess.” 

With  12  Full-page  Illustrations  by  Maurice  Greiffenhaqen.  Crown  8vo,  3s.  6d. 
JESS.  By  H.  Rider.  Haggard. 

THE  I.IFE  AND  BETTERS  OF  SIR  CHARLES  HALLE.  With  2 

Portraits.  Demy  8vo,  lb’s.  [In  November. 

PREHISTORIC  MAN  AND  BEAST.  By  the  Rev.  H.  N.  Hutchinson, 
Author  of  “ Extinct  Monsters,”  “ Creatures  of  other  Days,”  &e.  With  a Preface  by 
Sir  Henry  Howorth,  M.P.,  F.R.S.,  and  10  Full-page  Illustrations.  Small  demy  8vo, 
10s.  6d. 

New  Volume  by  II.  SETON  MERRIMAN  and  S.  G.  TALEENTYRE. 
With  12  FhiU-page  Illustrations  by  Arthur  Rackham.  Crown  8vo,  6s. 

THE  MONEY  - SPINNER,  and  other  Character  Notes.  By  H.  Sbton 
Merriman,  Author  of  “ The  Sowers,”  “ With  Edged  Tools.”  &c.,  and  8.  G.  Tallentyre, 

T w o Popular  Novels. 

TENTH  EDITION.  Crown  8vo,  6s. 

THE  SOWERS.  By  Henry  Seton  Merriman,  Author  of  “ With  Edged 
Tools,”  “ The  Grey  Lady,”  &c. 

THIRTY-FIRST  THOUSAND.  Crown  8vo,  6s. 

CLEG  KELLY,  Arab  of  the  City.  By  S.  R.  Crockett. 


Rublished  under  the  Authority  of  the  Secretary  of  State  for  India. 
THIRD  and  STANDARD  EDITION,  with  Map,  demy  8vo,  28s. 

THE  INDIAN  EMPIRE : its  Peoples,  History,  and  Products.  By  Sir 


W.  W.  Hunter,  K.C.S.I.,  C.I.E.,  LL.D, 

The  Mameluke  or  Slave  Dynasty 
of  Egypt,  1260-1517  a d.  By  Sir 
William  Muir,  K.C  S.I.,  LL.D.,  D C L., 
Ph  D.  (Bologna),  Author  of  ‘‘The  Life 
of  Mahomet,”  “Mahomet  and  Islam,” 
‘‘The  Caliphate,”  &c.  With  12  Full- 
page  Illustrations  and  a Map.  8vo. 
10s.  6d. 

Renaissance  Fancies  and  Studies: 

being  a Sequel  to  “Euphorion.”  By 
Verson  Lkk,  Author  of  “ Euphorion, 
Antique  and  Mediaeval  in  Benaissance,” 
etc.  Crown  8vo,  6s,  net. 

Recollections  of  a Military  Life. 
By  General  Sir  John  Adye,  G.C.B.,  R.A  , 
late  Governor  of  Gibraltar.  With  Illus- 
trations by  the  Author.  Demy  8vo,  14s. 
net. 

An  Artist's  Reminiscences.  By 

Rudolf  Lehmann,  Demy  8vo,  with 
Portrait,  12s.  6d.  net. 

A Short  History  of  the  Renais- 
sance in  Italy.  Taken  from  the 
work  of  John  Addington  Symonds.  By 
Lieut.-Col.  Alfred  Peaeson.  With  a 
Steel  Engraving  of  a recent  Portrait  of 
Mr.  Symouds.  Demy  8vo,  12s.  6d. 


My  Confidences  : an  Autobiographical 

Sketch  addressed  to  my  Descendants. 
By  Frederick  Locker-Lampson.  Edited 
by  Auoustine  Birrell,  Q.C.,  M.P.  With 
2 Portraits.  Second  Edition.  8vo,  15s, 

The  Life  of  Sir  James  FitzJames 
Stephen,  Bart..  K.C.S.I.,  a Judge 

of  the  High  Court  of  Justice.  By  his 
Brother,  Leslie  Stephen.  Second 
Edition.  With  two  Portraits,  demy  8vo, 
lbs. 

Life  and  Letters  of  Robert 
Browning-  By  Mrs.  Sutherland 
Orr.  With  Portrait  and  Steel  En- 
graving of  Mr.  Browning’s  Study  in  De 
Vere  Gardens.  Second  Edition.  Crown 
8vo,  12s.  6d. 

A Selection  from  the  Poetry  of 
Elizabeth  Barrett  Browning. 

First  and  Second  Series.  Crown  8vo, 
3s.  6d.  each. 

A Selection  from  the  Poetical 
Works  of  Robert  Browning. 

First  and  Second  Series.  Crown  8vo, 
3s.  bd,  each, 


MISS  THACKERAY’S  WORKS.  Uniform  Edition.  Each  volume 
illustrated  by  a Vignette  Title-Page.  10  vols.,  large  crown  8vo.  6s.  each. 

MRS.  BROWNING’S  POETICAL  WORKS.  Uniform  Edition.  In  6 vols. 
small  crown  8vo,  5s.  each.  This  Edition  contains  5 Portraits  of  Mrs.  Browning  at 
different  periods  of  life,  and  a few  Illustrations. 

W.  M.  THACKERAY'S  WORKS.  — The  Standard  Edition.  26  vols. 
large  Svo,  10s.  6d.  each.  This  Edition  contains  some  of  Mr.  Thackeray’s  Writings 
which  had  not  previously  been  collected,  with  many  additional  Illustrations. 

W.  M.  THACKERAY’S  WORKS.  — The  Library  Edition.  24  vols. 

large  crown  Svo,  handsomely  bound  iu  cloth,  £9  ; or  half-russia,  marbled  edges,  £13  13s. 
With  Illustrations  by  the  Author,  Richard  Hoyle,  and  Frederick  Walker. 

%*  The  Volumes  are  sold  separately,  in  cloth,  7s.  6d.  each. 

W.  M.  THACKERAY’S  WORKS. — The  Popular  Edition.  13  vols. 

crown  8vo,  with  Frontispiece  to  each  Volume,  scarlet  cloth,  gilt  top,  £3  5s. ; and  in  half 
morocco  gilt,  £5  10s.  . 

*t‘  The  Volumes  aie  sold  separately,  in  green  cloth,  5s.  each. 

W.  M.  THACKERAY’S  WORKS. — The  Cheaper  Illustrated  Edition. 

26  vols.,  bound  in  cloth,  £4  lis.  ; or  handsomely  bound  iu  half-morocco,  £8  8s. 

The  Volumes  are  sold  separately,  in  green  cloth,  3s.  6d.  each. 

W.  M.  THACKERAY’S  WORiiS. — The  Pocket  Edition.  27  vols. 

small  fcap.  8vo,  bound  in  cloth,  with  gilt  top.  Is.  Gd.  each. 

The  Volumes  are  also  supplied  as  follows  : — 

THE  NOVELS.  13  vols.  in  j THE  MISCELLANIES.  14  vols. 
gold-lettered  cloth  case,  213.  _ in  gold-lettered  cloth  case,  21s, 

***  Messrs.  SMITH,  ELDER  & CO.  will  be  happy  to  forward  a copy  of  their  CATALOGUE 
post  free  on  application. 


London  : SMITH,  ELDER  & CO.,  15,  Waterloo  Place,  S.W. 
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NEIV  PUBLICATIONS. 
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THE  CHRONICLES  OF  A VIRGIN  FORTRESS. 

By  William  V Herbert,  ex-Turkisli  Officer  under  Osman  Pacha, 
Author  of  “The  Defence  of  Plevna.’’  With  Coloured  Maps  and 
Frontispiece,  large  demy  8vo,  cloth  extra,  16s. 

ON  SNOW-SHOES  TO  THE  BARREN  GROUNDS. 

Twenty-eight  Hundred  Miles  after  Musk-Oxen  and  Wood-Bison.  By 
Caspae  Whitney,  Author  of  “ A Sporting  Pilgrimage.”  Profusely 
Illustrated,  cloth  extra,  16s. 

GORILLAS  AND  CHIMPANZEES. 

By  It.  L.  Gabnee.  Handsomely  Illustrated,  demy  8vo,  cloth  extra, 
12s.  6d. 

WITH  THE  JUNGLE  FOLK  : 

A Sketch  of  Burmese  Village  Life.  By  E.  H.  Cuming.  Illustrated  by  a 
Native  Artist.  Cloth  gilt,  10s.  6d. 

WHAT  WAS  THE  GUNPOWDER  PLOT? 

The  Traditional  Story  Tested  by  Original  Evidence.  By  John 
Gerard,  S.  J.  Illustrated,  6s. 

THE  GERMAN  STRUGGLE  FOR  LIBERTY. 

By  Poultney  Bigelow,  B.A.  Illustrated  with  Drawings  by  R.  Caton 
Woodville,  together  with  Portraits  and  Maps,  2 vols.,  21s. 

ALONE  IN  CHINA. 

By  Julian  Ralph.  Profusely  Illustrated  by  C.  H.  Weldon.  Crown  8vo, 
ornamental  cloth,  6s. 

A RETROSPECT. 

(Relating  to  Lord  Leighton,  Sir  John  Millais,  G.  F.  Watts,  R.A., 
Sir  Edward  Burne-Jones,  Walter  Crane,  &c.)  By  Mrs.  Russell 
Baeeington,  Author  of  “Helen’s  Ordeal,”  “Lena’s  Picture,”  &c. 
8vo,  cloth  extra,  7s.  6d. 

NEW  BOOK  BY  “UNCLE  REMUS.” 

THE  STORY  OF  AARON. 

Told  by  His  Friends  and  Acquaintances.  By  Joel  Chandler  Harris, 
Author  of  “ Uncle])  Remus.”  Illustrated  by  Oliver  Herford.  Cloth 
extra,  6s. 


FAIRY  TALES  FROM  ALL  NATIONS. 

THE  DWARF’S  TAILOR, 

And  other  Fairy  Tales.  Charmingly  Illustrated,  cloth  gilt,  6s. 

BOY'S  CHRISTMAS  BOOK. 

JACK  BALLISTER’S  FORTUNES: 

A Romance.  By  Howard  Pyle.  Handsomely  Illustrated  by  the 
Author.  Cloth  gilt,  6s. 

NEW  ILLUSTRATED  EDITION. 

IN  A NORTH  COUNTRY  VILLAGE. 

By  M.  E.  Francis  (Mrs.  Francis  Blundell),  Author  of  “A  Daughter 
of  the  Soil,”  “The  Story  of  Dan,”  “Frieze  and  Fustian,”  &c. 
Illustrated  by  Frank  Felloes.  Handsome  gilt  cover,  suitable  for  a gift- 
book,  6s. 

CHEAPER  EDITION,  WITH  SEVEN  ADDITIONAL  POEMS. 

THE  BARD  OF  THE  BXMBOVITZA. 

Roumanian  Folk  Songs.  Second  Series.  Collected  from  the  Peasants 
by  Helene  Vacaresco.  Translated  by  Carmen  Sylva  and  Alma 
Strettell.  Crown  8vo,  cloth  ornamental,  5s. 

CHIMMIE  FADDEN. 

By  Edward  W.  Townsend,  Author  of  “ A Daughter  of  the  Tenements.” 
Crown  8vo,  cloth,  3s.  6d. 

BESS  : 

A Novel.  By  Helen  M.  Boulton,  Author  of  “ Josephine  Crewe.” 
Crown  8vo,  cloth  extra,  6s. 

NEW  “TIMES”  NOVELS. 

FOR  FREEDOM’S  SAKE. 

By  Arthur  Paterson,  Author  of  “ A Man  of  His  Word.”  Crown  8vo, 
buckram,  6s. 

A VENETIAN  LOVE  STORY. 

By  Blanche  Loftus  Tottenham.  Crown  Svo,  buckram,  6s. 


London  : OSGOOD,  MclLVAINE  & CO.,  45,  Albemarle  Street,  W. 


CLARENDON  PRESS  LIST. 


Now  Ready,  pp.  xx  + 416,  with  numerous  Illustrations  in  the  Text,  Twenty- 
nine  Full-page  Plates,  and  Sixteen  Key  Plates.  Demy  8vo,  buckram. 
Price  16s.,  net  cash. 

A HANDBOOK  OF  ANATOMY  FOR 

ART  STUDENTS.  By  Professor  Arthur  Thomson, 
M.A.,  M.B.,  Professor  of  Human  Anatomy  in  the  University 
of  Oxford,  and  Lecturer  on  Anatomy  in  the  National  Art 
Training  School.  South  Kensington. 

This  work  is  based  on  the  lectures  given  by  the  Author  at  the  Art  School, 
South  Kensington.  Every  effort  has  been  made  throughout  to  avoid  unnecessary 
1 detail , and  to  rid  the  text  of  all  superfluous  technicalities.  In  place  of  adopting 
the  usual  method  of  furnishing  a complete  description  of  the  bones,  succeeded  by 
an  equally  detailed  account  of  the  joints  and  muscles,  ihe  Author  has  incorpo- 
rated, them  in  the  description  of  regions.  As  each  region — a limb,  for  instance 
— is  considered,  its  bones,  joints,  and  muscles  are  described  in  so  far  as  they 
have  special  reference  to  the  moulding  of  the  surface  forms.  It  is  hoped  that 
the  student  may  thus  attain  a better  grasp  of  the  subject  than  by  the  study  of 
isolated  descriptions  of  the  various  structures  involved. 

In  the  copious  illustrations  to  the  look,  the  Author  has  endeavoured  to  lay 
particular  stress  on  those  points  which  are  of  importance  to  the  artist,  and  to 
select  such  as  have  a direct  application  to  the  subject  matter.  It  is  hoped  that 
with  the  aid  of  the  plates  and  their  accompanying  keys,  the  student  will  be  able 
to  determine  for  himself  the  form  and  position  of  the  structures  on  which  the 
contours  depend-. 

“ A book  excellently  adapted  to  its  object.  In  every  way  Professor  Thomson’s  book  appears 
to  us  to  be  practical  and  likely  to  prove  useful  for  its  purpose.” — Times. 

HANDBOOK  OF  PICTORIAL  ART. 

With  Illustrations,  and  a chapter  on  Perspective  by  A.  Mac- 
donald. By  R.  St.  J.  Tyrwhitt,  M.A.  Second  Edition.  8vo, 
half-morocco,  18s. 


INTRODUCTION  TO  GREEK  SCULP- 

TURE. By  L.  E.  Upcott,  M.A.  Crown  8vo,  4s.  6d. 


London  : HENRY  FROWDE,  Clarendon  Press  Warehouse. 


JOHN  LANE’S  NEW  BOOKS  IN  BELLES  LETTRES. 

RECENTLY  PUBLISHED. 

OXFORD  CHARACTERS.  A Series  of  Lithographed  Portraits 
by  Will  Rothenstein,  with  Text  by  F.  York  Powell  and  others.  200 
Copies  only,  folio,  buckram,  £3  3s.  net.  25  Special  Large  Paper  Copies,  con- 
taining Proof  Impressions  of  the  Portraits  signed  by  the  Artist,  £6  6s.  net. 

A COMPLETE  BIBLIOGRAPHY  OF  FENCING  AND 

DUELLING,  AS  PRACTISED  BY  ALL  EUROPEAN  NATIONS  FROM 
THE  MIDDLE  AGES  TO  THE  PRESENT  DAY.  By  Carl  A.  Thimm. 
With  a Classified  Index,  arranged  Chronologically  according  to  Languages. 
Illustrated  with  numerous  Portraits  of  Ancient  and  Modern  Masters  of  the 
Art.  Title-pages  and  Frontispieces  of  some  of  the  earliest  works.  Portrait 
of  the  Author  by  Wilson  Steer,  and  Title-page  designed  by  Patten  Wil- 
son. 4to,  21s.  net. 

A BOOK  OF  DRAWINGS.  By  Charles  Dana  Gibson.  85 
Cartoons.  Oblong  folio,  15s.  net, 

SOME  PRESS  NOTICES. 

“ On  every  page  one  sees  the  American  girl,  with  her  faults,  her  virtues,  and  her  graces ; and 
the  psychological  instinct  as  well  as  the  artistic  talent  evinced  in  this  counterfeit  presentment 
is  nothing  short  of  wonderful.  We  know  none  of  the  illustrators  of  our  own  couutry  from 
whose  published  work  could  be  gathered  a volume  of  the  same  varied  degree  of  excellence  as 
Ibis.  One  of  the  most  beautiful,  amusing,  and  entertaining  collections  of  character  studies 
that  has  been  produced  for  several  years  past.” — Studio. 

* ‘ The  American  Du  Manner  ’ is  one  of  the  most  brilliant  illustrators  of  modern  society  now 
living,  and  these  laige  drawings  give  a fair  idea  of  his  great  talent.” — Times. 

“Mr.  Gibson  is  the  Du  Maurier  of  America,  whose  mission  it  is  to  depict  the  manners  and 
customs  of  polite  society,  and,  above  all,  the  charms  of  the  typical  young-  American  girl.  His 
wit  is  keen,  and  his  inventive  faculty  highly  developed.” — Manchester  Guardian. 

*‘  Mr.  Gibson  is  a great  artist,  observant,  occasionally  humorous,  and  always  able  to  grasp 
the  salient  features  ©f  his  subject.”—  The  Art  Journal. 

“Mr.  Gibson’s  work  is  extraordinarily  individual.  There  is  a richness  in  the  light  and 
shade,  a suggestion  of  colour  in  the  textures,  and  a fine  determination  to  make  the  pen  do 
everything  that  any  one  else  can  do  with  brush  or  graver,  which  distinguish  these  drawings 
from  the  work  of  any  other  penman  living.” — Westminster  Gazette . 

“ It  is  a beautiful  volume  of  beautiful  drawings,  beautifully  reproduced.  Mr.  Gibson  merits 
the  pride  with  which  his  countrymen  speak  of  him.  He  has  created  ‘the  American  girl.’  and 
a charming  creature  she  is.  Equally  at  ease  in  society  and  street  types,  he  doubles  the  parts 
of  Du  Maurier  and  Phil  May,  while  as  a depicter  of  the  Parisian  scenes  amid  which  he  has 
made  his  home  he  i6  at  his  happiest.”— Mi*.  Zangwill,  in  Pall  Mall  Magazine. 

PIC  TUBES  OF  PEOPIiE.  By  Charles  Dana  Gibson.  85  Large 
Cartoons.  Oblong  folio,  los.  net. 


READY  FOR  CHRISTMAS. 

THE  COMFLEAT  ANGLER.  Edited  by  Richard  Le  Gallienne. 
Illustrated  by  Edmund  H.  New.  Crown  4to,  decorated  cover.  15s.  net. 

“ A handsome  edition.” — Sketch. 

“It  promises  to  be  ‘ a thing  of  beauty  and  a joy  for  ever.’  ” — Publishers'  Circular. 

“Will  doubtless  achieve  a great  success.” — St.  James's  Budget. 

“ No  library  will  be  complete  without  this  charming  edition  of  ‘ The  Compleat  Angler.’  ” 
Lady's  Pictorial. 

THE  BODLEY  HEAD,  VIGO  STREET,  LONDON,  W. 
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THE  LIFE  AND  CORRESPONDENCE  OF  ARCff- 

BISHOP  MAGEE.  By  John  Cotter  MacDonnell,  D.D.,  Canon 
Residentiary  of  Peterborough..  With  Two  Portraits-  Two  vols., 
medium  8vo,  gilt  top,  32s.  [Just  Published. 

THE  OLD  TESTAMENT  AND  MODERN  LIFE. 

By  Stopford  A.  Brooke,  M.A.,  Author  of  “Tennyson:  His  Art  and 
Relation  to  Modern  Life,’’  &c.  Crown  8vo,  gilt  top,  6s. 

“ Thoroughly  typical  of  the  author,  and  a noble  contribution  on  the  one  hand  to  our 
understanding  of  the  great  dramatic  events  of  the  Old  Testament,  and  on  the  other  to  our 
higher  aspirations  for  a nobler  modern  life  ....  penetrated  with  the  noblest  fervour,  the 
keenest  insight.” — Daily  Chronicle,. 

TRAVEL-PICTURES  FROM  PALESTINE.  By 

James  Wells,  D.D.,  Author  of  “ Bible  Object  Lessons,”  &o.  With 
Numerous  Illustrations  by  A.  Twidle.  Royal  8vo,  gilt  top,  7s.  Gd. 

“ One  of  the  best  books  on  Palestine  that  we  have  ever  read.” — Daily  Chronicle. 

“ A well-written  and  assuredly  finely  illustrated  gift  book.”— Speaker. 

THE  CLOCK  OF  NATURE.  By  Hugh  Macmillan,  D.D., 

Author  of  “The  Gate  Beautiful,’’  “The  Daisies  of  Nazareth,’’  &e. 
Crown  8 vo,  gilt  top,  5s.  [ Just  Published. 

FROM  THE  GARDEN  TO  THE  CROSS.  By  the 

Rev.  A.  B.  Cameron,  M.A..  D.D.,  Author  of  “ Revelation  and  its 
Record,”  &c.  Crown  3vo,  gilt  top,  5s.  \Just  Published. 

GOOD  "WORDS.  Volume  1896.  Edited  by  the  Very  Rev. 
Donald  Macleod,  D.D.,  one  of  H.M.  Chaplains.  With  500  Illustra- 
tions. Royal  8vo,  g'ilt  edges,  7s.  Gd.  [In  November. 

SUNDAY  MAGAZINE.  Volume  1896.  With  Twelve 

Coloimed  Plates  and  over  Pour  Hundred  Illustrations.  Royal  8vo, 
gilt  edges,  7s.  6d.  [In  November. 

W.  V.,  HER  BOOK.  And  Various  Verses.  By  William 

Canton,  Author  of  “The  Invisible  Playmate,”  &c.  With  Two  Illustra- 
tions by  C.  E.  Brock.  Crown  8vo,  gilt  top,  3s.  6d.  net  (post  free 
3s.  9d.). 

“Few  people,  and  certainly  no  lovers  of  children,  will  be  able  1o  resist  the  charm  of 
< w.  V.,  Her  Book.’  with  which  Mr.  William  Canton  has  followed  up  1 lie  touching  picture  of 
child  life  that  he  gave  in  ‘The  Invisible  Playmate.’  ‘ W.  V.’  is  a fascinating  little  maiden, 
and  her  quaint  sayings  and  doings  are  chronicled  in  so  happy  a vein  that  what  might  be 
trivial  in  the  hands  of  a writer  of  less  distinction  and  less  delicate  humour,  appeals  warmly 
to  the  heart  in  Mr.  Canton’s  pages.”— Times. 

THE  LIFE  AND  WORK  OF  BISHOP  THOROLD. 

By  Rev.  C.  H.  Simpkinscn,  M.A.,  Rector  of  Famham,  Author  of  “ Life 
and  Times  of  Archbishop  Laud,”  &c.  New  Edition,  Crown  8vo,  6s. 

[In  the  Press. 

“His  life  deserved  to  be  written,  more  especially  from  the  Episcopal  side,  ani  Mr. 
Simpkinson  may  be  congratulated  on  the  discretion  that  marks  his  treatment  of  the 
materials  placed  at  his  disposal  by  Dr.  Thorold’s  executors.  In  an  age  of  indiscreet 
biography  he  has  realised  the  necessity  of  reticence.  . . . Ali  ogetber,  we  lay  down  the  volume 
with  the  feeling  that  the  Church  of  recent  years  has  been  served  by  few  Bishops  more  ably, 
and  by  none  more  unselfishly,  than  by  Dr.  Thorold.” — Athenaeum. 

THE  LITERARY  STUDY  OF  THE  BIBLE.  An 

Account  of  the  Leading  Forms  of  Literature  represented  - in  the 
Sacred  Writings.  By  R.  G.  Motjlton,  M.A.,  Prof,  of  English  Literature 
in  the  University  of  Chicago  ; formerly  Lecturer  in  Literature  under 
the  Local  Lectures  Syndicate  of  the  University  of  Cambridge.  Third 
Edition.  Demy  8vo,  10s.  6d. 

“A  valuable  help  to  the  study  of  the  sacred  writings.” — Daily  Chronicle. 

TAVISTOCK  BOOKLETS.  Each  fcap.  8vo,  Is.  net. 

(Post  free  Is.  2d.)  : — 

1.  On  Children.  By  the  late  Bishop 

Thorold. 

2.  On  Being  111.  By  the  late  Bishop 

Thorold. 

3.  On  the  Loss  of  Friends.  By  the 

late  Bishop  Thorold. 

4.  On  Money.  By  tlie  late  Bishop 

Thorold. 

5.  On  the  Art  of  Living  Together. 

By  K.  F.  Horton,  M.A.,  D.D. 

6.  On  Marriage.  By  the  late  Bishop 

Thorold. 


EDNA  LY ALL’S  New  Serial  Story  will 
commence  in  “ GOOD  WORDS”  for  January , 
1807,  and  be  continued  each  - month  throughout 
the  year . 


ISBfSTEB,  & CO.,  Limited,  Covent  Garden,  W.C. 


GEOR&E  MM’S  NEW  BOONS. 

By  AUGUSTUS  J.  C.  HARE. 

Copyright , and  published  in  America,  by  Messrs.  Dodd,  Mead  & Co.,  New  York. 

THE  STORY  OF  MY  LIFE,  1834  to  1870: 

Together  with  Recollections  of  Places,  People,  and  Conversa- 
tions, extracted  chiefly  from  Letters  and  Journals.  Illustrated 
with  18  Portraits  in  Photogravure,  and  144  Woodcuts.  In 
3 Vols.,  crown  8vo,  cloth,  31s.  6d. 


THE  RIVIERAS.  Uniform  with  “Florence’’ 

and  “Venice.”  With  over  60  Woodcuts  from  Drawings  by  the 
Author.  Fcp.  8vo,  cloth  limp,  3s. 


THE  NELSON  MEMORIAL:  Nelson  and  his 

Companions  in  Arms.  By  John  Knox  Laughton,  M.A.,  R.N. 
Large  imperial  lOmo,  cloth,  12s.  6d.  net.  About  352  pages. 
With  Eleven  Photogravure  Portraits  and  Seventeen  other  Full-page  Illustra- 
tions, besides  Pour  Plans  of  Battles  and  numerous  Facsimiles  of  Letters 
and  Autographs  from  MSS.  in  the  Record  Office  and  the  Brit  sh  Museum. 
A Bibliographical  and  Chronological  Table  is  appended. 


By  JOHN  RUSKIN. 

FORS  CLAVIGERA:  Letters  to  the  Labourers 

and  Workmen  of  Great  Britain.  A New  Cheap  Edition,  with 
all  the  Illustrations.  In  Four  Volumes,  each  with  an  Index, 
crown  8vo,  cloth,  6s.  each  ; roan,  gilt  edges,  8s.  6d.  each ; half 
parchment,  7s.  6d.  each. 


ACROSS  THE  CHANNEL. 

LIFE  AND  ART  IN  LONDON. 

From  the  French  of  Gabriel  Mourey. 

Containing  an  Interview  on  Industrial  Art  with  William  IWorris. 

This  is  the  second  volume  of  the  series,  “As  Others  See  Us,”  Edited  by 
Joseph  Jacobs.  

CHRIST’S  HOSPITAL:  Recollections  of  Lamb, 

Coleridge,  and  Leigh  Hunt.  Edited,  with  Introduction  and 
Notes,  by  R.  Brimley  Johnson.  With  about  40  Illustrations  of 
the  “ Bluecoat  School”  buildings  at  different  periods,  and  other 
objects  of  interest  connected  therewith.  Crown  8vo,  cloth,  6s. 


YE  SECOND  BOOKE  OF  NURSERY 

RHYMES.  Pictured  by  Paul  Woodroffe  ; set  to  New  Music 
by  Joseph  Moorat  ; and  with  a Preface  by  Theo  Marzials. 
In  about  50  designed  pages,  medium  4to,  5s. 


THE  HISTORY  OF  HENRY  ESMOND. 

By  W.  M.  Thackeray.  A New  Edition,  with  an  Introduction 
by  Joseph  Jacobs,  and  about  70  Illustrations  by  T.  H.  Robinson. 
Crown  8vo,  cloth,  gilt  top  or  edges,  6s.  (Masterpieces  of  English 
Fiction  Series.) 

GOLDSMITH’S  COMEDIES.  With  an  Intro- 
duction by  Joseph  Jacobs,  and  24  Full-page  Drawings  by  Chris 
Hammond.  Crown  8vo,  cloth,  gilt  top  or  edges,  6s.  ( Master- 

pieces of  English  Fiction  Series.) 


FANTASIES.  By  Mabel  Nembhard.  With  28 

Illustrations  by  Maud  Linley  Sambourne,  A.  and  L.  Bowley, 
and  Arthur  S.  Gibson.  Crown  8vo,  cloth,  5s. 


SPENSER’S  “FAERIE  QJJEENE.”  With 

94  Full-page  Illustrations,  besides  150  Headings  and  Tailpieces, 

by  Walter  Crane. 

A Limited  Edition,  on  Arnold's  Hand-made  Paper,  large  post  4to,  in  Nineteen 
Paris,  10s.  6d.  net  each  Part.  No  odd  Parts  sold  separately. 

The  Text  (which  has  been  collated  from  Four  Editions,  including  that  of 
1590)  is  Edited  by  Thomas  J.  Wise. 

The  Drawings  for  this  Work  are  on  view  at  the  Arts  and  Crafts  Exhibition, 
New  Gallery,  Regent  Street. 


RUDKIN  HOUSE,  156,  CHARING  CROSS  ROAD,  LONDON. 


/.  vviien  me  worst  comes  to  tee 
"Worst-  By  Rev.  W,  Robertson 
Nicoll,  LL.  D. 

8.  On  Letter-Writing-.  By  the  late 
Bishop  Thorold. 


9.  On  Friendship. 

Bishop  Thorold. 


By  the  late 


10,  The  Four  Pillars  of  the  Home. 
By  R.  F.  Horton,  M.A.,  D.D. 


To  he  followed  by  others. 
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MESSRS.  NELSON’S  NEW  BOOKS. 


61- 


BIBLE  HELPS. 

THE  ILLUSTRATED  BIBLE  TREASURY.  By  Major- 

Gen.  Sir  C.  Wilson,  K.C.B. ; Prof.  A.  H.  Sayce,  LL  D. ; Lieut.  - Col. 
Conder,  R E.  : Prof.  Marcus  Dods  ; Prof.  George  Adam  Smith.  &c.  &c.  ; and 
A NEW  CONCORDANCE  OF  THE  AUTHORISED  AND 
REVISED  VERSIONS,  combined  with  a Subject- Index  and  Dictionary  of 
Scripture  Proper  Karnes.  Edited  by  William  Wright,  D.D.  With  upwards  of 
350  Illustrations  and  a New  Indexed  Bible  Atlas. 


5/- 


By  E.  EVERETT-GREEN. 

THE  YOUNG-  PIONEERS  ; or  With  La  Salle  on  the  Missis- 
sippi. By  E.  Everett-Green,  Author  of  “ Shut  in,”  “ In  the  Days  of  Chivalry,” 
“ In  Taunton  Town,”  &c.  Crown  8vo,  cloth  extra,  gilt  edges. 


5/- 


5- 


By  HERBERT  HAYENS. 

CLEVELY  SAHIB  : a Tale  of  the  Kyber  Pass.  By  Herbert 

Hayens,  Author  of  “ Under  the  Lone  Star,”  &c.  Crown  8vo,  cloth  extra,  gilt  top. 


5/- 

AND 

3/6 


By  GORDON  STABLES,  M.D. 

EVERY  INCH  A SAILOR.  By  Gordon  Stables.  M.D.,  R.N., 
Author  of  ” As  We  Sweep  through  the  Deep,”  ” How  Jack  Mackenzie  Won 
his  Epaulettes,”  &c.  Crown  Svo,  cloth  extra. 

By  WOOD  SMITH. 

CURIOSITIES  OF  NATURE  AND  ART.  Pictorial,  In- 
structive. Anecdotal.  By  Wood  Smith,  Author  of  “ Oakville  Manor,”  “ Prince 
Kollo,”  &c.  With  numerous  Illustrations.  Small  4to,  cloth  extra,  gilt  edges. 
Price  5s. ; also  at  3s.  6 d.  in  Illustrated  Fancy  Boards,  cloth  back.  Uniform 
with  “ The  World  at  Home.” 


By  W,  M,  THAYER. 

ROUND  THE  HEARTHSTONE.  By  W.  M.  Thayer,  Author 
of  “ Log  Cabin  to  White  House,”  “ Men  who  Win,”  “ Women  vtho  Win,”  &e. 
Crown  8vo,  cloth  extra. 

MEN  WHO  WIN  ; or,  Making-  Things  Happen.  By  W.  M.  Thayer, 
Author  of  “ Log  Cabin  to  White  House,”  “ Women  who  VV  in,”  &c.  Crown  Svo, 
cloth  extra. 

WOMEN  WHO  WIN ; or,  Making  Things  Happen.  By  W.  M. 
TnAYEB,  Author  of  ‘‘Log  Cabin  to  White  House,”  ‘‘Men  who  Win,”  &c. 
Crown  Svo,  cloth  extra. 


MEMOIR  by  M.  B SYNGE. 

4 ■ THE  VOYAGES  OF  CAPTAIN  COOK.  With  a Memoir  hy 

M.  B.  Svnue,  and  numerous  Illustrations.  Crown  8vo,  cloth  extra. 


By  ORISON  S.  MARDEN. 

3/g  ARCHITECTS  OF  FATE  ; or,  Steps  to  Success  and  Power.  By 
' ^ Orison  Swett  Marden,  Author  of  ‘‘ Pushing  to  the  Front;  or,  Success  under 

Difficulties.”  With  Eight  Illustrations.  Crown  8vo. 


By  E.  EVERETT-GREEN. 

DOMINIQUE'S  VENGEANCE  : a Story  for  Boys.  By  E. 

Everett-Green,  Author  of  “Maud  Melville’s  Marriage,”  ‘‘Vera’s  Trust,” 
“ Winning  the  Victory,”  &e.  Post  8vo,  cloth  extra. 

By  E.  EVERETT-GREEN. 

THE  SIGN  OF  THE  RED  CROSS:  A Tale  of  Old  London. 

By  E.  Evkrett-Gueen.  Author  of ‘‘Shut  in.”  “In  the  Days  of  Chivalry,” 
*■  In  Taunton  Town,”  &c.  Illustrated.  Post  6vo,  cloth  extra. 


5/- 

3/6 

3/6 

3/6 

3/6 


BY  FRED.  WHISHAW. 

HAROLD  THE  NORSEMAN.  By  Fred.  Whiskaw,  Author  of  3/ 6 

“ A Lost  Army,”  “ Boris  the  Bear  Hunter,”  &c-  Post  8vo,  cloth  extra. 

By  J.  MACDONALD  OXLEY. 

BAFFLING  THE  BLOCKADE.  By  J.  Macdonald  Oxley,  Q/g 

Author  of  ‘‘  In  the  Wilds  of  the  West  Coast,”  “ Diamond  Rock,”  “ My  Strange 
Rescue,”  &c.,  with  illustrations.  Tost  8vo,  cloth  extra. 

By  ELEANOR  STREDDER. 

THE  HERMIT  PRINCES.  By  Eleanor  Stredder,  Author  of  Q /g 
“ Doing  and  Daring,”  “ Lost  in  the  Wilds  of  Canada,”  etc.  Pott  8vo,  cloth  “ ' ” 
extra. 


By  E.  EVERETT-GREEN. 

SQUIB  AND  HIS  FRIENDS:  a Story  for  Children.  By  E.  O j g 

Everett- Green.  Author  of  ‘‘Vera's  Trust,”  “Winning  the  Victory,”  &c.  ^ 


Everett- Green,  Author  of 
Post  8vo,  cloth  extra. 


* ' * NELSON’S  DESCRIPTIVE  CATALOGUE  of  BOOKS  for  the  Drawing-room  and  for  Home  Reading,  Books  of  Travel  and  Natural  History, 
Tales  for  the  Young,  &c.,  in  Handsome  Bindings,  suitable  for  PRESENTS  and  PRIZES,  post  free  on  application. 


THOS.  NELSON  & SONS,  35  & 86,  PATERNOSTER  ROW,  LONDON,  E.C. • PARKSIDE,  EDINBURGH;  AND  NEW  YORK. 


VERE  FOSTER  S WATER  COLOUR  SERIES. 

NEW  AND  CUE  A PE  It  EDITIONS. 

A Series  of  Practical  Guides  to  the  Study  of  Water-colour  Painting,  from  the  most  Elementary  stage  to  the  more  Advanced,  consist  ng  of 
Fac-similes  of  Original  Water-colour  Drawings,  with  numerous  Pencil  Illustrations,  and  full  Instructions  for  Drawing  and  Painting. 

The  Times  says: — “ We  can  strongly  recommend  the  series  to  young  students.” 


Landscape  Painting  for  Beginners.  First 

Stage.  Three  Parts,  6d.  each  ; or  cloth,  2s.  6d. 

Landscape  Painting  for  Beginners. 

Second  Stage.  Four  Parts,  6d.  each  ; or  cloth,  3s. 

Flower  Painting  for  Beginners.  Four 

Parts,  6d.  each ; or  cloth,  3s. 

Animal  Painting  for  Beginners.  Four 

Parts,  6d.  each  ; or  cloth,  3s. 

Simple  Lessons  in  Landscape  Painting. 

Four  Parts,  6d.  each  ; or  cloth,  3s. 

Simple  Lessons  in  Marine  Painting.  Four 

Parts,  6d.  each  ; or  cloth,  3s. 

Simple  Lessons  in  Flower  Painting.  Four 

Parts,  6d.  each  ; or  cloth,  3s. 


Advanced  Studies  in  Flower  Painting. 

Six  Parts,  9d.  each  ■ or  cloth,  6s. 

Studies  Of  Trees.  Eight  Parts,  9d.  each;  or 

First  Series,  cloth,  4s. ; Second  Series,  cloth,  4s. 

Sketches  in  Water-Colours.  Four  Parts,  Is. 

each  ; or  cloth,  5s. 

British  Landscape.  Four  Parts,  9d.  each;  or 

cloth,  4s. 

Marine  Painting.  Four  Parts,  9d.  each;  or 

cloth,  4s. 

Illuminating.  Four  Parts,  9d.  each  ; or  cloth,  4s. 

Landseer  and  Animal  Painting.  Four 

Parts,  Is.  each  ; or  cloth,  6s. 

Reynolds  and  Children’s  Portraiture. 

Four  Parts,  Is.  each  ; or  cloth,  6s. 


* ** DETAILED  ILLUSTRATED  LISTS  POST  FREE  ON  APPLICATION. 


I London  : I5LACIaIE  Ac  SON,  (Ltd.),  Old  liailey. 


And  Sold  by  all  Booksellers,  Stationers  and  Dealers  in  Art  Materials. 
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JUST  PUBLISHED. 

®Utf)  45  .-(Full  plates  anti  7 illustrations  tn  tlje  ®cxt. 

8vo.  Price  TWO  GUINEAS. 

FORD  MADOX  BROWN: 

fl  Record  of  his  Life  and  Works. 

BY 

FORD  M.  HUEFFER. 


WOPJCS  By  jWJRS.  JAMESON. 


SACRED  AND  LEGENDARY  ART,  containing 

Legends  of  the  Angels  and  Archangels,  the  Evangelists,  the  Apostles,  the 
Doctors  of  the  Church,  St.  Mary  Magdalene,  the  Patron  Saints,  the  Martyrs, 
the  Early  Bishops,  the  Hermits,  and  the  Warrior  Saints  of  Christendom,  as 
represented  in  the  Fine  Arts.  With  Ninety  Etchings  on  Copper  and  Steel,  s.  d. 
and  187  Woodcuts,  Two  Vols.  8vo,  cloth,  gilt  top net  20  0 

LEGENDS  OF  THE  MONASTIC  ORDERS,  as 

represented  in  the  Fine  Arts,  comprising  the  Benedictines  and  Aogustines, 
and  Orders  derived  from  their  Rules,  the  Mendicant  Orders,  the  Jesuits,  and 
the  Order  of  the  Visitation  of  St.  Mary.  With  Eleven  Etchings  by  the 
Author,  and  Eighty-eight  Woodcuts.  8vo,  cloth,  gilt  top  net  10  0 

LEGENDS  OF  THE  MADONNA,  or  Blessed  Virgin 

Mary.  Devotional  with  and  without  the  Infant  Jesus,  Historical  from  the 
Annunciation  to  the  Assumption,  represented  in  Sacred  and  Legendary 
Christian  Art.  With  Twenty-seven  Etchings  and  165  Woodcuts.  8vo,  cloth, 
gilt  top  ...  net  10  0 

THE  HISTORY  OF  OUR  LORD,  as  exemplified  in 

Works  of  Art,  with  that  of  His  Types,  St.  John  the  Baptist  and  other 
Persons  of  the  Old  and  New  Testament.  Commenced  by  the  late  Mrs. 

Jameson,  continued  and  completed  by  Lady  Eastlake.  With  Thirty-one 
Etchings  and  281  Woodcuts.  Two  Vols.,  cloth,  gilt  top net  20  0 


LONGMANS,  GREEN  & CO., 

LONDON,  NEW  YORK,  AND  BOMBAY. 


KEGAN  PAUL,  TRENCH,  TRUBNER  & CO.,  Ltd. 


By  the  late  LORD  LEIGHTON. 

ADDRESSES  TO  THE  STUDENTS  OF  THE  ROYAL  ACADEMY. 

By  the  late  Lokd  Leiouton,  P.E.A.  Demy  8vo,  in  richly  gilt  boards,  7s.  6d. 

By  SIR  EDWIN  ARNOLD. 

THE  CHAURAPAKTCHASIA.  By  Sir  Edwin  Arnold,  K.C.I.E.,  C.S.I., 
Author  of  “ The  Light  of  Asia.”  Royal  oblong  8vo. 

An  Illustrated  Edition  of  MAXWELL  GRAY’S  Masterpiece. 
THE  SILENCE  OF  DEAN  MAITLAND.  By  Maxwell  Gray.  With 
Numerous  Illustrations,  Title-page,  and  Cover  Design  by  F.  Hamilton  Jackson.  Pos 
8vo,  6s. 

Mr.  LAURENCE  HOUSMAN’S  Stories. 

Alii.  FELLOWS.  By  Laurence  Housman.  With  Seven  Illustrations,  and 
Title-page  and  Cover  specially  designed  by  the  Author.  Daintily  printed  by  Ballantyne. 
Imperial  16mo,  6s. 

By  the  Same  Author. 

THE  HOUSE  OF  JOY.  With  Nine  Illustrations,  and  cover  specially 
designed  by  the  Author.  Crown  8vo,  6s. 

“ Tha  pictures  are  distinguished  by  that  archaic  sentiment  and  that  wonderful  beauty  of 
line  which  are  already  associated  with  the  name  of  Laurence  Housman.  Among  the  tales 
‘ The  Story  of  the  Herons  ’ and  ‘ The  White  King  ’ are  as  good  as  Andersen  at  his  best.  . . . 
This  is,  of  course,  to  compare  Mr.  Housman  with  the  greatest  master  of  his  art,  and  ‘ The 
House  of  Joy  ’ justifies  us  of  the  comparison.” — Saturday  Review. 

“ A marvellous  production.  . . . Every  single  illustration  is  worth  the  price  of  the  book 
over  and  over  again.” — Speaker. 

A FARM  IN’  FAIRYLAND.  By  Laurence  Housman.  With  Illustrations, 
Title-page,  and  Cover  Design.  Crown  8vo,  6s. 

Illustrated  by  CECIL  ALDIN. 

EVERY-DAY  CHARACTERS.  By  WlNTHROP  MackwORTH  Braed.  Pro- 
fusely Illustrated  by  Cecil  Alois,  with  a specially  designed  Cover,  in  Colours.  Crown 
4to,  6s.  [In  the  press. 

ARTHUR  HOUGHTON. 

ARTHUR  BOYD  HOUGHTON.  A Selection  from  his  Work  in  Black  and 
White.  Printed  for  the  most  part  from  the  Original  Wood-Blocks.  With  an  Introductory 
Essay  by  Lauhesce  HousjiiN.  Medium  4to,  15s.  net. 

“ Houghton’s  vivid  imagination,  together  with  hi  s extraordinary  skill  in  the  management 
of  his  black  and  white  spaces,  and  the  beauty  of  his  individual  figures,  mark  him  out  as  an 
artist  of  real  importance,  and  so  good  a series  of  reproductions  of  his  work  deserve  a cordial 
welcome.” — Times. 

Uniform  with  “ English.  Bookbindings  in  the  British  Museum.” 
FOREIGN  BOOKBINDINGS  IN  THE  BRITISH  MUSEUM.  Illustrations 
of  more  than  60  Examples,  selected  on  account  of  their  beauty  or  Historical  Interest. 
With  an  Introduction  and  Descriptions  by  W.  Y.  Fletcheu,  F.S.A.  (late  Assistant- 
Keeper,  Department  of  Printed  Books,  British  Museum).  The  Plates  printed  in  Fac- 
simile by  W.  Griggs,  Chromo-lithographer  to  Her  Majesty  the  Queen.  Folio,  limited  to 
600  copies,  £3  3s.  net.  


PATERNOSTER  HOUSE,  Charing  Cross  Road,  London. 


BOOKS  FOR  THO  MUST  MD  STUDeNT. 


Wood  Carving.  A carefully  graduated  and  Educational 

Course  of  Wood-Carving.  Specially  adapted  for  Schools  and  Technical 
Classes.  By  Jos.  Phillips,  Instructor  to  the  Annual  Holiday  Course  for 
Teachers  at  Ambleside,  and  various  classes  in  the  Counties  of  Cheshire, 
Cumberland,  and  Notts.  With  thirteen  illustrations.  Crown  8vo,  3s.  Gd. 
Sixteen  full-size  Shaded  Working  Drawings,  5s.  Full-size  casts  from 

Original  Carved  Models,  Set  A of  seven,  17s.  6d.  net;  Set  B of  five, 
15s.  net. 

In  order  to  inculcate  the  principles  of  Wood  Carving,  as  a means  of  expression,  and  to  lay 
a foundation  for  individual  effort  on  the  part  of  the  student,  this  course  has  been  arranged  in 
a series  of  twenty-four  graduated  exeiciEes,  which  are  ihe  result  of  many  years'  experienee  of 
a practical  wood-carver  and  teacher. 

Model  Drawing  and  Shading  from  Casts.  A Complete 

Guide  to  the  Elementary  and  Advanced  Examinations  in  these  subjects. 
By  T.  C.  Barfield,  Art  Master,  Hinkley  Grammar  School.  With  Illus- 
trations by  the  Author.  Crown  8vo,  2s.  Gd. 

These  lessons  are  the  outcome  of  many  years’  practical  experience,  and  will  prove  a safe 
guide  to  this  interesting  subject.  They  will  be  found  specially  adapted  for  preparing 
Students  for  the  Second  Grade  Examination. 

A Book  of  Studies  in  Plant  Form.  With  some  Sugges- 
tions for  their  Application  to  Design.  By  W.  Midgley  and  A.  E.  Y. 
Lilley.  Containing  nearly  200  Illustrations.  Large  Crown  8vo,  4s. 

The  realistic  art  tendencies  of  the  day  have  made  a constant  reference  to  natural  plant- 
form  indispensable,  especially  in  the  department  of  decorative  art,  and  the  numerous  studies 
of  every  kind  of  beautiful  leaf  and  flower  form  make  this  work  a very  useful  manual  to  the 
lover,  the  student,  and  the  critic  of  modern  art. 

Figure  Drawing  and  Composition.  Being  a number  of 

Hints  for  the  Student  and  Designer  upon  the  Treatment  of  the  Human 
Figure.  By  Richard  G.  Hatton,  Head  Master,  Art  School,  Durham 
College  of  Science,  Newcastle-on-Tyne.  With  500  Diagrams.  Crown  8vo,9s. 
The  Athenaeum  says:  ‘‘ Extremely  instructive  and  thoroughly  logical  treatise.  Mr. 
Hatton  has  written  a greater  amount  of  common  sense  on  the  subject  of  drapery  ....  than 
we  remember  to  have  met  elsewhere.  ...” 

Elementary  Design.  Being’  a Theoretical  and  Practical  Intro- 
duction  in  the  Art  of  Decoration.  By  Richard  G.  Hatton.  With  110 
Illustrations.  Crown  8vo,  2s.  6d. 

The  work  is  divided  into  twelve  chapters,  which  treat  of  Certain  Principles  of  Decorative 
Art;  Dynamic  and  Static  Forms;  The  Pnradox  of  Decoration;  Construction  of  Details; 
Filling  Spaces ; Distribution  of  Masses  ; Method  of  Delineation  ; Geometrical  Disposition 
and  Arrangements  ; .Setting  out  Repeating  Borders;  Endless  Patterns;  and  Interest  and 
Expression.) 


Plants,  and  their  Application  to  Ornament.  Edited 

by  Eugene  Gkasset.  This  Work  will  appear  in  Twelve  Monthly  Parts. 
Bart  I.  issued  in  May,  1896.  Each  Part  contains  Six  Plates  coloured  by 
hand,  two  of  which  are  devoted  to  the  Study  of  the  Plant,  and  the  other 
four  to  their  Ornamental  Application.  The  complete  Work  will  contain 
72  Plates.  This  work  will  be  sold  by  subscription  only.  Price  8s.  each 
Part  nett,  post  free.  Specimen  Plate,  reduced  by  one-half,  will  be  sent  on 
application. 

Decorative  Design.  An  Elementary  Text-Book  of  Principles 

and  Practice.  By  Frank  G.  Jackson,  Lecturer  on  Principles  of  Ornament 
and  Teacher  of  Technical  Art  Processes  in  the  Birmingham  School  of  Art. 
Fully  Illustrated.  Third  Edition.  Large  crown  8vo,  7s.  6d. 

The  intention  of  the  Author  is  to  assist  young  students  in  their  early  decorative  attempts 
by  showing  them  the  constructive  origin  of  Ornamentation,  and  to  place  before  them  such 
guiding  principles  and  orderly  methods  as  are  lound  to  underlie  all  tiue  decoration  of  every 
kind. 

The  Theory  and  Practice  of  Design.  An  Advanced  Text- 

Book  on  Decorative  Art.  By  Frank  G.  Jackson.  Being  a Sequel  to  the 
Author’s  “Lessons  on  Decorative  Design.”  With  700  Illustrations. 
Large  crown  8vo,  9s. 

This  is  a continuation  of  Mr.  Jackson’s  Book  on  Decorative  Design,  and  is  intended  to 
help  advanced  students.  Throughout  the  work  the  Author  insistsupon  the  observance  of  prin- 
ciples, regard  for  construction  and  the  law  of  development,  as  necessary  aids  in  a student’s 
education. 

The  Principles  of  Ornament.  By  James  Ward,  Maccles- 
field School  of  Art.  Edited  by  George  AiTCHison,  A.R.A.,  Professor  of 
Architecture  at  the  Royal  Academy  of  Art.  Fully  Illustrated.  A New  and 
Revised  Edition.  Crown  8vo,  7s.  6d. 

Although  there  are  many  excellent  text-books  on  Ornament,  there  are  none  that  exclu- 
sively treat  of  the  theory  or  what  is  known  as  the  “ principles  of  ornament.”  To  meet  this 
want  this  volume  has  been  produced. 

Raphael:  his  Life,  Work,  and  Times.  By  Eugene 

Muntz.  A New  and  Cheap  Edition  condensed  from  the  large  original 
work.  Royal  8vo,  7s.  6d. 

The  translation  of  this  very  important  original  work  in  French,  a European  classic,  being 
nearly  out  of  print,  and  its  high  price  putting  it  out  of  the  reach  of  the  art  student  and 
general  reader,  it  has  been  slightly  abbreviated  and  converted  into  its  present  still  bulky 
shape.  All  the  beet  illustrations  have  been  retained. 

Sciography  ; or,  Radial  Projection  of  Shadows. 

Selected  by  tlie  Science  and  Art  Department  a9  one  of  the  Prizes  to  success- 
ful Students.  By  R.  Campbell  Puckett,  Ph.D.,  Examiner  for  Art,  Science 
and  Art  Department.  Third  Edition.  Illustrated.  8vo,  cloth,  6s. 


CHAPMAN  & HALL,  Limited,  LONDON. 
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PROFUSELY  ILLUSTRATED.  READY  ABOUT  CHRISTMAS. 

• > V 

A HANDSOME  PRESENT, 

Super  Royal  4to,  cloth  gilt,  gilt  edges. 

; . j - - '■ 

To  be  Published  at  21 /-  Price  to  Subscribers , before  Publication,  10/6  nett. 


BRITISH 


GOLF  LINKS. 

A SHORT  ACCOUNT  OF  THE 

Leading  Golf  Links  of  the  United  Kingdom . 


ptitlj  Uurocnnttf  of  tljc  gink*, 

AND 

PORTRAITS  OF  CAPTAINS,  SECRETARIES,  PROFESSIONALS,  AND  OTHERS 

EDITED  BY 

HORACE  HUTCHINSON. 


®Jje  goUanmjg  ginks  will  be  gjUlustratcb  t 


(TUTS  LIST  IS  SUBJECT  TO  REVISION.) 


ST.  ANDREWS. 

BRIGHTON. 

HOYLAKE. 

SANDWICH. 

CHISELHURST. 

LEVEN. 

PORTRUSH. 

COVENTRY 

LYTHAM. 

ABERDEEN. 

CARNOUSTIE. 

MACHRIHANISH. 

ABERDOVEY. 

CANNES. 

MINCHINHAMPTON. 

ALDBURGH 

DOLLYMOUNT. 

MITCHAM. 

ALNMOUTH. 

EASTBOURNE. 

MONTROSE. 

BEMBRIDGE. 

EDINBURGH. 

MUIRFIFLD. 

BIARRITZ. 

ELTHAM. 

MUSSELBURGH. 

BLACKHEATH. 

FELIXSTOWE. 

NAIRN. 

BOURNEMOUTH 

GREAT  YARMOUTH. 

NEWCASTLE. 

BRANCASTER. 

HARLECH. 

NORTH  BERWICK. 
PRESTWICK. 
RICHMOND. 
ROMFORD. 
SCARBOROUGH. 
SUDBROOK  PARK. 
THE  CINQUE  PORTS. 
TOOTING. 

TROON. 

WESTWARD  HO! 
WIMBLEDON. 


London  : J.  S.  VIRTUE  & CO.,  Limited,  294,  City  Road,  E.C. 


PATRONISED  BY  ROYALTY. 


A CANDLE  YET 
f NOT  A CANDLE. 


Section  Showing  Construc- 
tion of  Arctic  Lamp. 


J,T  is  made  on  the  same 
principle  as  a carriage 
or  reading  lamp,  in  which 
the  candle,  enclosed  in  a 
metal  tube,  is  forced  up  as 
it  bums  by  means  of  a spiral 
spring  inside,  the  candle 
being  burned  to  the  very 
end  without  waste. 


PH  ICE, 

COMPLETE  WITH  SHADE 
SUPPORT,  6 IN.  FOR  SMALL 
CANDLESTICKS,  PIANOS, &C. 
BRASS  FITTINGS, 

3s, 

PC#- 

PLATED  FITTINGS, 
lOs.  6d. 
per  80S.BS-, 

Candles  for  burning  in  same, 
Is.  4d.  per  box  of  twelve. 


GREEN’S  PATENT. 


The  mcst  perfect  light  given  ever  invented. 


When  in  use  exactly  resembles  a wax  candle,  which  always  remains  the 
. same  height. 


Fits  in  any  candlestick  or  piano  sconce. 


Ordinary  candle  shades  can  he  used  with  perfect  safety. 


No  guttering  ; no  waste  ; no  smoke  ; no  smell. 


Burns  ordinary  candles. 


A CANDLE  YET 
NOT  A CANDLE. 


The  Arctic  Lamp  Fitted  in 
Ordinary  Candlestick. 


CHOW1NG  the  shade 
support  with  patent 
extinguisher  attached.  As 
these  are  fixed,  there  is  no 
danger  of  the  shade  coming- 
in  contact  with  the  flame 
and  being  set  alight. 


PRICE, 

COMPLETE  WITH  SHADE 
SUPPORT,  8 IN.  FOR  TALL 
CANDLES!  ICKS,  &C. 

BRASS  FITTINGS, 

lOs.  Od. 
per  pair. 
PLATED  FITTINGS, 

11s.  6d. 
per  pair. 

Candles  for  burning  in  same, 
2s.  per  box  of  twelve. 


{ 

♦j.  They  are  used  in  the  Leading  Hotels  and  Clubs  in  England  and  Abroad,  thus  testifying  to  their  Great 

Advantages  over  unprotected  candles. 


I hey  cAn  be  obtained  through  any  of  the  leading  Silversmiths,  Lamp  Dealers,  or  Furnishing  Ironmongers  in  the  United  Kingdom,  or  can 

be  seen  in  use  at  the  Showrooms  of 


1 

| The  ARCTIC  LIGHT  CO.,  179,  Regent  Street,  London,  W. 

♦>  Illustrated  Pamphlet  and  Catalogue  on  Application  Wholesale  Offices:  49,  HATTON  GARDEN,  LONDON,  E C. 
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“BELFAST  HOUSE.” 


ESTABLISHED  1766. 

WALPOLE  BROTHERS,  Ltd. 

gxuvj)  gin m rntb  glcmtask  Iptmjitfactnret*# 

To  His  Royal  High-bees  THE  TRINCE  OP  WALES.  I The  Right  Hon.  the  EARL  of  ELGIN,  VICEROY  OP  INDIA.  | His  Excellency  The  LORD  LIEUTENANT  of  IRELAND. 

His  Excellency  The  GOVERNOR  GENERAL  of  CANADA.  | The  Right  Hon.  The  COMMANDER  OP  THE  FORCES  and  the  OFFICERS  OF  THE  GARRISON  IN  IRELAND,  &e. 


Jl  STEP  m ADYAIOE, 

WALPOLE  BROTHERS  have  taken  a most  important  slep  altogether  to  the  advantage  of  the  purchaser,  and 
they  now  undertake  to  deliver  all  Household  Linen  ordered  from  them  beautifully  Hemmed  and  Marked  in  Ink  free  of  charge. 

In  order  to  show  what  this  means  to  the  purchaser,  WALPOLE  BROTHERS  have  issued  a Ready-Made  List,  wnich  they  send 
free  on  application,  and  will  send  single  articles  of  any  of  the  Goods  on  it.  These  can  be  returned  if  not  approved  of,  and  the  money  will 
be  at  once  refunded  without  any  deduction.  This  gives  opportunity  of  testing  the  goods  not  afforded  by  Patterns,  and  Ladies  can 
then  send  their  orders  in  perfect  conlidence  that  they  will  get  what  they  select. 

PLEASE  WRITE  FOR  LIST  AND  SAMPLES  TO  TEST  THE  VALUE. 


LINEN  OUTFITS  FOR  WEDDINGS  A SPECIALITY. 


IRISH  CAMBRIC  HANDKERCHIEFS  FOR  CHRISTMAS  PRESENTS. 

INITIAL  HANDKERCHIEFS,  richly  embroidtred  on  fine  Irish  Hemstitched  Cambric  Handkerchiefs,  Ladies’  size  at  7/6  and  10/6  doz.  very  suitable  for  Presents. 

Ladies’  Cambric  Handkerchiefs,  1/11,  2/2,  3/8,  5/3  pir  dozen.  Hemstitched  do.,  3 -,  3/6,  5/6,  7/6  per  dozen. 

Gentlemen’s  Hemstitched  do.,  5/-,  6/6,  8/6,  10/6  per  dozen. 

Any  of  above  in  Fancy  Box,  6d.  extra  per  dor, 

TABLE  DAMASK  AFTERNOON  TEA-CLOTHS  Hemstitched  and  Embroidered  in  great  variety. 

Estimates  furnished  to  any  amount.  Price  Lists  and  Patterns  of  any  of  above  sent  Free  to  any  Address  at  Home  or  Abroad. 

IRISH  LACES  ait  Makers’  Prices. 

Carriaye  Paid  to  all  parts  of  the  Country  on  Orders  of  £1  and  upwards. 


SO,  .New  Bond  St.,  and  102 , Kensington  High  St,  London,  TV. 


DUBLIN:  8 & 9,  Suffolk  Street;  BELFAST:  16,  Bedford  Street;  BIRMINGHAM:  45  & 47,  Corporation  Street. 

MANUFACTORY:  Waringstown  (co.  Down). 
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SCOTTISH  PROVIDENT  INSTITUTION. 

EDINBURGH — 6,  St.  Andrew  Square. 

LONDON  OFFICE— 17,  King  William  Street,  E.C. 

This  Society  combines  the  advantages  of 

Mutual  Assurance  with  Moderate  Premiums. 

The  Premiums  are  so  moderate  that,  at  usual  ages  for  Assurance,  <£1,200  or  £1,250  may  generally  be  secured 
from  the  first  for  the  same  yearly  payment  which  in  most  offices  would  be  charged  (with  profits)  for  £1,000  only — 
equivalent  to  an  immediate  and  certain  bonus  of  20  to  25  per  cent. 

The  Whole  Surplus  goes  to  the  Policyholders  on  a system  at  once  safe  and  equitable, — no  share  going  to 
those  by  whose  early  death  there  is  a loss  to  the  common  fund.  Large  divisions  have  thus  been,  and  will  be,  made 
to  the  policies  of  those  who  participate,  notwithstanding  the  lowness  of  the  premiums. 

The  Surplus  at  the  7th  Septennial  Investigation  with  division  of  profits  (1894),  amounted  to  £1,423,018,  or  deducting  amount  already  paid  as  Intermediate 
Bonuses,  £1,362,186 — of  which  £970,391  was  divided  among  13,220  Policies  entitled  to  participate,  and  £391,796  reserved  for  future  accumulation  and  division. 

For  Policies  sharing  a first  time,  the  addition — speaking  generally,  varied  according  to  class  and  duration,  from  15  or  18  to  upwards  of  32  per  cent.  Policies  of 
£1,000,  which  shared  at  previous  investigations,  were  raised  to  £1,500,  £1,600,  £1,800  and  upwards. 

New  Assurances  completed  in  1895  were  £1,613,200. 

Premiums  in  year,  £676,850.  Total  Income,  £1,052,900. 

The  Claims  (including  Bonus  Additions*)  were  £478,070.  * These  averaged  50  per  cent,  on  the  Assurances  which  participated. 


The  ACCUMULATED  FUNDS  now  exceed  £9,500,000. 

Examples  of  Premiums  for  Assurance  of  £100  at  Death — with  Profits. 


Age. 

Payable  for  Life. 

21  Payments. 

Age. 

Payable  for  Life. 

21  Payments. 

Age.  j Payable  for  Life. 

21  Payments. 

26 

£1  18  0 

£2  12  6 

35 

£2  6 10 

£3  0 2 

45  1 £359 

£3  17  6 

30 

2 1 6* 

2 15  4 

40 

2 14  9 

3 7 5f 

50  4 1 7 

4 12  1 

[The  usual  non-participating  Rates  differ  little  from  these  Premiums.] 


* A person  of  30  may  secure  £1,000  at  death,  by  a yearly  payment,  during  life , of  £20  : 15s.  This  premium  would  generally  elsewhere  secure  £800  only,  instead  of 
£1,000.  OR,  he  may  secure  £1,000  by  21  yearly  payments  of  £27  : 13  : 4 — being  thus  free  of  payment  after  age  50. 

f At  age  40,  the  Premium  ceasing  at  age  60,  is,  for  £1,000,  £33  : 14  : 2,— about  the  same  as  most  Offices  require  during  the  whole  term  of  life.  Before  the 
Premiums  have  ceased  the  Policy  will  have  shared  in  at  least  one  division  of  profits,  and,  while  in  force  will  continue  to  participate. 

To  Professional  Men  and  others,  whose  income  is  dependent  on  continuance  of  health,  this  limited  payment  is  specially  recommended. 

All  Policies  (not  seafaring  or  military  risks,  for  which  special  arrangements  may  be  made)  are  WORLD-W  De,  and  free  from 
restrictions  on  residence  after  five  years — provided  the  Assured  has  attained  the  age  of  30. 

REPORTS  with  full  information  may  be  had  on  application. 

J.  MUIR  LEITCH,  London  Secretary.  JAMES  GRAHAM  WATSON,  Manager. 


THE  “STANDARD” 

|-plate  Keyless  Lever. 

ENGLISH  MADE. 

OPEN  FACE,  CRYSTAL  GLASS 
(as  Illustration). 

Silver  £2  10s, 

18-ct.  Gold  £13  13s. 

FULL  HUNTING  CASES. 

Silver  £3  Os. 

18-ct.  Gold  £16  10s. 

DEMI-HUNTING  CASES. 

Silver  £3  5s. 

18-ct.  Gold  £16  16s. 

ALL  CASES  ARE  HALL  MARKED. 

Post  free  to  every  part  of  the  World. 

5 Years'  Warranty  sent  with  each. 

Real  cut  expansion  balances,  safety  centre  pinions, 
jewelled  in  rubies,  Rreguet  springs,  and  every  modern 
improvement. 

Illustrated  Price  Lists  Free. 

The  MINUTE,  August  loth,  1896  says:— 

“ My  many  readers  are  so  constantly  asking  me  to  recommend  them  a good 
place  to  get  a watch  that  I have  been  making  inquiries  amongst  my  friends, 
especially  amongst  those  who  are  ‘ knowing  ’ about  these  matters.  They  tell 
me  that  if  you  want  a really  sound  watch  at  a very  reasonable  price,  you  cannot 
possibly  do  better  than  go  to  the  British  Watch  Co.  and  get  one  of  their 
‘ Standard  ’ English  Levers.  These  watches,  so  I am  told,  are  about  the  best  in 
the  market.” 


THE  BRITISH  WATCH  COMPANY, 

22,  Thavies’  Inn,  Holborn  Circus, 
LONDON,  E.C. 


(Please  mention  paper.) 
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SUN 


INSURANCE 

OFFICE 

Head  Office:—  63,  THBEADNEEDLE  STREET,  E.C. 


60,  Oharing  Cross,  S.W. 


r 

BRANCH  OFFICES  IN  LONDON 


j 332,  Oxford  Street,  W. 
42,  Mincing  Lane,  E.C. 


SUM  INSURED  IN  1895 


£390,775,000. 
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“$lack  anil  pUjite*” 


NOTICE. — MR.  HENRY  BLACKBURN’S 
STUDIO  is  open  five  days  a week  for  the  Study 
and  Practice  of  DRAWING  FOR  THE  PRESS 
with  Technical  Assistants.  Students  join  at  any 
time.  A Printing  Press  is  now  added. 


Private  Instruction  and  by  Correspondence. 

123,  Victoria  Street,  Westminster 

{Near  Army  dr*  Navy  Stores). 


John  Wilson  & Sons’  Napery 

^ The  Best  and  The  Cheapest 
Table  Damasks : Sheetings 

Curtains 
Handken 
chiefs 


New  Price  List  L S^mples  Free'5 

BeS^^elfas^Priees 

etl59Nev#BondStO 


S -A.  TJ  3lT  ID  El  jRj  S 7 S FACE  POWDER, 

BLOOIC  OF  ST  I XT  ON. 


Retains  its  superiority  over  all  other  cosmetics  for  preserving  the  Beauty  and  Freshness  of  the  Complexion.  It  is  of  a delicate  roseate  hue  and  perfectly  harmless. 
Pries  6d.,  Is.,  and  2s.  6d. ; free  by  post  for  7,  13,  or  33  stamps. 


Also  prepared  without  colour  as  Saunders’s  Pure  White  Face  Powder,  and  for  Brunettes  of  a Jaune  or  Cream  tint.  Price  Is.  or  2s.  6d. ; free  for  13  or  33  stamps. 


To  avoid  the  substitution  of  the  many  worthless  imitations  of  this  world-renowned  article,  observe  the  name  and  address, 


J.  TOUZEAU  SAUNDERS,  312,  OXFORD  STREET,  LONDON,  W. 

Sold  by  all  Chemists  and  Perfumers  throughout  the  World. 


DoritCough-use| 

They  at  once  check  the  Cough 
and  remove  the  cause. 

The  Unrivalled 

One  Lozenge  alone  relieves. 

Sold  every  whoie,  Tius  13^d.  each. 

Keating’s  lozenges] 


Established  1851. 

ilEEBECE  BANK 

Southampton  Buildings,  Chancery  Lane,  London. 

TWO-AND-A-HALF  per  CENT.  INTEREST  allowed  on  DEPOSITS,  repayable  on 
demand. 

TWO  per  CENT,  on  CURRENT  ACCOUNTS,  on  the  minimum  monthly  balances,  when 
not  drawn  below  £100. 

STOCKS,  SHARES,  and  ANNUITIES  purchased  and  sold. 

SAVINGS  DEPARTMENT 

For  the  encouragement  of  Thrift  the  Bank  receives  small  sums  on  deposit,  and  allows 
Interest  monthly  on  each  completed  £1. 

BIRKBEOK  BUILDING  SOCIETY 

HOW  TO  PURCHASE  A HOUSE 

FOR  TWO  GUINEA8  PER  MONTH 

BIRKBEOK  FREEHOLD  LAND  SOCIETY 

HOW  TO  PURCHASE  A PLOT  OF  LAND 

FOR  FIVE  SHILLINGS  PEE  MONTH. 

The  BIRKBEOK  ALMANACK,  with  full  particulars,  post  free. 

FRANCIS  RAVENSCROFT,  Manager. 
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THE  ANNUAL 

Exhibition  of 
Oil  Paintings 

IS  NOW  OPEN 


AT 


THOMAS  MlEAN'S 
GALLERY, 


7,  HAYMARKET,  LONDON. 


Economy  in  the  Kitchen. 

You  can  make  16  Breakfast 
Cups  of  Beef  rl  ea  from  a 
3-oz.  Jar  of 

LIEBIG  COMPANY'S 
EXTRACT 

Costing*  less  titan  a Benny 
per  Cup. 


FOR  BEEF  TEA, 

FOR  K8TCHEM  USE, 


IT 


goes  a long  way. 


THE  NEW 
DRAWING  PAPER 
FOR  ARTISTS. 


O.  W. 
R.  W.  S. 


the 

NEW  MEDIUM 
FOR  ARTISTS. 


"With  the  Company’s  Stamp  on  each  Sheet. 

These  papers  are  of  different  Surface  and  Thicknesses  in  Imperial  (30  by  22  inches),  6d.  to 
Is.  9d.  per  sheet ; Double  Elephant  (40$  by  27  inches),  Is.  to  3s.  per  sheet ; and  a Smooth  thin 
paper  (21  by  16$  inches)  l'or  ■*  Black  and  White.” 

SMOOTH,  PINE  CHAIN,  MEDIUM  AND  ROUGH 

CAN  BE  OBTAINED  AT 


MANUFACTURER 

OF  EVERY  ARTICLE  FOR 

THE  ARTIST  IN  WATER  COLOURS. 

THE  ARTIST  IN  OIL  COLOURS. 
THE  PHOTOGRAPHIC  COLOURIST. 
OP  SUPERIOR  QUALITY. 

24  SOHO  SQUARE,  LONDON,  W. 

Catalogues  and  Circulars  post  free. 


N ICW MAN’S  FLAKE  WHITE  IN  OIL 

IS  MORE  BRILLIANTLY  WHITE,  WELL  PREPARED,  AND 
LASTING  THAN  ANY  OTHER. 


ARTISTS’  WATER-COLOUR  TABLETS. 

Eob  Geneeal  Aetist  Pubposes  and  “ Black  and  White.” 

Stout  Cardboard  covered  with  the  Best  Quality  of  Drawing  Paper  of  every  Variety  of  Surface. 
Whatman's,  Newman’s  Special  N ” Creswick.  Valley,  and  other  papers.  Special  Cres- 
wiek  with  “ N ” in  Water  Mark  of  each  Sheet.  Prepared  Varley  Paper,  &c. 

HOT  PRESSED,  FINE  GRAIN,  MEDIUM  OR  ROUGH. 

Pbices  and  Sizes  of  Tablf.ts  Kept  in  Stock:  — 

With  Best  Drawing  Paper.  With  extra  thick  and  more  expensive  papers. 

10$  by  7$  inches  3s.  dozen  5s.  dozen. 

14$  by  10$  „ 6s.  „ ...  12s.  „ 

21  by  14$  „ 12s.  ,,  18s.  ., 

29  by  21  „ 24s.  „ 36s.  „ 

&c.,  &c.  Other  Sizes  made  to  Order.  [See  Cikculaes. 

24,  SOHO  SQUARE,  LONDON,  W. 


THE  Pr 


Jr 


% 


zssflKissis 


BRAND  & Co.’s 

MEAT 

JUICE. 

Prepared  from  the  finest  ENGLISH  MEAT. 

“This  is  a powerful,  nourishing,  and  stimulating  fluid,  obtained  from 
prime  beef  by  submitting  it  to  pressure  in  the  cold — a method  of  prepara- 
tion which  must  he  regarded  as  highly  satisfactory,  for,  according  to  our 
analysis,  the  valuable  principles  of  the  meat  have  not  only  been  preserved 
intact,  hut  the  fresh,  agreeable,  and  natural  flavour  of  beef  has  also  been 
retained.” — Lancet,  January  7th,  1893. 

Supplied  to  Her  Imperial  Majesty  the  EMPRESS  of  RUSSIA. 
CAUTI  ON.— Beware  of  Imitations.  Each  genuine  article 
bears  our  Signature  and  address: — 


11,  LITTLE  STANHOPE  STREET,  MAYFAIR,  LONDON,  W. 

Price  Lists  of  Invalid  Preparations  free  on  application. 
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® GEO.  ROWNEY  & CO.'S 

OIL  and  water  colours 

FINEST  GROUND  ) 

MOST  PERMANENT  [ IN  THE  MARKET. 

PUREST  AND  BRIGHTEST) 

WAY  BE  OBTAINED  FROM  ALL  ARTISTS’  COLOURMEM  AND  STATIONERS,  OR  DIRECT  FROW  THE  MANUFACTURERS, 

GEORGE  ROWPIEY  & CO.,  64,  OXFORD  STREET,  LONDON,  W. 

ILLUSTRATED  CATALOGUES  FREE  ON  APPLICATION. 

THE  SUNBURY  LINCRUSTA-W  ALTON.  WALL  DECORATION 

NOVELTIES  for  1897— FILLINGS  and  CEILINGS  at  Is.  per  yard,  21  ins.  wide. 

CHEAP  DECORATIONS,  DELICATE  COLOURINGS,  supplied  by  every  Decorator, 
Furnisher,  or  Builder  of  standing  in  the  United  Kingdom. 

bINCRUSTA=WAbTON,  tested  and  triumphant,  the  King  of  Wall  Hangings,  is  the  only 
Wall  Decoration  on  the  Market  which  is  at  the  same  time 
SOLID  in  colour,  SOLID  in  relief,  and  SOLID  in  value. 

IV rite  for  Price  List , Illustrations,  6? ’c.,  to 

CURLtTOJNL  & Co.,  Litd.,  Swle  patentees  & Hlamtfartimrs, 

Telephone,  3769.  2,  N^WMftN  STR^^T,  OXFORD  STRG^T,  LONDON,  W.  “ Lincrusta-Walton,  London.” 


These  Beautiful  instru- 
ments are  offered  at  the 
lowest  prices  consistent 
with  their  high  quali- 
ties, ranging  from  18 
to  96  Guineas. 


Liberal  Discount  for 
Cash . 


Illustrated  Price  Lists 
sent  post  free  to  any 
address. 


Carriage  Free. 


Second-hand  Piano- 
fortes and  instruments 
returned  from  Hire  at 
reduced  prices. 


Old  Pianofortes  Ex- 
changed. 


Pianofortes  Repaired. 
Estimates  free. 


PORE  & MOORE 


IRON-FRAMED,  TRICHORD 


PIANOS 


ARTISTIC  AND  DURABLE. 


Established  1838. 


NUMEROUS  MEDALS  AND  AWARDS. 


THE 

THREE  YEARS’  SYSTEM, 

INVENTED  BY 

MOORE  & MOORE 

IN  1846. 

After  three  years’  hir- 
ing at  rates  varying  from 
31s.  6d.  to£8  8s.  perquar- 
ter  (10s.  6d.  to  56s.  per 
month),  the  instrument 
becomes  the  absolute 
property  of  the  hirer. 
There  are  no  added 
charges  of  any  kind. 
The  total  amount  paid 
never  exceeds  the  price 
of  the  instrument.  The 
hirer  is  free  at  any  time 
to  return  the  instru- 
ment, or  to  acquire  it  in 
less  than  three  years, 
with  reduction. 

The  system  will  he 
found  fully  described  on 
pages  2 and  3 of  the 
NEW  ILLUSTRATED 
PRICE  LIST  (post  free), 
including  some  impor- 
tant fresh  facilities  just 
introduced. 


I00RE  & I00RE,  101  & 105,  Bisliopsgate-street  Within,  London,  E.C.  0t“) 
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Printers  and  Publishers 

Seeking  the  very  best  work  at  the  lowest  possible 
prices  are  invited  to  communicate  with  Messrs. 

JOHN  SWAIN  St  SON, 

58,  FARRINGDON  STREET , LONDON,  E.C. 

Who  are  at  all  times  pleased  to  give  Quotations 
for — 

Rtnb  of  (ffirf  (Reprobucfton. 

CUSTOMERS  MAY  RELY  UPON  OUR 

PUNCTUALITY. 

ECONOMY,  and 

QUALITY. 

American  Hand  Engraving  on  ‘ Half-Tone  ’ Blocks 
a Speciality. 

Colour  Work. 

We  do  a large  business  in  reproducing  facsimiles  of 

FINE  ART  PICTURES, 

SHOW  CARDS,  OIL  PAINTINGS, 

and  WATER-COLOUR  DRAWINGS. 

Telegraphic  Address — “ Isochromatic  ” London.  Telephone  Number — 6796. 


VENICE  & NIURANO 


Glass  Company, 

30,  ST.  JAMES’  STREET,  LONDON,  S.W. 


Have  on  view  at  their  London  Gallery  a choice  selection  of 
their  unrivalled  reproductions  of  ancient  Venetian  and  Muranese 
glass  suitable  for  Table  Use,  Decorations,  Cabinet  Specimens, 
and  for  Presents. 

Venetian  Glass  Mosaic  for  Mural  Decoration , Ecclesiastic  & Domestic. 

30,  ST  JAMES'  STREET.  LONDON,  S.W. 


Each  purchaser  of  “The  Art  Journal’’  Volume  for  1896,  price  21s.,  can  claim  a 
copy  of  the  large  Etching  (about  double  the  size  of  a page  of  “The  Graphic  ”) 
of  ‘ THE  CONVALESCENT,”  after  L.  ALMA  TADEMA,  R.A.,  on  payment  of  an 
additional  2s.  to  cover  cost  of  packing  and  carriage,  together  with  voucher 
inserted  in  Volume. 

PRESS  OPINIONS  ON  LAST  YEAR’S  VOLUME. 

“ The  Art  Journal  of  the  year  is  a delightful  volume,  strong  in  all  the  forms  of  Art,  and  rich  in  matter  for  instruction  and  admiration.” — The  Times. 

“ In  every  respect,  including  artistic  production  and  cultivated  criticism,  this,  th  the  artistic  periodicals,  is  worthy  of  its  past,  and  can  compete  with 

the  similar  productions  of  the  Continent  and  America.” — Morning  Post. 

11  This  year  the  volume  fully  sustains  the  high  reputation  it  has  so  long  enjoyed.  As  a permanent  record  of  Art  affairs  during  the  year  it  has  one  value  ; as  a 
collection  of  critical  and  histoiical  articles  upon  Art  and  artists  it  has  another.” — Yorkshire  Post. 

THE  ART  JOURNAL. 

MONTHLY,  S/8. 

Each  Monthly  Part  contains  a Full-page  Etching  or  Photogravure,  a Full-page  Plate  printed  in  Tint,  together 

with  numerous  Illustrated  Articles  on  the  Art  Topics  of  the  day. 

The  Premium  Plate  for  1897  will  be  an  Etching,  in  large  size  (20  inches  base),  of  4 AN  IDYLL  OF  1745,’ 

BY 

Sir  J.  E.  MILLAIS,  Bart.,  P.E.A., 

a young  English  boy  playing  a flute  to  two  pretty  Scotch  girls  ; and  subscribers  for  The  Art  Journal  for  1897  may  acquire  this  on 

conditions  set  forth  in  the  Monthly  Numbers. 


London  : J.  S.  VIRTUE  & CO.,  Ltd.,  26,  Ivy  Lane,  Paternoster  Row,  E.C. 
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SOLID  ASH  SHAVING  STAND 
with  adjustable  bevelled  edge 
glass,  i drawer,  and  lower  part 
enclosed  by  panel  door...  35s. 

If  with  carved  panel,  8s.  6d.  extra. 


0ET3MAET2T  <Ss  CO., 

62,  64,  67,  69,  71,  73,  75,  77  & 79, 

13T  jSk  TO  Ok  /near  TOTTENHAM  court  road\ 

AiL  AA  ArtMlJBa  Jk  JCmJEAMis^  w£iMa&&  j If  ■ \ AND  GOWER  street  station.  ) 

61,  Grafton  Street,  DUBLIN.  75,  Union  Street,  RYDE. 

Useful  and  decorative  Jfovelties  suitable  for  presents. 

SPECIAL  ILLUSTRATED  PRICE  LIST  POST  FREE. 

STEFLIKG  SILVER  GOODS  AT  LITTLE  MORE  THAN  THE  PRICE  OF  BEST  ELECTRO  PLATE. 

ILLUSTRATED  CATALOGUE  (754  pages  and  3,000  Illustrations),  THE  BEST  FURNISHING 

GUIDE  EXTANT,  POST  FREE. 


HANDSOME  INLAID:  LOUIS  XV. 
TABLE,  richly  mounted  with  ormolu, 
fitted  with  2 drawers  with  locks  and 
key,  and  marble  top  with  brass  gallery 
round  ...  £l  15  0 


HANDSOME 
LIQUEUR 
playing  cards, 
and  2 keys 


OAK  AND  ELECTRO  SILVER-PLATED 
FRAME,  with  3 lull-cut  bottles,  4 glasses, 
receptacle  for  cigars  and  cigarettes,  best  lock 

£4  10  0 


HANDSOME  WROUGHT  IRON 
AND  COPPER  TABLE  LAMP, 
with  copper  container,  best  duplex 
burner,  chimney  and  globe,  com- 
plete   15s.  9d. 


USEFUL  INLAID  AND  ORMOLU 
MOUNTED  LOUIS  XV.  OCCASION- 
AL TABLE,  with  lift -up  lid;  can  be 
used  as  occasional  or  work  table,  18s  9d. 


ORMOLU  MOUNTED  MARBLE 
TOP  PEDESTALS,  2 ft.  9 in. 
high  18s.  6d.  each 


THE  “ NELSON  ” EASY  CHAIR,  well  up- 
holstered, with  pillow  seat,  and  covered  with 

cretonne £3  3 0 

Ditto  ditto  in  Tapestry  ...  £3  15  0 

A lower  quality  of  this  Chair  is  made  but 
not  recommended. 


THE  “NELSON”  SETTEE,  with  very  soft  pillow  seat, 

and  covered  with  Cretonne  ...  £5  18  6 

Ditto  ditto  in  Tapestry  ...  £7  7 0 

A lower  quality  is  made  ’nit  not  recommended. 


CARVED  ANTIQUE  OAK 
SPINNING  CHAIR  7s.  9d. 


VERY  HANDSOME  INLAID  SECRETAIRE 
WRITING  CABINET,  witii  chased  ormolu  mounts 
and  marble  top,  fitted  with  4 useful  drawers,  the 
upper  portion,  when  flap  is  lowered,  forms  a writing' 
slab,  the  interior  being  fitted  with  a number  of 
small  drawers  £7  15  0 


CARVED  ANTIQUE  OAK  DWARF  BOOKCASE,  lower 
part  enclosed  by  glass-panelled  doors,  and  open  Bookshelf 
above  finished  with  leather  edging. 

3 ft.  wide,  with  one  glass  door  ...  ...  ...  £2  10  0 

3 ft.  6 in.  wide,  with  two  doors  ...  £3  3.0 

3 ft.  wide,  without  glass  door  ...  £1  17  *6 

3 ft.  6 in.  wide,  without  glass  door £2  17  6 


VERY  HANDSOME  LOUIS  XV.  SHAPED 
CHINA  CABINET,  richly  mounted  with  ormolu 
and  with  marble  top,  fitted  with  3 shelves,  2 ft. 
3 in.  wide  by  4 ft.  7 in,  high  ...  £4  10  0 
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Something  in  its  pages  for  every  member  of  the  Household. 


WOMAN’S 

NO  HOME  SHOULD  BE 
WITHOUT 

WOMAN’S 

LIFE. 

WOMANS 

LIFE. 

A GEM  OF 

LATTER-DAY 

JOURNALISM. 

* * * * 

PRICE 

ONE 

PENNY. 

* * * * 

A WOMAN’S 
TRUE 

COMPANION. 


CONTENTS  OF 

INTEREST  TO 

The  Pretty  Woman 
The  Dainty  Woman. 

The  Homekeeping  Woman 
The  Society  Woman 
The  Fashionable  Woman 
The  Gossiping  Woman 
The  Business  Woman 
The  Motherly  Woman 
The  Romantic  Woman 
The  Practical  Woman 
The  Musical  Woman 
The  Womanly  Woman 
The  New  Woman 
The  Old  Woman 

AND 

EVERY  WOMAN. 


EVERY 

TUESDAY. 


A WOMAN  S 
TRUE 

COMPANION. 

* * * * 

PRICE 

ONE 

PENNY. 

* * * * 

A GEM  OF 
LATTER-DAY 
JOURNALISM. 

V 


* * * * 

WOMAN’S 

AT  ALL  NEWSAGENTS 

WOMAN’S 

LIFE. 

AND  BOOKSTALLS. 

* * * * 

LIFE. 

Published  by  Geo.  Hewnes,  Ltd.,  Southampton  St.,  London,  W.C. 


